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CONFERENCE STATISTICS

Distribution of the papers presented orally at the conference by countries

AZERBAIJAN 22 42,31%
KAZAKHISTAN 13 25%

TURKIYE 9 17,31%
ROMANIA 2 3,85%
PORTUGAL 2 3,85%
INDONESIA 2 3,85%
ALGERIA 1 1,92%
MALAYSIA 1 1,92%
TOTAL 52 100%
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ASES
|. INTERNATIONAL NEVRUZ
SCIENTIFIC RESEARCH CONGRESS

MARCH 20-23, 2025,
ISTANBUL, TURKIYE

FACE TO FACE
CONFERENCE PROGRAM

CONFERENCE PLACE: Anemon Bakirkdoy Hotel Istanbul

CONGRESS REGISTRATION: 13:15-13:30
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22.03.2025
SATURDAY /14:00-16:00
SESSION: 1 HALL: 1/ MODERATOR
Prof. Dr. UMIRBEKOVA RAKHIYA

AUTHORS UNIVERSITY/INSTITUTION TOPIC TITLE
AYUPOVA NAZYM epne-GQucatlon'pecny6n141<am>n< EMPATHIC FACETS OF QUALITY
OKY-9[IiCTeMeIi OpPTaIBIFBIHBIH EDUCATION
ATEMOVA GULZADA

IBRAIMOVA AXULU
Prof. Dr. UMIRBEKOVA
RAKHIYA

M.Oye30B aTtsiHAaFBl OHTYCTIK
KasakcTan MeMIIeKeTTIK
YHHUBEPCHTETI.

Erciyes Universitesi

EDUCATIONAL TOUR TO THE AKSU-
ZHABAGLY STATE NATURE RESERVE
"KERUEH TOUR"

SHADIBEKOVA KUTTIGYZ

DEVELOPMENT OF FUNCTIONAL
LITERACY IN ENGLISH LANGUAGE
TEACHING

YEDILBAYEVA ZHADYRA

CURRENTLY, THE ROLE OF
ARTIFICIAL INTELLIGENCE IN
EDUCATION

ALMAGAMBETOVA
PATSHAGUL

ORGANIZATION AND
MANAGEMENT OF THE LEARNING
PROCESS USING INNOVATIVE
TEACHING METHODS

SAYAKHAT BAKHYTGUL

Nel69 mexren-nuueii

THE USE OF TECHNOLOGICAL TOOLS
IN EDUCATION

DUISENBIYEVA ZHAZIRA

Ne5 JKoraps! 6inim Oeperin
JKaJIbl OUTiM GepeTiH MeKTer

DEVELOPMENT OF STUDENTS'
RESEARCH ABILITIES BY USING
INNOVATIVE METHODS IN BIOLOGY

LESSONS
Assoc. Prof.
IZMAGAMBETOVA R.K. A i MODERN APPROACHES IN PEDAGOGY:
Assoc. Prof. JIMATBI TyMAHUTAPJIBIK: THE USE OF TECHNOLOGIES AND
KOZHAMKULOVA NS OKOHOMMKAJIBIK YHUBCPCUTCT1

Lect. ORAZALIYEVA E.N.

LEADERSHIP IN EDUCATION
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|. INTERNATIONAL NEVRUZ
SCIENTIFIC RESEARCH CONGRESS

MARCH 20-23, 2025,
ISTANBUL, TURKIYE

ONLINE
CONFERENCE PROGRAM
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23.03.2025
SUNDAY /13:30-15:30
SESSION: 1 HALL: 1/ MODERATOR
Assist. Prof. Yilmaz KAVAL

AUTHORS

UNIVERSITY/INSTITUTION

TOPIC TITLE

Assist. Prof. Pinar

Kiitahya Dumlupinar

DAYLIGHT PERFORMANCES OF
DIFFERENT SPACES IN AN

KUTLUAY Universitesi EDUCATIONAL BUILDING
MUSIC AND MYTH: SEMIOTIC
Ahmet ELNUR Stileyman Demirel University ANALYSIS OF ARIA’S ALBUM COVERS

AS AN EXPRESSION OF THE CULTURAL
SHIFTS OF PERESTROIKA

Assist. Prof. Yilmaz KAVAL

Munzur Universitesi

AN ANALYSIS ON THE DIVERSITY OF
FAIRY TALES AND TERMINOLOGY
FROM THE PERSPECTIVE OF
FOLKLORE

AYNUR BADALOVA

Azarbaycan Devlet Pedaqoji
Universitesi

THE INFLUENCE OF NATURE TO THE
SPIRITUAL WORLD OF CHARACTERS IN
LEO TOLSTOY'S NOVEL "ANNA
KARENINA"

Assoc. Prof. DERYA

Aydm Adnan Menderes

TURKMENLERDE NEVRUZ ORNEGI:

GURTAS DUNDAR Universitesi BEYDILi-BADILLI TURKMENLERI
. . TRADITIONAL PRACTICES IN NOWRUZ
ASSOI\(jI.EPI\F/IOII/.l IIEDDrO I\\/I/(;I\eyke Azerbauagfl\lsitileonnCaJSAcademy FESTIVAL: CUSTOMS, RITUALS, AND
CULTURAL PERFORMANCES
NEURODIDACTICS IN THE 21ST
Giiler NURIYEVA Azerbaycan Devlet Pedagoji CENTURY: THE IMPACT OF

Universitesi

KNOWLEDGE ABOUT THE BRAIN ON
LEARNING APPROACHES

Dr. Sevinc KASIMOVA

Azerbaijan National Academy
of Sciences

THE TRADITIONAL STRUCTURE AND
SOCIETAL FUNCTION OF THE NOWRUZ
FESTIVAL IN AZERBAIJAN

Dr. Hasan YURDAKUL
Assist. Prof. Oguz Han
OZTAY

Bagimsiz Arastirmaci
Van Yiiziincii Y1l Universitesi

COMMUNICATION PRACTICES AND
SOCIAL IMPACTS OF TURKISH
THINKERS: A META-ANALYSIS STUDY
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23.03.2025

CONFERENCE PROGRAM

SUNDAY /13:30-15:30
SESSION: 1 HALL: 2/ MODERATOR
Assoc. Prof. AYGUN AHMADOVA

AUTHORS UNIVERSITY/INSTITUTION TOPIC TITLE
Nese OZKUM Sakarva Universitesi DETECTION AND ANALYSIS OF
Mehmet BURUKANLI akarya LIIVersIiest DYSGRAPHIA USING DEEP LEARNING

Prof. Dr. Nejat YUMUSAK

Bitlis Eren Universitesi

MODELS

Assoc. Prof. AYGUN
AHMADOVA

Azerbaycan Devlet Pedagoji
Universitesi

THE ROLE OF AZERBAIJAN LITERATURE IN
CHILDREN'S LITERATURE

Assoc. Prof. Babayeva Malahat
Ramiz Kiz1

Azerbaycan Devlet Pedagoji
Universitesi

RAY BRADBURY'S ARTISTIC WORLD

Assoc. Prof. AYGUN
AHMADOVA

Azerbaycan Devlet Pedagoji
Universitesi

THE BRIGHT PERIOD OF AZERBAIJAN
CHILDREN'S LITERATURE (1970-1980s)

Dr. Ulker BAHSIYEVA

Azerbaycan Devlet Pedagoji
Universitesi

ANALYSIS OF M.P. VAGIF'S CREATIVITY IN
M.IBRAHIMOV'S RESEARCH

Assoc. Prof. Babayeva Malahat

Azerbaycan Devlet Pedagoji

A MODERN APPROACH TO THE PROBLEM
OF HISTORICAL MEMORY IN ANAR'S

Ramiz Kiz1 Universitesi HISTORICAL-CULTURAL TREATY "THE
RIGHT TO LIFE"
GUNEL SHEFIYEVA Azerbaycan Devlet Pedagoji LANGUAGE AND THOUGHT

ELKHAN

Universitesi

Dr. SEVINC VOLIYEVA

Naxcivan Miiollimlor Institutu

DOGAYLA ILGILI NEVRUZ BAYRAMI
GELENEKLERI VE COCUKLARIN EKOLOJIK
EGITIMINDEKI ROLU

Prof. Dr. ELMAN GULIYEV

Azerbaycan Devlet Pedagoji
Universitesi

LIFE AND LYRIC AND PHILOSOPHICAL
CREATIVITY OF NIZAMI GANJAVI

Lale MUSAYEVA

Azerbaycan Devlet Pedagoji
Universitesi

USING DIGITAL RESOURCES IN
DEVELOPING LITERARY
PRONUNCIATION IN ELEMENTARY
GRADES
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SUNDAY /13:30-15:30
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CONFERENCE BOOK

EFFECT OF SALT ON THE GROWTH AND DEVELOPMENT OF ROOT HAIRS IN
CEREAL CROPS

ACTBIK TYKBIMJIACTAPILIH TAMBIP TYKTEPIHIH OCYI MEH JAMYBIHA
TY3JbIH OCEPI

NAZGUL YERZHANQYZY!, ZHANAT BUKHARBAYEVA?,
ROZA ATRAUBAYEVA?® ZHANAR YERALIYEVA?*

Abaii amvinoazel Kazax yimmolK nedazo2ukanvlk ynueepcumemi, Anmamot, Kazaxcman

Anoamna

JlyHuexy3iHae XajablK CaHBIHBIH ©CYi1 camalibl a3bIK-TYJIIK OHIMIEPIMEH KaMTaMachl3 eTy
Mocenecid Tynblpanbl. Kasakcran PecryOnukachlHBIH TY3[aHFaH TOMBIPAKTAPBIHBIH KaJIIbI
ananbl 93 MuIH ra (kajmbl maianaHaThiH kKep ajdaHbIHBIH 43%) Kypaiinel. KenrtereH Ty3abl
alimakrap Tabwru ocepiep ceOeOiHeH, SFHU KyaH 30Hajapja y3aK yakbeIT OOWBI TY3Iap/blH
KUHATyblHAH Tmaina Oonran [1]. Acteik TykbimMpactap (Poaceae) — emimizzme aybur
[IapyalIbUIBIFBIHA MaHBI3/IBI POJl aTKapaThiH eciMaikTep TOOBI. OnapblH OHIMAUIrT MEH
camachl, ocipece, TaMblp >KYHeCiHIH JaMyblHa TikeJeil OaimaHbpICThl. Tamblp TYKTEpi —
OCIMJIIKTIH TaMbIp YHECIHIH MAaHBI3bl 3JIEMEHTI, OJap TOMBIPAKTaH Cy MEH KOPEKTIK
3aTTapAbl CiHIpyre ayamnThl. Anaifa, Kasipri yakpITTa aybUl IIapyallbUTBIFBIHAA TY3IbI
TOTIBIPAKTapbIH KEH Tapaiybl, ocipece, cyapMaibl >Keplieple, acThIK TYKbIMIACTapIbIH
OHIMJILTITiHE Tepic acep eTyAe. Ty3bIH >KOFapbl KOHIIEHTPALUACH TAMBIP TYKTEPiHIH JaMybIHA
KeIepri KeNTipin, eCIMIIKTepAiH (UIHOIOTHSIBIK KOHE OWOXHMUSIIBIK TIPOIECTEPiHIC
e3repicTep Tyrbi3aabl. COHIBIKTAH aCTHIK TYKBIMIACTap IbIH TY3/bl OPTaAa TaAMBIP TYKTEPIHIH
6Cyl MEH JaMybIHbIH (TYKTEPAiH Y3bIHBIFbI, THIFBI3IBIFBI, TY3Fa TOIIMIUIIK ACHI €Ml KoHe T.0.)
e3repicTepiH 3epTTey 63€KTI Macenesep KaTapblHaH OPbIH ajlajbl.

Tyiinai ce3aep: 3bIFBIP , KYTepi, TaMbIp >KyHeci, TaMbIp TYKTEP1, aCThIK TYKbIMacTap.
Abstract

The global population growth raises the issue of ensuring access to high-quality food
products. In the Republic of Kazakhstan, the total area of saline soils amounts to 93 million
hectares (43% of the total land area in use). Many saline areas have formed due to natural
factors, particularly from prolonged salt accumulation in arid zones [1]. Cereal crops (Poaceae)
play a crucial role in the country’s agriculture. Their productivity and quality are directly linked
to the development of their root systems. Root hairs are a vital component of a plant's root
system, responsible for absorbing water and nutrients from the soil. However, the widespread
occurrence of saline soils, especially in irrigated areas, negatively affects the productivity of
cereal crops. High salt concentrations hinder the development of root hairs, causing changes in
the physiological and biochemical processes of plants. Therefore, studying the changes in the
growth and development of cereal crop root hairs in saline conditions (such as hair length,
density, and salt tolerance level) remains a relevant scientific challenge.

Keywords: flax, maize, root system, root hairs, cereal crops.,
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Kipicne. CoHFbI OH XbUIIA AOH/I AAKbULAAPIAAFEl TAMBIP TYKTEPIHIH ©CyiHE KOHE JaMyblHA
TY3 CTPECCIHIH ocepl Typalbl KemTereH 3eprreyniep Kyprizuimi.Ockl camagarbl HeErisri
KymbicTap  MbIcanbl, beBomoBa A.A., besruna lO.A., I'pomoBa H.B. (2011) «Aysun
IapyamibUIbIFbl  TaKbUIIAPBIHBIH TY3/1aHyFa TO3IMIUIIT JKOHE COpTaH KypraraH Kapa
TOIBIpaKTapAarbl OHIMIUII». 3epTTey ericTiK JaKbUIIapAblH ©Cyl MEH OHIMJIUIIriHe
TONBIPAKTBIH TY3ABUIBIFEI MEH CUITUIITIHIH OCEpiH 3epTTeyre apHairaH.ABTOpiap opTypii
JTaKbUIIAPIBIH TY3Fa TO3IMIIUIITIHE KON CAaThUIB JUATHOCTHKA MEH CallbICThIpMaibl Oaranay
xyprizemi. [2]. OcepbaeBa b.A., bosmaraesa I'.T., Ocmanosa I'.C., Typabaesa I'.K. (2015).
«ACTBIK TYKBIMJIAPBIHBIH OHYIHE OPTYpPJi TY3 KOHIEHTPAMSIAPBIHBIH dcepi» ABTOpIap
Ounaii, apna xoHe Kyrepi TYKbIMAapbIHbIH oHYyiHe 3% xoHe 10% NaCl epitinainepiHiy acepiH
3epTTen, 3epTTENeTiH MaKbUIIap apachlHla aphaHblH TY3Fa TO3IMILIIT JKOFaphl EKEHIH
anbIkTanpi[3].ComoBee  E.JI. (2023). «Ac TY3BIHBIH KOFaphl KOHIIEHTPAIUSCHIHBIH
OCIMIIIKTEepiH ecyl MeH JamybiHa ocepi». JKobama TY3IbIH KOFapbl KOHIEHTPAIUSCHIHBIH
oCIMIIKTepAiH (GU3HOJOTUSIIBIK MTPOIIECTEPIHE Kepi dcepi 3ePTTENII, aybll IIapyallbUIbIFbIH 1A
TY3/bI YTBIM/IBI TTAlIaTlaHyAbIH MaHb3ABLUIBIFEI KepceTiiareH [4]. Kysunenosa T.B., Ky3neunos
B.B. (2014). «MopdonorusiaslK CcUMaTTaMajapAblH ©3repMENIUNri HEeTi3iHAe >Ka3abIK
OMIAIBIH TY3/JaHyFa PEaKIUsICHIH 3epPTTey.» 3epTTEyIiH MaKCaThl OPTYPJIi TUArHOCTHUKAIIBIK
omicTepAl KoJijaHa OTBIPBIN, TY3bUIBIK KaFJalbIHAA JKa3[bIK KYMCaK OMIalAbIH ecy >KoHE
namy epekmemikTepin 3eprrey[S]. Ty3apH mamMagad ThIC MOJIIEPi 6CIMIIKTep/Ie HATPUH MEH
XJIOpUJT UOHAAPBIHBIH XKUHATybIHA OKENel, Oy 63 Ke3eTiHAe KIIeTKalIapAblH OCMOTHUKAIBIK
KBICBIMBIH e3repreai [6]. Tamblp TYKTepiHiH HETi3ri (YHKIMACHI - BUIFad MEH KOPEKTIiK
3aTTapabl CiHipy. Ty3AbIH ocepi O mpoliecTe Keaepri TYFbI3aibl. MeIcanbl, HaTpHMA
WOHJIAPBIHBIH  JKUHAIYBI KOPEKTIK 3aTTapiblH, ocipece Kaliuid MEH KaJbIHWIIH,
acCUMIIIALMACHIHA KeAepri kentipeai [7]. COHFBI KbUIAaphl OEICeH I TeHETUKAIIBIK CENIEeKITHIS
apKBUIBI TY3Fa TO3IMJII ©CIMIIKTEP/Ii aly KYMBICTAPbIH KYIIEHTY KaXETTUTIr TyBIHAAI OTBIP,
OyJ1 aybUl IIapyallbUIBIFBIHIA MaHBI3ABl penl aTtkapansl [8].TaMblp >XyieciHiH THIMALIITH
apTTBIPY, COHBIH IMIiHAE TaMbIp TYKTEPiHIH KYPBUIBIMBIH XaKCapTy TY3 JCHIEHiHIH TOMEH
KOpIHICIH >keHyre keMekrteceni. Hotmxecinme, Oyl ©CIMIOIKTEpAiH OHIMIUIITIH apTTHIpyFa
okenemi. OcbIHAN Mmapanapabl JKy3ere achlpy TaMBIp CHCTEMa JXKOHE KOPEKTIK 3aTTapblH
anMacy MpoIecTepiH OHTAMIaHABIPAAbl, HOTHKECIHIE OCIMAIKKE KaXKeTT1 Karmaiga ecim-
naMybIiHa MYMKiHIiK 6epemi[9].

3eprTey MaTepuajAapbl MeH JficTepi. ACTBIK TYKbIMAACTapJblH TaMbIp TYKTEpiHE
TY3IBIH 9CepiH Oarajay YIIiH KeJeci 9icTep KOMAaHbUI b

1. ACTBIK TYKbIMJACTapbIHbIH ©ckKiHaepin amy. JKyrepi tykeiMaapel (10 nana), Hatpuit
xynopuaiHiy (1 %,1,5%, 3%) , 6akplIay HYCKAChl TUCTHIIICHTeH cyna (Y KYHIIK), CTEPHIIIL
[etpu Tabakmaceina +22°C temnepaTypaza ecipiiai

2. Mopdomorusiblk Tangay. OCIMIIKTIH calMarbl, KePYCTI OOJIriHIH Y3bIHIBIFBI, TAMBID
CaHbI, HETI3T1 TAMBIP Y3BIHABIFBI KOHE TaMbIP TYKTEPiHIH Y3BIHABIFBIHA TAIAY JKYMBICTApPhI
Kyprizunmi. Tamplp TYKTEpiHIH Y3BIHIBIFB OOBEKT-MUKPOMETP KOMEriMEH aHBIKTaJIbI.
TambIpiapAbIH CypeTTepiH TYCipil, CaHIBIK TaJgay KYprizy.

3epTTey HITHIKeJepi. 3eprrey OaphIChIHAA MYHIIAW DKCIEPUMEHTTEP TY3/bIH
YBITTBUIBIFBIH, ©CIMIIKTIH (U3UOJOTHSUIBIK JKOHE OMOXMMILUIBIK >KayanTapblH, COHJAl-aK
OJIapbIH METAOOJIMKAJIBIK JCHICHIHACTI ©3repicTep/ii aHbIKTayFa MYMKIHAIK Oepmai. TaMbIp
TYKTEpiHiH MOP(OJIOTUSUIIBIK KOPCETKIIITEPl MEH (PYHKUIMSIIAPBIH 3epTTEY OapbICHIHIIA TY3/BIH
TaMBbIp KYHECiIHIH KYPhUTBIMBIHA TEPIC dCEP €TETiHI )KOHE COHBIH CallJapbIHaH OCIMIIKTepaeri
3aT aJMacy JKOJJApbIHIAFbl KeleprilepiiH keOeieTiHi aHbIKTanAblKyrepiniH Oakpuiay
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BapUaHTBI MEH TY3/1bI opTaja ecy kepcerkimrepin (1 %,1,5%, 3%) 1,2,3 -cypertepnaeH kepyre
OoJ1aabl.

bakpuiay 1% NaCl

Cyper 1. Cynbi xxoHe Ty31sl oprana (1% NaCl) ecipinren yur KyHAiK xyrepi eckinaepi

bakpuiay 1,5% NaCl
Cyper 2. Cynbl xone Ty31sl oprana (1,5% NaCl) ecipinren yur KyHAiK )Kyrepi eckinaepi

bakpuiay 3% NacCl

Cyper 3. Cynbl xone Ty31sl opraga (3% NaCl) ecipinren yur kyHIiK xyrepi eckiHaepi

Ocipece, Ty3Ibl oOpTajga OCIMAIK TaMBIPJIAPBIHAAFEl  OWOJOTHSIIBIK  MPOIECTEPIIH
epeKILeINiKTepl MEH OJIapbIH ©CIMIIKTIH TIPIILIIK €TYiHAET] peli KaH-KaKThl Talaanasl. Ty3
CTpECCl HOTHIKECIHIIE TaMbIp TYKTEPiHIH KaJIbl OHIMIUII J1e TOMEHICUTIHI MM OOJIbI.
3epTTey KOPBITBIHIBICHI OOWBIHINA, TY3JBIH AaCTHIK TYKBIMIACTAPIBIH TaMBIp TYKTEPiHIH
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JaMyblHa XoHE (YHKIMsUIapbIHA Tepic acepi, COHIai-ak, MyHIal >karjainapna oprTypuii
arpOHOMUSIJIBIK IIapajapabl KOJJAHYIAbIH KAKCTTUTIT ISJeNIeH 1. ACTBIK TYKbIMIACTap.Ibl
TY3 CTPECCIHEH KOPFay, Cy MEH KOPEKTIK 3aTTapAblH THIMALIITT MEH OallaHChIHA BIKIAT €TETiH
YKaHa TEXHOJIOTHSIAPAbI SHIIpY - Oyi1 OarpiTTa OoMNamaK 3epTTey e IiH KOMIIUTITIHIH 63€KTi
Maceneci O0IbIIT Ta0bLUIATHIHEL AHBIK.

KyrepiHiH  ymIKYHAIK OCKiHAEpPiHIiH TaMbIp TYKTEPIHIH JKajJnbl KOPiHICiH
MOpP(}0IOrMsIBIK TaNAAY

3epTTey HOTWKECIHAE 3-KYHIIK OCKIHAEpIHIH TaMbIp TYKTepl JaMyJbIH aJIFalmiKbl
Ke3eHIepiHae Oakpuiay HycKachl 3eptrey Hyckackimen (1 %, 15 %, 3 % NaCl)
CAJIBICTBIPFAH/A Y3BbIH JKOHE OpHAJIACY PETi THIFBI3 OOJIBL. 3epTTey HOTHIKEIIEPIH TOMEHJIC
KenTipiired 1 -cyperteH Oaiikayra 0oabl.

A b B r

a -0akpLIay, 0-1 % NaCl, B-1,5 % NaCl, r-3 % NaCl,
Cyper 3 — XKyrepiHiH YIIKYHIIK ©CKIHAEPIHIH TaMBIP TYKTEPIHIH XKaJIbl KOPIHICi
ZKyrepi ockiHiHIH TaMbIp TYKTepiHiH MOpGOMeTPHSJIBIK OeJriepiHe TY3AbIH JCepiH
aHBIKTAy

Y KyHHEH COH Xyrepi OcKiHIAepiHe enmey (eCIMAIKTIH calMarbl, >KEpPYCTi OeiriHiH
Y3BIH/IBIFBI, TAMBIP CaHBI, HETI3T1 TAMBIP Y3BIH/IBIFBI )KOHE TAMBIP TYKTECPiHIH Y3bIH/BIFbI) KOHE
TaNay >KyMBICTaphl )KYPri3uiai. TaMblp TYKTEpiHIH Y3bIHABIFBI 00bEKT-MUKPOMETP KOMETIMEH
aHBIKTANABL. JKyrepiHiH Oakbulay BapHaHTBI MEH TY3Abl OpTajga ecy kepcerkimrtepin (1
%,1,5%, 3%) Garanaynsl 1-cyperren,1- kecrezieH, 1, 2- nuarpaMManapaal Kepyre 0ojabl.

Kecme 1- Ty30wviy acepi kesinoeai scyeepiniy ocy kepcemkiumepiniy e32epyi

Kepcertkimrep Bakputay | 1% NaCl 1.5% NaCl 3% NaCl
OCIMIIKTIH caMaFrkI (T) 0.70 £0,50 | 0.65+0,50 0.50+0,40 0.45+0,30
JKepycri Geniriniy y3bIHIBIFE (cM) | 5.3 £3,8 4.8+35 3.7£25 2.0+0,5
Tambip cansl (naHa) 4+3 3+£2 3+2 2+1
Heri3ri TaMbIp Y3BIHABIFEI (CM) 5.943.8 5.7£3,0 4.3+2,8 1.8+0,5
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JKyrepiHiH yII KYHAIK 6CKIHACPAIH 6CyiHe TY3AbIH dPTYPIIi KOHIEHTpAIMIaphl TEXEYII1
ocep Gepmi. Ty3ablI OpTaza 6CKEeH KYrepiHiH caMarbl (T) a3aitFaH, cebedi Ty3 cTpecci CyIbIH
CiHYIH KMbIHJATaAbl. Ty3 KOHLIEHTPALUACHI )KOFapbUIaFaH caiibiH cabaKTapAblH ecyi 0asynaran
(cm).Ty3npl opTa TamMBIp TY31ITyiHE Kepi ocep OepreH, Oipak TOMEH KOHIIEHTpaIUsIa dcepil 9Jci3
6osran. TaMbIp IbIH JKaJIITbl Y3bIHJIBIFBI J1a TY3/IbIH dCepiHeH KbICKapFaH. TaMbIp TYKTEpiHiH 6Cyi
TY3 KOHLIEHTPALMSICH apTKaH CaiiblH TOMEHJIETeH. Ocipece, HaTPUil XJIOPHUIIHIH €H >KOFapFbI
3% KOHIIEHTpAIMACHI KYrepi ©CKIHAePiHIH MOPPOMETPHUSIIBIK TapaMeTpiepine ailiTapabIKTan
Topexene acep eTkeH. Ty3/bI cTpec JKaFaaibl TAMBIP TYKTEPIHIH 6CYiH aUTapJIbIKTall TeXEyMeH
Karap, Tamblp >KYWECIHIH BUIFAIIBUIBIKTEL JKOHE KOPEKTIK 3arTapibsl COpy MYMKIHIITIH
TeMeHeTe 1. CambICTRIpMalIbl aHAIM3 HOTHXKEC], XJIOPJIBI TY3JIaHy JKYrepl ©CKIHJIEPIHIH XKep
YCTi JKoHE JKep acThl MYILLIEJIEPiHIH 6CYi1H KMbIHIATATHIHBIFBIH KOpceTTi. TaxiprOe 6apbIChIHIa
JKYTEpiHIH YIII KYHIIK ©CKIHIHIH 0aKbplIay BApUAHTHIMEH CAJIBICTBIPFaH/Ia HATPUHN XJIOPHIIHIH
3 % xoHuenTpanuscsiHaa 40 maiibi3a eiiH KbICKapFaHbl aHBIKTAAbL. (Auarpamma 1)

100%
90%
80%
70%
60%
50%
40%
30%
20%
10%
0%

OCcHOBHOM
OcHOBHOM
OcHOBHOM
OcHOBHOM
OcHOBHoOW
OCHOBHOM

OCHOBHOM

OcHOBHOM

bakbinay 1% NacCl 1.5% Nacl 3% Nacl

Juacpamma 1 — Ty3061y acepi ke3zinoezi scyzepiniy 6cy Kopcemriumepiniy e3z2epyi

Ty31bIH JKOFapbl KOHIICHTPAIMSICBIHBIH KYTEPIHIH TaMbIp TYKTEpl1 Y3BIHIBIFBIHA Ja Kepi
ocepiH 2-KecTe/leH , 2-IuarpaMMaH Kepyre 0oabl.

Kecme 2 Ty30b11 sco2apbl KOHYEHMPAYUICLLHBIH JHCY2ePinily mamblp myKkmepi Y36lHObIZbIHA
Oa Kepi acepi

Kopcemxiwumep Baxpinay | 1% NaCl 1.5% NaCl 3% NaCl

TampIp TykTepiHiH Y36IHABFE (MM) | 0.29+0.22 | 0.27+0.20 0.19+0.17 0.11+0.10
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TaMpbIp TYKTepiHiH Y3bIHABIFBI (MM)
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Bbakbinay 1% Nacl 1.5% NacCl 3% Nacl

Juaepamma 2— Tameip mykmepiniy Y36IHObIZbIHA (MM) HAMPUUl X10pUOiHiH acepi

XKyprizinreH MOpPOMETPHUSIIBIK CaTBICTRIPMANBI TalJay HOTWXKECIHIE HATPUH XJIOPUAiIHIH
oCepiHEeH JKyrepi OCKIHIEPIHIH >KepycTi OOJIriHIH, ©CIMIIK CaJMaFbIHBbIH, HETI3T1 TaMBbIp
V3BIH/IBIFBIHBIH, J)KOHE TaMBIP TYKTEP1 Y3bIH]IBIFBIHBIH OCY1 TeKEJITEH/IIT aHBIKTAIIBI . ACTBIK
TYKBIMIACTAPBIHBIH TaMBIP TYKTEPiHIH 6Cyl MEH JIaMybIHA TY3/IbIH dCEpPi 3ePTTEITeHIE, TAMBIP
KYWUECIHIH KYPBUIBIMBI MEH (DYHKIUSIApbl MaHBI3IBI PONl aTKapajabl. TaMblp ayMarbIHBIH
TEPEHITT MEH Y3BIHJBIFBI, 9Cipece TY3[bl OpTaaa, ©CIMIIKTEP/IH COPFBIMITHIK KaOileTiHe
TIKeJIed ocep eTeli. ACTBHIK JTaKbUIJAPBIHBIH TaMBIPJIAPBIHBIH IKIHIIIKEICI, OCyl TY3IbIH
KOHIICHTPALIMSIChl ~ JKOFapbUIaFaH  caiiblH  Oalikannmel. by Jkarmail  TaMbIpiap.IbiH
(U3HONOTHSUTBIK  OCJICCHIUTITIH TOMEHIETE/l, COHBIMEH KaTap, TaMbIp TOCEMJICPiHIH
KyMmcapybl MEH bIAbIpayblHa oKedyli MyMKiH.Ty3 cTpeci acThIK IaKbLIIAPBIHBIH TaMBbIp
TYKTEPiHIH DKOJIOTHSUIBIK KOPCETKIMITEpiHAC ©3repicTep TybIHIATaAbl. Ty3abl opTanga
OCIMJIIKTEPiH TaMbIp TYKTEPiHIH CaHbl MEH Y3BIHBIFBIHBIH ©3Tepyi ocipece MaHbI3/bI, ce0eoi
OCHI (haKkTOopIap KOPEKTIK 3aTTapABIH CIHIPUTYiHE, CYABI CIHIPDY MEXaHU3MIiHE )KOHE OCIMIIKTIH
XKanmbl ecyiHe Oara Oepe amangsl. ACTBIK JaKbUITAPBIHBIH TaMbIpJIapblHAa OalKaliFaH
KYPBUIBIMBIK ©3TepiCTep, TY3IbIH KOHIICHTPAIMICHIHA MPOIIOPIIMOHANIBI TYPJAE apTa TYCEei,
OyJ1 onapIbIH KOPEKTIK 3aTTapFa KaXKETTUIIrH J1e MyHJail opTaia TOMEeHIeTe .

KopsIThiHABL. 3epTTey OaphIChIHIA ABIHFAH JIEPEKTEP ACTHIK TYKBIMIACTAPABIH TaMbIp
TYKTEpiHIH ecyl MEeH JdaMyblHa TY3IbIH dCEpiH TEPEHIpPeK TYCIHyre MyMKIHAIK Oepii. ACTBIK
TYKbIM/JIAaCTapbIHBIH TaMbIp TYKTEPIHIH ©CYIHE JKOHE JJaMybIHa TY3/bIH dcepi, Fachlpiap 0oibl
IIapyanibUIbIKTa Ke3/1eCeTiH Macenesepain 0ipi Oonbin tadbuiaapi[10].. KenTeren maxpuiaap
TY31bl OpTara OeiliMjene anMaijpl, Oy YIIIH apHalbl CEJNEKIUSUIBIK >KYMBICTAp MEH
arpoOHOMUSIIBIK CTpaTerusuiapabl Kaxer eremi[ll]. AcTeIK TyKeIMaacTapsl, acipece, Mal
a3bIFblHA XKOHE aJaM a3blfblHA apHAJFaH OHIM DPETIH/AE KEHIHEH NaiiJaJaHbUIaThIHIBIKTaH,
OJIap/IbIH TaMBbIp )KYHECIHIH KaJIbITaCybl MEH JaMybIHA TY3/IbIH 9CEPiH 3epTTey MaHb3IbI[12].
Ty31b1 )kaFaaiiga 6CeTiH OCIMAIKTEPAIH TaAMBIPIIBIK KYHECIHIE TaMBIP TYKTEP1 JaMUJIbI, ajdaiaa
TY3 cTpecci Oy1 mporiecTi aiTapablKTaid Texen i, TonbIpakTarsl Ty3 KOHIIEHTPALMACHIH THIMI1
0ackapy KHBIHIBIKTaphl acTBIK OHiIMIiTirine Tepic acep eremi[13]. Ty3 crpeciHiH acThIK
JaKbUIIAPBIHBIH TAMBIP XKYHECiHe acepi TeK OCIMIIKTEPIiH (PU3HUOIOTUSCHIMEH MIEKTEIMEH/II,
COHBIMEH O1pre oJapIbIH arpodKOJOTUSIIBIK TYPFhIAaH OoJlamarbeiHa 1a bIKnai etesi. OchiHaan
¢akTinep ecCiIMAIKTEpAIH CBIPTKbI OpTara OeiiMIeny MEeXaHU3MiH TePeHIpeK TYCIHyTe bIKIall
ereni[14].

3eprrey OapbIChiHAAa HATPU XJIOPHUIIHIH OCEpIHEH XKyrepi >KoHE 3BIFBIP OCKIHACPiHIH
XKepycTi O6riHiH, 6CIMIIIK CaIMaFbIHBIH, HET13T1 TAMBIP Y3bIHIBIFBIHBIH KOHE TAMBIP TYKTEp1
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Y3BIHBIFBIHBIH 6CYIHIH Texxenmyl 6enriii 0osabl. CanbICThIMAIIBI aHAIHU3 TY3/bl CTPECC TaMBbIP
TYKTEpIHIH ©CyiH TOMEHJACTYMEH KaTap TaMbIp TYKTEPIHIH JaMybIH MYJIJIEM IIEKTEUTIHIITIH
kepcerTi. COHBIMEH KaTrap TY3[bIH JKOFapbl KOHIIEHTPALMSICBIHBIH  ©CIMIIKTEPAIH
(U3HONOTHSUIBIK KOHE OMOXMMMSUIBIK MPOLECTEPIHE TUTI3ETIH Tepic acepiiep O0NMaThIHIBIFbI
alikpiHnanapl. Ty3aelH ocepl OCIMIIKTEPIiH TaMbIp JKYHECiHIH KYpBUIBIMBIHA, TaMbIp
TYKTEPiHIH CaHbl MEH Y3bIHJBIFbIHA, COH/IAM-aK OJapAbIH (U3HONOTHSUIBIK (QYyHKIUSIApbIHA:
OCIMIIKTEp/IH Cy MEH KOPEKTIK 3aTTapAbl CiHIpy KaOileTiH TOMEHJIETIN, HOTHXECIHIE,
OCIMIIKTEepAIH Kbl (U3HOJOTHSUIBIK —JKAFJaibl  HaIapialabl, OJ ©CIMIIKTEPIiH
(OTOCHHTE3, THIHBIC ally, MUHEPAJJIbI 3aTTAPIbIH AJIMACybl CHUSKTBI HETi3T1 (PU3HOIIOTHUSIIBIK
MPOIIECTEPIH/IC aWKBIH KOPIHEl KOHE HATPUH MOHIIAPBIHBIH TaMBIP JKYHECIHE KUHAKTATYybh
HaTpUIl-KaJINil HACOCHIHBIH KYMBICHIH Oy3a/ibl, OYJI MPOIEC HOTHKECIH/IEe KU HOHAAPBIHBIH
MeJIIepl TOMEHACH 1, al KaJiuid - O©CIMIIKTIH ©Cyl MEH JaMyblHa Ka)KeTTI JJIEMEHT, Oy
oNapJbIH ecyl MeH JaMmyblHa Tepic ocep erefi. COHIBIKTaH TY3/IBIH OCEPIHEH TYBIHIAUTHIH
CTpecc KarAailnapblHa Kapchl TYPY HIapaiapblH 36pTTEY MaHBI3/IbI.

AybUl TIapyallbUIBIFBIHAA TY3 CTPECCiHE Te3iMIi COPTTapAbl ecipy, arpOTEXHUKAJIBIK
Hapaiap/ibl KoJJaHy, TONBIPAKThIH TY3JaHYblH TOMEHJAETY YIIiH apHailbl 9ICTEpHl €HIi3y
CHSIKTBI TOCLIZIEp YCHIHY, aybUl MIapyallbUTBIFbl OHIMIUITH apTThIpYFa *KOHE TY3 CTPECCiHIH
Tepic ocepnepiH asaiTyra kemekTecedi[l5]. Bomamakra KypriziieTiH 3epTreyiaepic Ty3
CTPECCIHIH OCEepiH a3alTy YVIIiH TeHETHUKAIBIK MoauduKanms, OWOTEXHOJOTHS KOHE
arpOHOMMUSAJIBIK ~ OJICTEpIi, OpraHUKaJIbIK THIHAMTKBIITAD MEH OHOCTUMYJISTOPIIAP.IbI
naiianany apKbUIbl ©CIMIIKTEpIiH OeHiMAenyiH KYIIeHTyai KOoJJaHy MYMKIHIIKTepi
KapacThipblIybl THic[16]. Byi1 OarbITTa FBUIBIMH 3€PTTCYJIECPIiH HOTHIKENIEPi aybul
[IapyalIbUIBIFBIH/A TY3Fa TO3IMIlI COPTTAPbI IBIFAPY MEH OCipyAe MaHBI3AbI POl aTKapaIbl
OHe OyJ1 IIapasiap aybul HIapyalbUIbIFbIHBIH TYPAKThUIBIFBIH KAMTAMAChl3 €TyTe, a3bIK-TYJIIK
KAyIICI3IIriH apTTRIPYFa jKOHE IKOJOTHSIIBIK TEe-TCHIIKTI CaKTayFa MYMKIHJIIK Oepe/ti.

3epTTey HOTHXKeENepl aybll HIapyamlbUIbIFbl MaMaHIaphl MEH OHOJOT OKBITYIIbUIAD YIIiH
MaigaITbl aKmapaT OOJIBIT TaOBLIAIBI XKOHE OOJIAIIAKTa XKYPri3UIeTiH 3epTTeYIepIiH Heri3i 0oa
ayapl.
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COMPARATIVE ANALYSIS OF THE CHEMICAL COMPOSITION OF DIFFERENT
HAWTHORN SPECIES

OP TYPJII /IOJTAHA ZKEMICTEPIHIH XUMHA/IbIK K¥YPAMbBIH
CAJIBICTBIPMAJIBI TAJLTAY

AISHA KADYR?, ZHANAT BUKHARBAYEVA?,
ROZA ATRAUBAYEVA3, ZHANAR YERALIYEVA*

Abaii amvinoazvl Kasax ynmmulx nedazoeukanvly yHusepcumemi, Aimamol, Kazaxcman

Anjgarna

MenaunuHanblK xKabaibl eCIMAIKTEp MEH IIONTEp COHFBl yaKbITTa oJeM OOMbIHINIA YIIKEH
KBI3BIFYIIBUIBIK TYIbIpyaa, ce0ebi oiap OMOAKTHUBTI KOCBUIBICTApIBIH Oail ke3mep OOJbII
tabbutagel [1]. Jdomana (Crataegus) — Rosaceae TyKbIMIOachlHa >KaTaThIH JQPITIK ©CIMIIK,
XKeMici e3iHIH 0all XUMMSIBIK KYpambl jKOHE eMJIIK KacheTTepiMeH TaHbiMaj. JlonaHaHBIH
OPTYpJi TYPJEpiHIH XHUMHSUIBIK KypaMbl aWTapiIbIKTail e3repyl MYMKiH, OyJ1 onap.bIH
HKOJIOTHUSUIBIK YKaFaibl, ©6CYy OPTAChl )OHE TEHETUKAJIBIK epeKIIeIiKTepiMeH OaitnaHbICThI[2].
3epTTey HOTIXKENepl KOpCceTKeHAeH, OapbIK YII JToJIaHa YATICIHAE bUIFAIIBUIBIK MeIepi—
15%. Oipneii 6onnpl. EH Temen kyn menmmepi Antail monmaHaceiHma — 16.88%, Oyi1 OHBIH
MUHEpAJIbl 3aTTap yieci TOMEH eKeHIH Oimaipesal oHe KbIIIKbUIABIFEI eH Korapsl (7.91%).
By oHbIH KypamblHIa OpraHUKajbIK KbIIKbUIIAPABIH KeOipek ekeHiH kepcereni. Kymonmi
xoHe KaH KbI3bUT JoJaHalapblHBIH KBIIKBUABIFB Oipaeit (6.40%). KaH KbI3pU1 J01aHACHI
MUHEPAIIBIK 3aTTapra ¢H Oail OOJBIT MIBIKTHI, all AJTail JOJIAHACKIHBIH KypaMbIH]IA
MUHEPAJIBIK 3aTTap €H a3 MeJIepe eKeHi aHbIKTaabl. Jlonana xemicTepi MeMIIMHAAA, aTall
alTKaHaa TOPUTIK Mpernaparrapaa KoaIanyra 0oJaThlH Maiaalibl 3aTTapAbIH KO MeJIIepiMeH
cunarranabl. byn 3epTTey HOTIKeIepl JoflaHa TyplepiH QapManeBTUKa MeEH TaMmak
OHEPKICIOIHIEC KOJIIaHy YIIIIH MaHbBI3]IbI.

Tyiiinai ce3nep: nonaHa, XUMUSUIBIK Kypambl, (hJIaBOHOMATAP, >KYPEK-TaMblp >Kyieci,
AHTHOKCH/JIAHT.

Abstract

Medicinal wild plants and herbs have recently attracted significant global interest, as they are
rich sources of bioactive compounds [1]. Hawthorn (Crataegus) is a medicinal plant belonging
to the Rosaceae family, with fruits renowned for their rich chemical composition and healing
properties. The chemical composition of different hawthorn species can vary significantly,
depending on environmental conditions, habitat, and genetic characteristics [2]. Research
results showed that the moisture content of all three hawthorn samples was 15%. The lowest
ash content was found in Altai hawthorn—16.88%, indicating a lower proportion of mineral
substances, while it had the highest acidity level at 7.91%, suggesting a higher content of
organic acids. The acidity levels of Doubtful and Blood-red hawthorn were the same—6.40%.
The Blood-red hawthorn was found to be the richest in mineral substances, whereas the Altai
hawthorn had the lowest mineral content.Hawthorn fruits are characterized by a high content
of beneficial substances that can be used in medicine, particularly in pharmaceutical
preparations. These research findings are significant for the use of hawthorn species in the
pharmaceutical and food industries.
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Keywords: hawthorn, chemical composition, flavonoids, cardiovascular system, antioxidant,
anti-inflammatory.

Kipicne. [lonana — 6y 6uikTiri 3-5 M, cupek xarnaiaa 10-12 M-Te neiiiH )KeTeTiH KambIpaKThl
aramrap, keOiHece OipHele iH/I HeMece OyTa TypiHae eceni. JliHi KOHbIp HEMece Cyp TYCTi,
KaObIFbIHAA OyabIpaap, KeWOip TypiepiHae KaObIFbIHAH YcCaK KaObIpLIakTap Ke3aecesi.
ByrakTapbl THIFBI3, TY3y HEMeECe COJl MUITEH, CHUPEK JKarjaiaa caimOblparaH Ooiajabl; kKac
OpKEHJIeP1 KYJTiH-KbI3bUI TYCTI, JKaJTaHAIll HEMeCe KaJbIH TYKTi, Kele KHi3 Topi3i KabaTneH
KanTaJFaH. OpKeHACP/IH OpTajbIK O6eJiri JOHresIeK, JKUeri TICTI, TYCl ambIKTaH OO3FBUIT
kacbutra  neiin  e3repeni[3]. JKanmbl gonmaHa JKEMICTIH KypambiHAa —(hJIaBOHOUATAP,
MPOIMAHUATED, CAIMOHUHJEP, TAHWHIEP, KAHTTAp, OPTaHUKAIBIK KBIMKbUIAAD, TEKTUHISP
xoHe C, A, E ButamuHzepi, COHAali-aK KaJbIMii, MarHUW, TeMip, KallUi CHUSKTHI MaHBI3/bI
MHUKpPO3JIeMEHTTEDP Oap. FhuIbIMU 3epTTEYJIep J0JIaHaHBIH KaH aifHAIBIMBIH KaKCapTyFa, )KYPEK
KYMBICBIH PETTEYTe jKOHE KaH KbICBIMBIH TOMEHIETYyTe acep eTeTiHiH kepcereni[4]. ConbiMeH
Karap, OHBIH KaOBbIHyFa Kapchl >KOHE AHTHOKCHAAHTTHIK KacHeTTepi opraHuzMieri 06oc
paauKanmapapl OelTapanTaHabIpyFa, KapTaro MPOLECiH OasylaTyra ®oHE TYPJi CO3BUIMAIIBI
aypynapAblH ajablH anmyra MyMKiHOik Oepeni[S]. [lonmana >xemici XanmblK MeTUIIMHACHIHAA
KYPEK aypyJiapbl, THIIEPTOHUS JXKOHE acKa3aH-IIeK KOJIaphl aypyiapblHA KAapchl THIMI1
TaOMFU Kypaj peTiHae Koamansliaasl [6]. Xamslk MeIUIMHACHIH/IA JOJaHa KEMICTEPIH OTTIH
KO3YbIH TOMEHJIETETYTe, KaH KBICBIMBIH TOMEHJETYTE, KYCY/bl THIHBIIITAHIBIPYFa, acKa3aH
MeH OaybIpbl HBIFANTYFa, CO3BUIMANBI 1  aypyjdapbl MeH JHapesHbl eMmJeyre
naiinanananasl. COHBIMEH KaTap JIOJlaHa »JKeMICTEpiH IIapiuiaynaH, MUABIH KYMBICHIH
XKakcapTyaa, 6ac aypyblHaH, 6ac aifHaTyJaH )koHe OPOHXHUANIbI aCTMAaIaH eMAIK Kypall peTiH/e
naigaanbutaasl. OHBIH JOCTYPIT KOJIIAHBUTYBIHA COMKEC, JKoHe Kambl Kayinciz (GRAS) nen
TaHbUTFaHIBIKTaH, Eypomanbik nopi-mopmextep areHtTiridiyg IllenTik mopinep komwuTeTi
JOJIAaHAHBI <«JIOCTYPIIl IIONTIK JOPUTK ©HiM» peTiHae kiaccuduranusuranbl|7].byn xadaiisl
ecIMJIIK FachIpiap OOWBI AOCTYpPJi MEAUIIMHAA, IIOM J9pici KOHE a3bIKTHIK KOCMa PeTiHIe
KOJIAaHBLIBIN Keemi[8].

3epTTey MaTepuaAapbl MeH daicTepi

3eprrey o0BekTici. 3epTTey HBICAaHBI peTiHAe ANMAaThl OOTAaHUKAIBIK OaKTa ©CEeTIH
J0JaHaHbIH yII Typi Tanmanabl. Kan kei3bun gosana (Crataegus sanguinea Pall.), Anrai
nonanacel (Crataegus altaica (Loudon), Kymoumi momana (Crataegus ambigua).Oubr 1-
CYpeTTeH Kepyre 601a/bl.

A B C

A- Kanu xwisein donana (Crataegus sanguinea Pall.), B- Anmaii oonanacer (Crataegus altaica
(Loudon) C- Kymanoi oonana (Crataegus ambigua)

Cypem 1-Opmypai donaua scemicmepi

10
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1.los1aHa KeMiCiHIH bLIFAJABLIBIK MOJIIEPiH AHBIKTAY JJICi.

blranapuiblK MOJIIIEPiH aHBIKTAY YIIIH 3€PTTEJICTIH YITIAET1 CYAbIH MOJIIEpl OJIIeHEI.
By yiiiH eH jkui KOJJaHBUIATBIH 9/lic — KeNTipy aici, by onic eHiMHIH OacTankpbl *KoHE
KENIKeHHEH KEHIHT1 calMaFblH CaJbICTRIpyFa HerizmenreH. KaxkerTi KypanmapaaH MeH
MaTepualapra OJJIEKTPIIK KenTiprim mkad (KakeT TeMiepaTypaHbl Oakpiiay YIIiH),
AQHAJTUTUKAJIBIK Tapasbl (GKOFAPBI JQJIKTI ©JIIeYy YIINiH), TUIATHHA HEMECE aTFOMUHHM BIJIBIC
(Tapasbira OeHiIMIENTEH BIIBIC), T0JIaHa KEMICIHIH YITIiCl aJbIHAbL. AJIFOMUHUHN BIIBICT MYKUST
Kybslabl, Kentiprimre mkadprta (100-105 °C  lcaraT) KypraThUIABI, CaJIKBIHIATKBIIII
SKCUKaTOp/a OesMe TeMIiepaTypachbiHa JediH CyBITbUIABL. bINbICTBIH OacTamksl caliMarbl
AQHAIUTUKAJBIK Tapa3blla eJIIeHlI AJJIbIH aja ycaKTalfaH JojiaHa >keMiciHeH 10 rpamm
anpiHael. Yiritep 100-105 °C kenriprim mkadTa (op 1-2 caraT) eiey apKbUIbl, MAaCCaHBIH
TYpaKTaJFaHbIH TEKCEPUIl, OJIIEeMHIH apachiHaarel aibipMambuiblk 0.001,r skeTkeHme
KenTipy askrangsl.  KOpBITBIHAB MaccaHbl oJIIIey: KEeNTipUIreH YiATiHIH MaccachlH
AHAJTUTUKAJIBIK Tapa3bIMeH oJmeHAl (m -2 ). blnranabuiblk Mesiepi ToMeHaeT popMynamMeH
€CernTei.

W=ml-m2 x 100%
ml-moO
Mynoaewi:
M O — 60cC BIIBICTBIH Maccachl (T).
M 1 — kenTipy anabIHAAa YIATI MEH BIIBICTHIH YKaJIIbl Maccachl (T).
M 2 — KeNnTipyAeH KeHiHT1 YITi MEH BIIBICTBIH JKaJITbl Maccachl (T).
Jonana xeMicTepTepiHiH bLIFAJIBLIBIFBIH AHBIKTAY HITHIKeJIepi
Anovimen gpopmynaea cavikec ap yacinit bLI2AI0bLIbIK MOAULEPIH ecenmedik
1. Anraii noj1aHacel
Bepinren momimerrep:
mo (BIIBICTBIH Maccachl) = 14.8 T
m: (BIIBIC TIEH MIMKI3aTTHIH XKaimbl Maccachl) =24.8 1 (14.8 1+ 10T)
m: (KenTipyAeH keiinri Macca) = 23.3 r (mmamamen 1.5 r cy OyJaHbIl KETKEH AeT ajJaMbl3)
W= 24.8-23.3 x100%=1.510%x100%=15%
24.8-14.8
2. Kymoni nonanacer

bepinren manimerTep:

mo=194r
mi=294r
m:=279r

W= 29.4-279 x100%=1.510x100%=15%
29.4-19.4

11
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3. KaH KbI3bLI J01aHACKI

bepinren momimerTep:

mo=20.3Tr

mi =303r

m2=28.8T

W= 30.3-28.8 x100%=1.510%x100%=15%
30.3-20.3

Cypem 2- Jlonana scemiciniy bla2anobliblebli AHbIKMAY

Kecme - -1lluxizammuly b118a10b11bI8bIH AHBIKINAY

12

Jomana Jlonana Turens Onmiey | 2-mri 3-mri Kenripynen blnranapuibik,
aTaysl Maccacel, m | Maccachl, () emmey | emmiey | KeiiHri wacca, | %

(r) mo () (r) (r) me (r)
Auraii 10 14.8 24.8 23.5 23.3 23.3 15%
Kymonmi | 10 194 29.4 28.0 27.9 27.9 15%
Kau 10 20.3 30.3 29.0 28.8 28.8 15%
KBI3bLT
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blnfanabinbik, %

16%
14%
12%
10%
8%
6%
4%
2%
0%

AnTan KymaHgi KaH KbiI3bin

Huacpamma 1- bapnvlk yu 0onana yacicinoe vii2aiobliblk MOIuepi

3epTTey HOTHXKECIHIE OapIIbIK YIII 10JIaHa YJTICIHIE bUIFaIIbUIBIK MeJepi 6ipaei 6obin
BIKTEl — 15%.

2.Jlos1aHa sKeMiCiH/eri 2KaINbl KYJ MOJIIIEPiH aHBIKTAaY JJicCi.

Byn onic opraHMKanbIK IIUKI3aTThI JKaFy HOTIIKECIHIE TY3UIT€H MHHEPAJIBIK 3aTTap/Ibl
aHBIKTay apKbUIBl KYJIIH MaccallblK YJIECIH ecenTeyre HeriaenreH. JlomaHa »xemiciHpaeri
KaNmbl KyJ MONIIEepiH aHBIKTay YIIIH CTAaHAApPTTHI JiCTeMEHI KOMAaHbUIABL. byn omic
OpraHUKaJbIK €MEC 3aTTapblH (MUHEpaIAapAbIH) MOJILIEPiH aHBIKTAY YIIiH )KEMICTI XKaH IbIpY
apKBUTBI KYJT€ alHAJIBIpyFa Heri3ienreH. Marepuannbl TalblHAAY YIIiH KEMICTep MYKHUSIT
Kyblll, KenTipin ycaktanabslllemr (Mydenbai memr),Tapa3zbl (Korapbl JafikTeri),papdop
TUTEIIBICP1,PKCTPAKIMSIBIK Kypanaap (KbICKBIITap) KOJIMaHBUIABL. KypFak THrenbai xKysil,
kenTipin, caamarbie a9 emmenai (W1). Turensre Oenrisi Mesmepae Y/ri Cajbli, yKabl
canmarbid  emmeHai. (W2).Turenpai mydenpai nemke canbin, angsiMer 100-105°C
TemnepaTtypana 2-3 carat kentipyaeH keiiH, 500-600°C neitin, 4-6 caraT apaybIFbIHIA
KaHABIPBULIBL. bBapiblK OpraHuKasiblK 3aTTap TOJBIFBIMEH JKaHBIT OITKEHIIE KaHABIPY
xanracTelpasnbl. ComaH KeliH CalKbIHAATY JKOHE OJIIIeY JKYMbICTaphl Kyprizuiai. Tureias MeH
KaJFaH KyJaiH canMarbi emreri(W3).

Ecenrey: Xanme! kyn memuepi (%) Gopmyia OoiibIHIIA ecenTenei:
Kyn %= W3-WI %100

W2-W1
MyHafbI:

W1: 60oc TUrenbAiH calIMarbl
W2: turens + GacTankpl YATIHIH caaMarbl
W3: turens + xaHFaHHAH KEHIHT1 KYJJIiH CaJIMaFbI

Ecenrenren kyn menmiepi moiaHa >KEMICIHAETI MHUHEpAAbl 3aTTapAblH Kbl YJIECIH
KepceTei. 3epTTey HOTHKENEPiH 2 -KeCTEeNIeH , 3- CypeTTeH , 2- IuarpaMmMajiad kepyre 00iaisl

onana sxcemicinoezi x3cannvl Kya mMonuiepin aHvlKmay Hamusicenepi

Kecme 2- -Iluxizam Kynin aHblKmay 00ublHua maxcipube Haomuoicenepi.

13
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JTonana aTaysl [lonana Turens meH ,uonaHaJTHrenL MacCachL,TUreNb  + )KaHFaHHaHLIéYJI MaccacsLKyn memmiepi, %
Maccacel, m (T) |[Maccackl mo (T) r KeiiHTi KYJAiHm,
canmMarsl
\AnTaii 15 51,7 36,3 38,9 2,6 16,88
IKymoni 15 51,9 36,9 41,6 4,7 31,33
IKaH KbI3bLT 15 35,4 20,5 25,8 5,3 35,57

Hotmxkenepni Iypbeic ecenTer, KOPBITBIHIBI JKacay YIIH anfasiMeH (opmyna OoibHIIA
€CenTeyJepiH AYPHICTBIFBIH TEKCEPIN, KeHIH KOPBITHIHIBI Jkacanasl. @opmyira O0OMbIHINA KYJIT

meepi (%)

Anmau donanacwol

W1=363r

W2=51.7r

W3=389r

Kyn % =(51.7-36.3) %100 =15.4 x100 ~16.88%
(38.9-36.3) 2.6

Kymanoi oonanacwr

W1=369r

W2=519r

W3=41.6r

Kyn % = (41.6-36.9) x100=4.7 %100~ 31.33%
(51.9-36.9) 15

Kan gei3vin donanacul

W1=205r

W2=354r

W3=258r

Kyn % = (25.8-20.5) *100=35.3 x100~31.33%
(35.4-20.5) 14.9

Cypem 3- Jlonana scemicinoezi dcannvl Ky MOIUEDPIH AHbIKMAY

14
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Kyn menwepi, %

40
30
20

10

AnTtain KymaHgi KaH Kbi3bln

Juaepamma 2- JJonana sxcemicmepinoei Kyn monuepi

3epTrey HOTIKenepi OoMbIHIIA €H JKOoFapbl Kya Meiuiepi KaH KbI3bul josaHachlHAA -
35.57%. By oHBIH KypaMbIH/1a MUHEPAJIbIK 3aTTapAblH KeOipek ekeHiH kepcetenl. Kymonmai
JI0JaHackIHa MUHEpas Meniepi opTama neHreine — 31.33%. Ex Temen kyn menmepi Anrait
nosianaceiHga — 16.88%, Oy1 OHBIH MUHEpaJIbl 3aTTap yJeci ToMeH ekeHiH Ounmipeni. Kan
KbI3BbLI J10JIaHAChl MMHEPAJIBIK 3aTTapra €H 0ail OOJbIN IIBIKTHI, ajd ANTail J07aHACBIHBIH
KypaMmblHJa MUHEPAJJIbIK 3aTTap €H a3 MeJIlep/ie eKeHl aHbIKTanibl. by ManiMerTep nonaHa
KEMICTEPiHIH TaFaMJIbIK JKOHE eMJIIK KacHUeTTepiH Oaranay YILIiH MaHbI3/Ibl.

3.JJo1aHa keMiciHiH KaJNbl KbIIIKbLIBIK KYPAMbIH aHBIKTAY Jici.

JlonaHa keMiCIHJEeT1 KBIIIKBUABIK KYpPaMbIH aHBIKTAY YIIIH XUMUSJIBIK TajjayFa HEMece
3aMaHayH aclanThIK dIICTePre HETI3/IereH TUTPUMETPHUSIIBIK SJIIC KOJIaHbUIa el by omic
JOJIaHA/IaFbI OapibIK OpTraHHUKAJIBIK KBIIKBUTIAPIBIH JKUBIHTBIK MOJIIepiH
anbikTaiapl. Hatpuit ruapoxcuai (NaOH) epitinaici (0.1 M), metunopanHk HHIUKATOPHI
(MeTHopaH X KBIIKBUIABIK OpTaa - KbI3bLI, OeiTapamn opTaja - KbI3bUI-Caphl, CUITLTIK OpTaaa
- KOK TYCTI KeJeIi), TojaHa KeMici, TUTpIiey OFOpEeTKachl, Cy3Tri Kara3bl KOJIIaHbUIIbl. ChiHaMa
JMaliplHIAay YIIH JOJIaHA KEMICTEpl YKaKChUIal e€3TUIi,ajdbIHFAaH MAacCa/laH MIBIPBIH CBIFBII
aJBIHIBI, CY3Uial. TuTpiey yuriH mbsIpeIHABIH Oenriii kenemid (10 mur) anbir, oFaH 2-3 TaMIIIbI
¢denondranenn Kocwhulasl. broperkamarel NaOH epitingicin OipTiHZen KOCy apKbLIbI
EPITIHAIHIH TYCl TYPaKThI 9JICI3 KBI3FBIIT OOJIFAaHINA apajacThIPbULIbI. KBIMIKBUIABIK Keleci
(dbopMyia GOMBIHINIA €CETTEI/I.

C KBIKBUT — \% (NaOH) -C (NaOH) ‘M

V uipi
MyH1afbI:
V (NaOH) — xymcanran NaOH epitinaiciHig kenemi (Mi).
C (NaOH) — NaOH epiTinaiciHiH KOHIIEHTPAIHICHI (MOJIB/JT).
M — anma HeMece JIMMOH KBIIIKBUIBIHBIH MOJISIPIIBIK Maccachl (T/MOJIb).

V HmIBIpBIH — MIBIPBIH KeJeMi (MIT).
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Jonana scemicmepinin sHcannvl KblUIKblI0bIK KYPAMbIH AHBIKMAY HIMuyceci AJbIMEH
Oepiiren Gopmyiia OOWBIHINA KBIIKBUIABIK €CENTENl: 3epTTey HOTHKEIEPIH 3 -KecTeaeH
Kepyre 001abl.

C KBILIKBIT — V (NaOH) - C (NaOH) ‘M

V uipei
MyHnparst:
V (NaoH) — xymcanran NaOH epitinaicinig kenemi (M)
C (aoH) — NaOH epitinaiciHiH KOHIICHTpanusAcsl (Monb/a) = 0.1 M
M — anma KpimkpUIbI YIiH 134.09 r/Moas HEMece TUMOH KbIIKbLIBI YIiH 192.12 r/mMoib

Vuwipoin — mbIpbIH KoJieMi (Mi1). Erep HaKThI KBIIKBLUT TYpi Oenricis 0osca, 9aeTTe oaanaga
JIMMOH KBIIIKBIIBI 0achIM 001aabl, coi cebenti 192.12 r/MoIb MOHIH KOIAAHBIK

Anmaii donanacwi

VNaoH = 7 M1

Viuips= 17 M

Crommn = 7%0.1x192.12 =134.484 =7.91%
17 17

Kymanoi oonanacwr

VNaoH== 5 MJI

Vipe = 15 MIT

Cromon = 5%0.1x192.12  =96.06 = 6.40%
15 15

Kawn xvi3o11 0onanacot

VNaoH== 5 MII

Vimipe = 15 MI

Cronren = 5%0.1x192.12  =96.06 = 6.40%

15 15

Kecme 3 - Jlonana sxcemicmepiniy sHcannvl KblKbLIObIK KYPAMbI

lonmana Typi Ulomana xemiciTutpant menmepi, V|/]aiibiHnanran OunpTpar  KeaeMi,[KpIIIKbIIBIK
Macca m, r (M) epiTiHAIHIH KeJeMi, V2 (M) MeJmIepi,
V1, M %
(AnTait 20 7 10 17 7.91%
Kymoni 30 5 10 15 6.40%
KaH KbI3bLT 25 5 10 15 6.40%
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3epTTey HoTHXKeNepiHeH ANTail JoJaHACKIHBIH KBIIKBUIABIFEI €H KoFaphl (7.91%). byn oHbIg
KYpaMbIH/a OpPraHUKaIbIK KbIIIKBULIAPILIH KeOipek ekeHiH kepcereni. Kymonmi xone Kan
KbI3bLI JIOJIAHAJIAPBIHBIH KBIIKBUIABIFEL Oipaeit (6.40%). byn mamimertep AonaHanapiablH
KBIITKBUIIBIK KACUETTEpPl MEH JTOMJIK camachlH Oaranay YIIH MaHBI3IbL. AJTail J0JaHACKI
KBIIIKBUIIBIFBI JKOFAphl OONFAaHJIBIKTaH, TaFaMJIBIK OHIMJEpPIE HEMece AJPUIIK MakcaTTapaa
KOJIZJaHyFa KOJIaliabel OOdybl MYMKIH.ByJ1 3epTrey HOTWKesnepi JojaHa >KEMICIH TaraM
eHepKaciOiHae Hemece (apMaleBTUKAIBIK OHIMAECPAE KOJJaHy MYMKIHAIKTEpiH aHBIKTayFa
MYMKiHAIK Oepeni.JlomaHa skeMmiCTepiHiH KBIIKBUIABIK JACHICH1 ONIapAblH TaramJbIK JKOHE
JOPLUTIK KACUETTEPiH Oaranayaa MaHbI3Ibl KOPCETKIIT OO TaObUTa bl AJITall 10TaHACKIHBIH
YKOFaphl KBIIIKBUIJIBIK MOJIIIIEpl OHBIH Makansl OMONOTHSIIBIK OeJICEH Il KOChUIBICTapFa Oait
€KeHIH KepceTesi.

KopbiThinabl. COHBIMEH 3epTTEy HOTHXKENIepl KOpPCEeTKeHACH, OapibIK VI JoJiaHa
yJiricinne purranabuiblk Memmepi— 15%. Oipaelt 6onasl. EH Temen kyn memmepi Anrait
noyianacekiHaa — 16.88%, OyJ1 OHBIH MUHEpaJIJIBI 3aTTap yJieci TOMEH eKeHiH Oimipesi jKoHe
KBIIKBIIABIFBI €H KOoFaphl (7.91%). by OHBIH KypaMbIHa OpraHUKAaJIbIK KbIIIKbIIAAPIBIH
ke0ipek ekeHiH kepcereni. KymoHi skoHe KaH KbI3bUT AoJ1aHaIaphIHBIH KBIIIKBLULABIFEI O1pAci
(6.40%). Kan KbI3bUT J0JIaHACHI MUHEPANJBIK 3aTTapra €H O0ail OOJBIN IIBIKTHI, an AnTail
JI0JIAHACBIHBIH KYpaMbIHIa MUHEPAJIBIK 3aTTap €H a3 MeJIIep/e eKeHi aHbIKTapl. JJonaHa
XKEMICTepi MEIMIIMHAIA, aTall alTKAaH A IOPLTIK MpenapaTTap/a KoJaaHyFa O0JaThH Makianbl
3aTTapblH KON MOJIIepiMEeH CUNATTalabl. By 3epTrey HOTWXKeepi JojaHa TypJiepiH
(dapmareBTHKa MEH TaMaK OHEPKICiOiH/E KOJMAaHy YIIIiH MaHbI3/IbI.
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COMPARATIVE ANALYSIS OF THE CHEMICAL COMPOSITION OF DIFFERENT
HAWTHORN SPECIES

OP TYPJII /IOJTAHA ZKEMICTEPIHIH XUMHA/IbIK K¥YPAMbBIH
CAJIBICTBIPMAJIBI TAJLTAY

AISHA KADYR?, ZHANAT BUKHARBAYEVA?,
ROZA ATRAUBAYEVA3, ZHANAR YERALIYEVA*

Abaii amvinoazvl Kasax ynmmulx nedazoeukanvly yHusepcumemi, Aimamol, Kazaxcman

Anjgarna

MenaunuHanblK xKabaibl eCIMAIKTEp MEH IIONTEp COHFBl yaKbITTa oJeM OOMbIHINIA YIIKEH
KBI3BIFYIIBUTBIK TYIBIpyaa, ceOebi oap OMOAKTHBTI KOCBUIBICTApABIH Oail ke3mep OOoJbI
tabbutagel [1]. Jdomana (Crataegus) — Rosaceae TyKbIMIOachlHa >KaTaThIH JQPITIK ©CIMIIK,
XKeMici e3iHIH 0all XUMMSIBIK KYpambl jKOHE eMJIIK KacheTTepiMeH TaHbiMaj. JlonaHaHBIH
OPTYpJi TYPJIEPiHIH XHUMHSUIBIK KYpaMbl aWTaplIbIKTal e3repyl MYMKiH, OYJI OJIapbIH
HKOJIOTHUSUIBIK YKaFaibl, ©6CYy OPTAChl )OHE TEHETUKAIIBIK EPEKIIeTiKTepiMeH OaimanbicThI[2].
3epTTey HOTIXKENepl KOpCceTKeHAeH, OapbIK YII JToJIaHa YATICIHAE bUIFAIIBUIBIK MeIepi—
15%. Oipneii 6onnpl. EH Temen kyn memmepi AnTail monmaHaceiHma — 16.88%, Oyi1 OHBIH
MUHEpAJIbl 3aTTap yieci TOMEH eKeHIH Oimaipesal oHe KbIIIKbUIABIFEI eH Korapsl (7.91%).
By oHbIH KypamblHIa OpraHUKajbIK KbIIKbUIIAPABIH KeOipek ekeHiH kepcereni. Kymonmi
xoHe KaH KbI3bUT JoJaHalapblHBIH KBIIKBUABIFB Oipaeit (6.40%). KaH KbI3pU1 J01aHACHI
MUHEpAJJBIK 3aTTapra €H Oall OOJbIN IIBIKTHI, al AJsTail JOJaHACBIHBIH KypaMbIHJA
MUHEPAJIBIK 3aTTap €H a3 MeJIep/e eKeHi aHbIKTaabl. Jlonana xemicTepi MeIUIIMHaAa, aTal
alTKaHaa TOPUTIK Mpernaparrapaa KoaIanyra 0oJaThlH Maiaalibl 3aTTapAbIH KO MeJIIepiMeH
cunarranabl. byn 3epTrey HOTIKedepl AojaHa TypJiepiH (apmarieBTHKa MEH TaMak
OHEPKICIOIHEC KOJIIaHy YIIIIH MaHbBI3/IbI.

Tyiiinai ce3nep: nonaHa, XUMUSUIBIK Kypambl, (hJIaBOHOMATAP, >KYPEK-TaMblp >Kyieci,
AHTHOKCH/JIAHT.

Abstract

Medicinal wild plants and herbs have recently attracted significant global interest, as they are
rich sources of bioactive compounds [1]. Hawthorn (Crataegus) is a medicinal plant belonging
to the Rosaceae family, with fruits renowned for their rich chemical composition and healing
properties. The chemical composition of different hawthorn species can vary significantly,
depending on environmental conditions, habitat, and genetic characteristics [2]. Research
results showed that the moisture content of all three hawthorn samples was 15%. The lowest
ash content was found in Altai hawthorn—16.88%, indicating a lower proportion of mineral
substances, while it had the highest acidity level at 7.91%, suggesting a higher content of
organic acids. The acidity levels of Doubtful and Blood-red hawthorn were the same—6.40%.
The Blood-red hawthorn was found to be the richest in mineral substances, whereas the Altai
hawthorn had the lowest mineral content.Hawthorn fruits are characterized by a high content
of beneficial substances that can be used in medicine, particularly in pharmaceutical
preparations. These research findings are significant for the use of hawthorn species in the
pharmaceutical and food industries.
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Keywords: hawthorn, chemical composition, flavonoids, cardiovascular system, antioxidant,
anti-inflammatory.

Kipicne. [lonana — 6y 6uikTiri 3-5 M, cupek xarnaiiaa 10-12 M-Te neiiiH )KeTeTiH KambIPaKThl
aramrap, keOiHece OipHele iH/I HeMece OyTa TypiHae eceni. JliHi KOHbIp HEMece Cyp TYCTi,
KaObIFbIHAA OyabIpaap, KeWOip TypiepiHae KaObIFbIHAH YcCaK KaObIpLIakTap Ke3aecesi.
ByrakTapbl TBIFBI3, TY3y HEMEcCe COJl MUITEH, CHPEK >KaFjaiaa caimOblparaH Ooianbl; kac
OpKEHJIeP1 KYJTiH-KbI3bUI TYCTI, JKaJTaHAIll HEMeCe KaJbIH TYKTi, Kele KHi3 Topi3i KabaTneH
KanTaJFaH. OpKeHACP/IH OpTajbIK O6eJiri JOHresIeK, JKUeri TICTI, TYCl ambIKTaH OO3FBUIT
kacbutra  neiin  e3repeni[3]. JKanmbl gonmaHa JKEMICTIH KypambiHAa —(hJIaBOHOUATAP,
MPOLUAHUATED, CANOHUHJEP, TaHWHAEP, KAHTTap, OPraHUKAJBIK KbIMIKbULIAP, MEKTHHIEP
xoHe C, A, E ButamuHzepi, COHAali-aK KaJbIMii, MarHUW, TeMip, KallUi CHUSKTHI MaHBI3/bI
MHUKpO3JIeMeHTTep 6ap. FrutbiMu 3epTTeynep qojlaHaHbIH KaH alfHAJIBIMBIH JKaKCapTyFa, KYpeK
KYMBICBIH PETTEYTe JKOHE KaH KbICBIMBIH TOMEHAETYTe acep eTeTiHiH kepcereni[4]. ConbiMeH
Karap, OHBIH KaOBbIHyFa Kapchl >KOHE AHTHOKCHAAHTTHIK KacHeTTepi opraHuzMieri 06oc
paavKanIapapl OelTapanTaHabIpyFa, KapTar MPOIECiH OasyIaTyFa )KOHE TYpJli CO3BLIMAIIBI
aypynapAblH ajiblH amyra MyMKiHmik Oepeni[S]. [lomana jkemici XanbIK MeAMIIMHACHIHIA
KYPEK aypyJiapbl, THIIEPTOHUS JXKOHE acKa3aH-IIeK KOJIaphl aypyiapblHA KAapchl THIMI1
TaOMFU Kypaj peTiHae Koamansliaasl [6]. Xamslk MeIUIMHACHIH/IA JOJaHa KEMICTEPIH OTTIH
KO3YbIH TOMEHJIETETYTe, KaH KBICBIMBIH TOMEHJETYTE, KYCY/bl THIHBIIITAHIBIPYFa, acKa3aH
MeH OaybIpbl HBIFANTYFa, CO3BUIMANBI 1  aypyjdapbl MeH JHapesHbl eMmJeyre
naiinanananasl. COHBIMEH KaTap JIOJlaHa »JKeMICTEpiH IIapiuiaynaH, MUABIH KYMBICHIH
XKakcapTyaa, 0ac aypyblHaH, 6ac aifHaTyJaH )koHe OpOHXHAIIbI aCTMaaH eMJIiK Kypas peTiHae
naiinananbuiaabl. OHBIH JOCTYPIIl KOJIAHBUTYbIHA COHKeC, )KoHe Kammbl Kayinci3 (GRAS) xen
TaHbUTFaHIBIKTaH, Eypomanbik nopi-mopmextep areHtTiridiyg IllenTik mopinep komwuTeTi
JOJIAHAHBI «JIOCTYPJII MIONTIK JOPUTIK ©HiM» peTiHae kiaccuduranusuiansi|7].byn xabdaiibr
ecIMJIIK FachIpiap OOWBI AOCTYpPJi MEAUIIMHAA, IIOM JI9pIici KOHE a3bIKTHIK KOCMa PeTiHIe
KOJIAaHBLIBIN Keemi[8].

3epTTey MaTepuaAapbl MeH daicTepi

3eprrey o0BekTici. 3epTTey HBICAaHBI peTiHAe ANMAaThl OOTAaHUKAIBIK OaKTa ©CEeTIH
J0JaHaHbIH yII Typi Tanmanabl. Kan kei3bun nosana (Crataegus sanguinea Pall.), Anraii
nonanacel (Crataegus altaica (Loudon), Kymoumi momana (Crataegus ambigua).Oubr 1-
CYpeTTeH Kepyre 601a/bl.

A B C

A- Kanu xwisein donana (Crataegus sanguinea Pall.), B- Anmaii oonanacer (Crataegus altaica
(Loudon) C- Kymanoi oonana (Crataegus ambigua)

Cypem 1-Opmypai donaua scemicmepi
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1.lo;1aHa KeMiCiHIH BUIFAJIABLIBIK MOJIIIEPiH AHBIKTAY d/ici.

blranapuiblK MOJIIIEPiH aHBIKTAY YIIIH 3€PTTEJICTIH YITIAET1 CYAbIH MOJIIEpl OJIIeHEI.
By yiiiH eH jkui KOJJaHBUIATBIH 9/lic — KeNTipy aici, by onic eHiMHIH OacTankpbl *KoHE
KENIKeHHEH KEHIHT1 calMaFblH CajJbICThIpyFa HerizaenreH. KaxkeTTi KypanmgapiaaH MeH
MaTepualapra OSIEKTPIiK KenTiprim Imkad (KakeT TeMmepaTypaHbl Oakpuiay YILIH),
AQHAJTUTUKAJIBIK Tapasbl (GKOFAPBI JQJIKTI ©JIIeYy YIINiH), TUIATHHA HEMECE aTFOMUHHM BIJIBIC
(Tapasbira OeHiIMIENTEH BIIBIC), T0JIaHa KEMICIHIH YITIiCl aJbIHAbL. AJIFOMUHUHN BIIBICT MYKUST
Kywsuabl, Kentiprimre mkadprta (100-105 °C  lcaraT) KypraThUIABI, CaJIKBIHIATKBIIII
SKCUKaTOp/a OesMe TeMIiepaTypachbiHa JediH CyBITbUIABL. bINbICTBIH OacTamksl caliMarbl
AQHAIUTUKAJBIK Tapa3blla eJIIeHlI AJJIbIH aja ycaKTalfaH JojiaHa >keMiciHeH 10 rpamm
anpiHael. Yaritep 100-105 °C kenriprim mkadTa (op 1-2 caraT) eiey apKbUIbl, MaCCaHbIH
TYpaKTaJFaHbIH TEKCEPUIl, OJIIEeMHIH apachiHaarel aibipMambuiblk 0.001,r skeTkeHme
KenTipy askrangsl.  KOpBITBIHAB MaccaHbl oJIIIey: KEeNTipUIreH YiATiHIH MaccachlH
AHAJTMTUKAJIBIK Tapa3bIMeH oJmeH Il (m -2 ). blnranabuiblk Mesiepi ToMeHaeTi popMynamMeH
eCernTeni.

W=ml-m2 x 100%
ml-moO
Mynoaewi:
M O — 60cC BIIBICTBIH Maccachl (T).
M 1 — kenTipy anabIHAAa YIATI MEH BIIBICTHIH YKaJIIbl Maccachl (T).
M 2 — KeNnTipyAeH KeHiHT1 YJTi MEH BIIBICTBIH JKaJITbl Maccachl (T).
Jonana xeMicTepTepiHiH bLIFAJIBLIBIFBIH AHBIKTAY HITHIKeJIepi
Anovimen gpopmynaea cavikec ap yacinit bLI2AI0bLIbIK MOAULEPIH ecenmedik
1. Anraii noj1aHacel
Bepinren momimerrep:
mo (BIIBICTBIH Maccachl) = 14.8 T
m: (BIIBIC TIEH MIMKI3ATTHIH XKanmbl Maccachl) =24.8 T (14.8 7+ 10 T)
m: (KenTipyAeH keiinri Macca) = 23.3 r (mmamamen 1.5 r cy OyJaHbII KETKEH AeT ajJambi3)
W= 24.8-23.3 x100%=1.510%100%=15%
24.8-14.8
2. Kymoni nonanacer

bepinren manimerTep:

mo=194r
mi=294r
m:=279r

W= 29.4-279 x100%=1.510x100%=15%
29.4-19.4
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3. KaH KbI3bLI J01aHACKI

bepinren momimerTep:

mo=20.3r

mi =303r

m2=28.8T

W= 30.3-28.8 x100%=1.510%x100%=15%
30.3-20.3

Cypem 2- Jlonana scemiciniy bla2anobliblebli AHbIKMAY

Kecme - -1lluxizammuly b118a10b11bI8bIH AHBIKINAY

Jomana Jlonana Turens Onmiey | 2-mri 3-mri Kenripynen blnranapuibik,
aTaysl Maccacel, m | Maccachl, () emmey | emmiey | KeiiHri wacca, | %
() mo (T) () (r) me (r)
Adnrait 10 14.8 24.8 23.5 23.3 23.3 15%
Kymonmi | 10 194 29.4 28.0 27.9 27.9 15%
Kau 10 20.3 30.3 29.0 28.8 28.8 15%
KBI3bLT

blnfrangbinbik, %

16%
14%
12%
10%
8%
6%
4%
2%
0%

Antaii KymaHai KaH Kbi3bln
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Huacpamma 1- bapnvlk yw 0onana yacicinoe vii2aiobliblk MOIUEpI

3epTTey HOTHXKECIHAEe OapIbIK YIII JI0JIaHa YITICIH/IE BUIFAJIIBUIBIK MeJIIIepi Oipaei 60bIm
WILIKTEL — 15%.

2.los1aHa skeMiciHAeri KaJNbl KyJ MeJIIIePiH aHBIKTAY dici.

Byn onic opraHMKanblK IIUKI3aTThl JKaFy HOTHXKECIHIE TY3UIT€H MHHEPAJIBIK 3aTTap/bl
aHBIKTAy apKbUIBI KYJIiH MacCallblK YJIeCiH ecenrTeyre HerizzenreH. JlomaHa »xemiciHIeri
KaNmbl KyJl MeJNIIEepiH aHbIKTay YILIIH CTaHAApPTThI SJiCTeMEeHi KojaaHbUAbl. byn omic
OpTaHUKAJIBIK €EMEC 3aTTapIbIH (MUHEPAJIAp/IbIH) MOJIIIEPIH aHBIKTAY YIIITH )KEMICT1 XKaHIbIPY
apKbUIbI KYJTe alHaJbIpyFa HerizuenreH. Marepuanapl JalblHAAY YLIIH KEMICTEp MYKHST
KybITl, KenTipin ycaktaunslllem (mydenbai memr),tapa3bl (Korapsl admmaikTeri),bapdop
TUTEINBACP1,IKCTPAKIIUSUIBIK Kypanaap (KbICKBIITAp) KOMAAHBUIABL. Kyprak THrebi >KyBIIL,
KenTipirn, caamarsii 191 emmreHai (W1). Turensre Oenrioi Mesiepae Y/ri Caibli, »Kalbl
canmarbiH  emmeHai. (W2).Turenbai mydenbai nemke canein, amngsiver 100-105°C
Temmneparypaaa 2-3 caratr kenrtipyaeH keitin, 500-600°C neitin, 4-6 caraT apaybIFbIHIA
KAHIBIPBUIBL. BapiblK OpraHWKagblK 3aTTap TOJBIFBIMEH JKAaHBIN OITKEHIIE >KaHABIPY
xanracteipanbl. CoaH KeWiH CalKbIHAATY JKOHE OJIIIEY JKYMBICTAphI KYprizunai. Tureiap MeH
KaJIFaH KyJiH canmarbi ermmeHi(W3).

Ecentey: XKanms! kyn memnepi (%) ¢popmyra OoiibiHIIa ecenTenei:

Kyn %= W3-WI %100
W2-W1
MyHparsr:
. 22
W1: 6oc THUTrenbAiH caaMarbl
W2: Turens + GacTankpl YITiHIH caaMarsl
W3: turens + xaHFaHHAH KEHIHT1 KYJAiH CaTMarbl
Ecenrenren kyn mesnmepi JoiaHa KeMiCiHIETI MHHEPAJAbl 3aTTap/blH JKaJIbl YIIECiH

KepceTei. 3epTTey HOTHXKeNEpiH 2 -KeCTeIeH , 3- CYpeTTeH , 2- TuarpaMMajiad kepyre 00Jaabl
onana sxcemicinoezi xcannvt Kya mMonuiepin aHvlKmay Hamusicenepi
Kecme 2- -Iluxizam Kynin aHblKmay 60oublHua maxcipube Hamuoicenepi.

/lomana araysr  |[[lonana Turens MeHTurens TUrens + sxanFaHHaHKYT Kyr wemmepi,

Maccachl, m (T) [TolaHa  MaccachlMaccachl, T KEeHiHT1 KYJIiHMaccacel, m, 1%
mo (T) calMarbl

IATait 15 51,7 36,3 38,9 2,6 16,88

Kymonmi 15 51,9 36,9 41,6 4,7 31,33

IKaH KbI3bLI 15 35,4 20,5 25,8 5,3 35,57

Hotmwxkenepni aypeic ecenrten, KOPBITBIHIBI Kacay YIIiH alabIMeH (opMmyia OOWBIHIIA
€CeNTeyJepiH AYPHICTHIFBIH TEKCEPIl, KeHiH KOPHITHIHBI Kacanasl. Dopmyna OoibIHIIA KYIT
meutepi (%)
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Anmaii donanacul

W1=363r

W2=51.7r

W3=389r

Kyn % =(51.7-36.3) x100 =15.4 x100=16.88%
(38.9-36.3) 2.6

Kymoanoi oonanacwt

W1=369r

W2=519r

W3=41.6r

Kyn % = (41.6-36.9) x100=4.7 x100~=31.33%
(51.9-36.9) 15

Kan gpizvin donanacul

W1=20.5r

W2=354r

W3=258r

Kyn % = (25.8-20.5) x100=5.3 x100~31.33%

(35.4-20.5) 14.9

Cypem 3- [lonana scemicinoeei sHcannvl Kyi MOIUEPIH AHLIKMAY

CONFERENCE BOOK
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Kyn menwepi, %

40
30
20

10

AnTtain KymaHgi KaH Kbi3bln

Juaepamma 2- JJonana sxcemicmepinoei Kyn monuepi

3epTrey HOTIKenepi OoMbIHIIA €H JKOoFapbl Kya Meiuiepi KaH KbI3bul josaHachlHAA -
35.57%. By oHBIH KypaMbIH/1a MUHEPAJIbIK 3aTTapAblH KeOipek ekeHiH kepcetenl. Kymonmai
JI0JaHackIHa MUHEpas Meniepi opTama neHreine — 31.33%. Ex Temen kyn menmepi Anrait
nosianaceiHga — 16.88%, Oy1 OHBIH MUHEpaJIbl 3aTTap yJeci ToMeH ekeHiH Ounmipeni. Kan
KbI3BbLI J10JIaHAChl MMHEPAJIBIK 3aTTapra €H 0ail OOJbIN IIBIKTHI, ajd ANTail J07aHACBIHBIH
KypaMmblHJa MUHEPAJJIbIK 3aTTap €H a3 MeJIlep/ie eKeHl aHbIKTanibl. by ManiMerTep nonaHa
KEMICTEPiHIH TaFaMJIbIK JKOHE eMJIIK KacHUeTTepiH Oaranay YILIiH MaHbI3/Ibl.

3.JJo1aHa keMiciHiH KaJNbl KbIIIKbLIBIK KYPAMbIH aHBIKTAY Jici.

JlonaHa keMiCIHJEeT1 KBIIIKBUABIK KYpPaMbIH aHBIKTAY YIIIH XUMUSJIBIK TajjayFa HEMece
3aMaHayH aclanThIK dIICTePre HETI3/IereH TUTPUMETPHUSIIBIK SJIIC KOJIaHbUIa el by omic
JOJIaHA/IaFbI OapibIK OpTraHHUKAJIBIK KBIIKBUTIAPIBIH JKUBIHTBIK MOJIIIEPIH
anbikTaiapl. Hatpuit ruapoxcuai (NaOH) epitinaici (0.1 M), metunopanHk HHIUKATOPHI
(MeTHopaH X KBIIKBUIABIK OpTaa - KbI3bLI, OeiTapamn opTaja - KbI3bUI-Caphl, CUITLTIK OpTaaa
- KOK TYCTI KeJeIi), TojaHa KeMici, TUTpIiey OFOpEeTKachl, Cy3Tri Kara3bl KOJIIaHbUIIbl. ChiHaMa
JMaliplHIAay YIIH JOJIaHA KEMICTEpl YKaKChUIal e€3TUIi,ajdbIHFAaH MAacCa/laH MIBIPBIH CBIFBII
aJBIHIBI, CY3Uial. TuTpiey yuriH mbsIpeIHABIH Oenriii kenemid (10 mur) anbir, oFaH 2-3 TaMIIIbI
¢denondranenn Kocwhulasl. broperkamarel NaOH epitingicin OipTiHZen KOCy apKbLIbI
EPITIHAIHIH TYCl TYPaKThI 9JICI3 KBI3FBIIT OOJIFAaHINA apajacThIPbULIbI. KBIMIKBUIABIK Keleci
(dbopMyia GOMBIHINIA €CETTEI/I.

C KBIKBUT — \% (NaOH) -C (NaOH) ‘M

V uipi
MyH1afbI:
V (NaOH) — xymcanran NaOH epitinaiciHig kenemi (Mi).
C (NaOH) — NaOH epiTinaiciHiH KOHIIEHTPAIHICHI (MOJIB/JT).
M — anma HeMece JIMMOH KBIIIKBUIBIHBIH MOJISIPIIBIK Maccachl (T/MOJIb).

V HmIBIpBIH — MIBIPBIH KeJeMi (MIT).
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Jonana scemicmepinin sHcannvl KblUIKblI0bIK KYPAMbIH AHBIKMAY HIMuyceci AJbIMEH
Oepiiren Gopmyiia OOWBIHINA KBIIKBUIABIK €CENTENl: 3epTTey HOTHKEIEPIH 3 -KecTeaeH
Kepyre 001abl.

C KBILIKBIT — V (NaOH) - C (NaOH) ‘M

V uipei
MyHnparst:
V (NaoH) — xymcanran NaOH epitinaicinig kenemi (M)
C (aoH) — NaOH epitinaiciHiH KOHIICHTpanusAcsl (Monb/a) = 0.1 M
M — anma KpimkpUIbI YIiH 134.09 r/Moas HEMece TUMOH KbIIKbLIBI YIiH 192.12 r/mMoib

Vuwipoin — mbIpbIH KoJieMi (Mi1). Erep HaKThI KBIIKBLUT TYpi Oenricis 0osca, 9aeTTe oaanaga
JIMMOH KBIIIKBIIBI 0achIM 001aabl, coi cebenti 192.12 r/MoIb MOHIH KOIAAHBIK

Anmaii donanacwi

VNaoH = 7 M1

Viuips= 17 M

Crommn = 7%0.1x192.12 =134.484 =7.91%
17 17

Kymanoi oonanacwr

VNaoH== 5 MJI

Vipe = 15 MIT

Cromon = 5%0.1x192.12  =96.06 = 6.40%
15 15

Kawn xvi3o11 0onanacot

VNaoH== 5 MII

Vimipe = 15 MI

Cronren = 5%0.1x192.12  =96.06 = 6.40%

15 15

Kecme 3 - Jlonana sxcemicmepiniy sHcannvl KblKbLIObIK KYPAMbI

Jlonmana Typi Jlonana xeMmiciTurpant memnmepi,/lalisiHnanran OubTpaT KeiaeMi, KpIIIKbUIBIK
Macca m, T V (M) epiTiHAIHIH KeneMi, |V2 (M) MeJIIepi,
V1, mn %
Auntait 20 7 10 17 7.91%
Kymonmi 30 5 10 15 6.40%
Kan KbI3611 25 5 10 15 6.40%
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3epTTey HoTHXKeNepiHeH ANTail JoJaHACKIHBIH KBIIKBUIABIFEI €H KoFaphl (7.91%). byn oHbIg
KYpaMbIH/a OpPraHUKaIbIK KbIIIKBULIAPILIH KeOipek ekeHiH kepcereni. Kymonmi xone Kan
KbI3bLI JIOJIAHAJIAPBIHBIH KBIIKBUIABIFEL Oipaeit (6.40%). byn mamimertep AonaHanapiablH
KBIITKBUIIBIK KACUETTEpPl MEH JTOMJIK camachlH Oaranay YIIH MaHBI3IbL. AJTail J0JaHACKI
KBIIIKBUIIBIFBI JKOFAphl OONFAaHJIBIKTaH, TaFaMJIBIK OHIMJEpPIE HEMece AJPUIIK MakcaTTapaa
KOJIZJaHyFa KOJIaliabel OOdybl MYMKIH.ByJ1 3epTrey HOTWKesnepi JojaHa >KEMICIH TaraM
eHepKaciOiHae Hemece (apMaleBTUKAIBIK OHIMAECPAE KOJJaHy MYMKIHAIKTEpiH aHBIKTayFa
MYMKiHAIK Oepeni.JlomaHa skeMmiCTepiHiH KBIIKBUIABIK JACHICH1 ONIapAblH TaramJbIK JKOHE
JOPLUTIK KACUETTEPiH Oaranayaa MaHbI3Ibl KOPCETKIIT OO TaObUTa bl AJITall 10TaHACKIHBIH
YKOFaphl KBIIIKBUIJIBIK MOJIIIIEpl OHBIH Makansl OMONOTHSIIBIK OeJICEH Il KOChUIBICTapFa Oait
€KeHIH KepceTesi.

KopbiThinabl. COHBIMEH 3epTTEy HOTHXKENIepl KOpPCEeTKeHACH, OapibIK VI JoJiaHa
yJiricinne purranabuiblk Memmepi— 15%. Oipaelt 6onasl. EH Temen kyn memmepi Anrait
noyianacekiHaa — 16.88%, OyJ1 OHBIH MUHEpaJIJIBI 3aTTap yJieci TOMEH eKeHiH Oimipesi jKoHe
KBIIKBIIABIFBI €H KOoFaphl (7.91%). by OHBIH KypaMbIHa OpraHUKAaJIbIK KbIIIKbIIAAPIBIH
ke0ipek ekeHiH kepcereni. KymoHi skoHe KaH KbI3bUT AoJ1aHaIaphIHBIH KBIIIKBLULABIFEI O1pAci
(6.40%). Kan KbI3bUT J0JIaHACHI MUHEPANJBIK 3aTTapra €H O0ail OOJBIN IIBIKTHI, an AnTail
JI0JIAHACBIHBIH KYpaMbIHIa MUHEPAJIBIK 3aTTap €H a3 MeJIIep/e eKeHi aHbIKTapl. JJonaHa
XKEMICTepi MEIMIIMHAIA, aTall alTKAaH A IOPLTIK MpenapaTTap/a KoJaaHyFa O0JaThH Makianbl
3aTTapblH KON MOJIIepiMEeH CUNATTalabl. By 3epTrey HOTWXKeepi JojaHa TypJiepiH
(dapmareBTHKa MEH TaMaK OHEPKICiOiH/E KOJMAaHy YIIIiH MaHbI3/IbI.
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MODERN APPROACHES IN PEDAGOGY: THE USE OF TECHNOLOGIES AND
LEADERSHIP IN EDUCATION

INEJAT'OTUKAJAT'BI 3AMAHAYU TOCUIAEP, TEXHOJIOTI'UAJIAP1bI
KOJIJAHY KOHE BIJIIM BEPYJIEI'T KOILIBACHIBIJIBIK

Assoc. Prof. IZMAGAMBETOVA R.K., Assoc. Prof. KOZHAMKULOVA N.S.2,
Lect. ORAZALIYEVAEN.?

1PhD, JOLEHT, AJIMATHI TYMaHUTAPJIBIK - IKOHOMHKAJIBIK YHHBepcuTeTi, "'[legaroruka,
Ou3Hec )KOHe KYKbIK' MHCTUTYTHI, ''[lenaroruka, ncuxosnorus xdve 9I'Tl" kadenpacel
(Aamarsl K., Kazakcran)

2PhD, n0o1eHT, ATMAThI TYMAHUTAPJBIK - IKOHOMHKAJIBIK YHHBepcuTeTi, "Tlenarornka,
On3Hec K9He KYKbIK' MHCTUTYTHI, "[lenarornka, ncuxonorus xoHe OI'Il" kadeapacs
(Anmatsl K., Kazakcran)

Menarornka FLLILIMAAPBIHBIH MATHCTPI, ACCHCTEHT, AJIMATHI TYMAHUTAPJIBIK -
IKOHOMHUKAJIBIK YHUBepcureTi, "'[legaroruka, On3nec :xoHe KYKbIK'' HHCTHTYTHI,
"Ilenaroruka, ncuxosorus :xkoHe OI'Tl" kadeapacsl (Aamarsl K., Kazakcran)

Angarna

byn wmakanmama 3amaHayd Iearorukaa KOJNAHBUIATHIH WHHOBALMSUIBIK TOCUIAEp MEH
aKMmapaTTHIK TEXHOJOTHsUIAp, COHAai-ak OumiM Oepyzaeri KemdacHIBUIBIK —Macesemnepi
KapacThIpbUIbl. TysFara OaFbITTalFaH, KOMIIETEHTTIK JKOHE MPOEKTTIK  Tociiaep,
WHTEPAKTHBTI IUatdopmManap, BUPTYaIbl MIBIHABIK XOHE JXACAHIBl WHTEJUIEKT CHUSKTHI
TEXHOJOTHsUIap OuTiM Oepy camachlH apTThIpyJa MaHbI3ABI pen aTtkapaabl. bimim Oepyneri
KOIIOaCIIBIIBIK HHHOBAIMSIAPB! CHT13Y KOHE OKYIIBLIIAPIBIH JaMybIHA BIKIA €Ty apKbLIbI
61s1iM Oepy KyieciH jkaHapTyFa OarbITTalFaH.

KinTrik ce3nep: 3amanayu negaroruka, MHHOBALUSIIBIK TOCUIAED, aKIapaTThIK
TEXHOJIOTUsUIap, MHTEPAKTHUBTI Iu1aTdopmaiap, 6is1iM Oepyaeri KkemoacbUIbIK.
Annotation.

This article examines innovative approaches and information technologies used in modern
pedagogy, as well as issues of leadership in education. Student-centered, competency-based,
and project-based approaches, along with technologies such as interactive platforms, virtual
reality, augmented reality, and artificial intelligence, play a crucial role in enhancing the quality
of education. Leadership in education focuses on introducing innovations and supporting
students' development, thereby modernizing the education system.

Keywords: modern pedagogy, innovative approaches, information technologies, interactive
platforms, leadership in education.

Kazipri 3amanfbl OutiM Oepy Kyieci KapKbIHABI €3repicTep Ke3eHiHAe Typ. AKHapaTThIK
TEXHOJOTHUSUIAPIBIH ~ JaMybl, OKBITY OIICTEpiHIH JKaHApybl JKOHE IeJaroTrMKaJIbIK
KemOacIbUIBIKTEIH MaHBI3ABUIBIFBI O1TiM Oepy yAepiciHe xaHa TajanTtap Kosiibl. by accene

27



CONFERENCE BOOK

BaMaHayI/I rnegarorukKaJibIK TQCiHI{GpHiH peni, MHHOBAIUAJIBIK TCXHOJIOT I/ISIJ'IapI[BIH
KOJIZIAaHBUTYBI KOHE MYFaAIIMJICPAIH KOIIOACIIBUIBIK KACUETTEPl TYpaIbl O KO3FaJlajIbl.

Hactypmi OiiM Oepy yJiriiepi oKylbulapra JaiiblH akmapatr Oepyre OarbITTanraH Oolca,
Ka3ipri omictep OUIIM alymbUIapAbIH ©3AINHEH 13/IeHyiHe, 3€pTTey XKYPri3ylHe >KoHe
IIBIFAPMAIIBIIBIK KaO1IeTTepiH JAaMbITYbIHA HETi3IeNreH. byrinae KeHiHeH KOJJaHbLIaThIH
Tocutaepaid Oipi — OKyIIbIFa OaFbITTaliFaH OKBITY. byil omic opOip OKYIIBIHBIH JKEKe
KaXXETTLTIKTEePiH, KbI3bIFyIIBIIBIKTAPbIH €CKEPYTre MYMKIHJIIK Oepeii.

CoHbIMEH KaTap, MHTEPAKTUBTI OKBITY, KOJJIA0OPATHBTI TACLIAEP, )KOOATBIK OKBITY KOHE CHIH
TYPFBICBIHAH OIUlay ojicTepi OLTIM amymbutapabl OENCeHIi OpEeKEeTKE BIHTAJaHbIPabI.
Mynpait Tocimmep Tek OimiM Oepinm KaHa KOWMail, OKYIIBUIAPIBIH 3E€PTTEYIIUNK >KOHE
aHAJUTUKAJIBIK JaFAbUIAPBIH KAJIBIITACTHIPAIbI.

Kazipri 3amaHfpl Tearoruka KapKbIHABI JaMbIIl Kelie JKAaTKaH TEXHOJOTHSUIAD MEH
WHHOBAIMSUIBIK  OIiCTEpAi OelceHai TypAe eHridynae. bynm yphictep OKBITY —camachiH
YKaKCapTyFa, OKYIIbUIAPABIH MOTHBAIUSCHIH apTTHIPYFa JKoHE OutiM Oepy ynepiciH THiMai
yiBIMIacTBIpYFa MYMKIHAIK Oepeni. biniM OepyaiH *KaHAPTBUIFAaH Ma3MYHBI MEH OKBITYIbIH
KaHa OJiCcTepl JOCTYpal TENarorMKaHbIH IEHOEpPIHEH IIMBIFBIN, OKYIIbIFa OaFbITTalFaH
TOCIIIepAl KeHIHEeH KoJTanyFa Herizaeneai. OnapabH KaTapblHa:

- Kpurepuanapl 6aranay sxyieci — OKyIIbUIAp IbIH OUTIMIH OOBEKTHUBTI Oaramay oici.

- JlaMBITYIIIBI OKBITY — OKYIIBUIAP IBIH IIBIFAPMAIIBUIBIK KOHE CHIHU OIIIay JTaF IbUTAPBIH
KETIIpyre OaFbITTaIFaH TOCLII.

- WMuxmo3uBTi OimiM Oepy — epekie KaKeTTUTIKTepi 0ap OKYIIbLIIapAasl OKBITYFa
apHaJFaH oficTep.

- STEM-06inim Gepy — FBUTBIM, TEXHOJIOTHS, HHXCHEPHS KOHE MaTeMaTHKa TOHACPIH
WHTETpaUsIaHFaH TYPJE OKBITY.

bimim Oepy TexHoJorusutapel TUQPIBIK pecypcTrap MEH OHJIaiH-TuIaT(opMaap bl
naiananyabl Ke3aeui.

- [udpasik Oimim Oepy pecypcrapsl (BilimLand, Khan Academy, Coursera) —
WHTEPAKTHUBTI OKBITY KypaJaapsbl.

- KalpIKTBIKTaH OKBITY jKQHE TMOpUATI opMaTTap — OHJIANH koHE O(UIaiiH OKBITYbI
yinecripy.

- Buptyanasl xoHe keHeWTinreH mblHABIK (VR/AR) — moHIik MasMyHIbI UMMEpPCUBTI
TYPZAE Urepy.
- Kacannper uaTesuiekt (Al) sxone big data — jeke OKBITY TPaeKTOPHSIIAPBIH KYPY.

KoramHBIH namybiMeH Oipre OuriM Oepy Kyleci e Y3AIKCi3 e3repil, jkaHa TOcUIiep MEH
TEXHOJOTHSUIapAsl KaObUiiayna. 3amMaHayd Iearorukajga AOCTYPIl  QICTEpACH  ThIC,
WHHOBAIVSUIBIK TOCUIACP MEH aKMapaTThIK TEXHOJOTHSIApIAbIH KOJJAHBUTYBl OuTiM Oepy
carmachelH apTTHIpyZa MaHBI3ABI pesl aTkapaisl. byn Makamaga 3amMaHayd I€aroruKajiarbl
HETI3r1 TOCUIEp MEH TEXHOJIOTHUsIIap, COHAaii-aK OuTiM Oepy/eri KemoacbUIbIK Maceeepi
KapacThIPbLIAIbL.

3amaHayu mneparorukazna OuriM OepyliH Ma3MyHbl MEH 9icTepiHe ke3kapac e3repai. OKy
YpAiCiHAEC OKYIIBIHBIH OCJICEHIUIITIH apTTHIPY, OHBIH IIBIFAPMAIIBUIBIK KaOlJIETTEPIH JAMBITY
XKoHE 63 OETIHIIE OKY JaFbLIaPbIH KAIBINTACTHIPY MaHbI3AbI 006N TabbuTa 6. By OareiTTa
KeJIeci ToCUIAep KOJITaHbLIA b
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- Tynrara 6arpITTaNFaH TICiI: OKYIIBIHBIH JKEKE epeKIIeTiKTepine, KadineTine xoHe
KBI3BIFYIIBUTBIKTapbIHA Oaca Hazap ayaapy. bysl Tocil OKYIIBIHBIH ©31H-631 TaHybIHA JKOHE
JaMybIHA BIKIAJ eTeIl.

- KomnerenTtrik Tacin: binim 6epyniH HEri3ri MakcaThl — OKyIIbUIapFa HAKThl ©MIpJIIK
Kargaimapaa KojlaHa alaThlH JaFabpuiap MEH Oimimuaepai MeHreptTy. byn Tocin OumiMHIH
MPaKTUKAJIBIK KOJITAHBUTYbIHA OaFbITTAJIFaH.

- IpoexTTik Tacii: OKymIbUIapABIH )KeKe HEMece TONTHIK XKo0asap apKbLIbl O11iM aysl.
By Tocin onapapiH 3epTTey, Talaay KoHE MM KaOblaay KablIeTTepiH 1aMbITa b,

3aMaHayM TEXHOJIOTHSUIAPCHI3 Kasipri OumimM Oepy yleciH enecteTy MyMKiH emec. CaHIBIK
TEXHOJIOTHSIIAp OKY Y/HAEpICIH aHaFypibiM THIMJI Opi KOJDKETIMII eTill KaHa KoWMaw,
OKYIIBUIAPJBIH KBI3BIFYIIBUIBIFBIH  apTThipaabl. byringe wmyramimaep BilimLand, Khan
Academy, Coursera CUSKTBI OHJIAH 1u1aTopmanap/ bl OeJIceH/ Il aiamaHabl.

CoHBIMEH KaTap, BUPTYaJIbl )KoHE KeHeUTiNTeH mBHABIK (VR/AR) TeXHOMOTHSUITApBI TTOHITIK
Ma3MYH/Bl TEPEHIPEK TYCIHyre KeMmekTeceql. KaIIbIKTBIKTaH OKBITY KoHE THOPHATI
dbopMatTap uremal O1TiM Oepy KYHeCiH KalbIMTacThIpyFa bIKMA eTei. JKacaH1bl HHTEJUICKT
neH big data HeriziHIe OKBITY JKEKE TPAeKTOPHUsIapAbl aHBIKTayFa MYMKIHIIK Oepe/ti.

3amanayn OiniM Oepyle aKmaparThlK TEXHOJOTHsIIapAbIH peii 30p. Omap OKy YpAiciH
YKEHIACTIN, OHBI THUIMJI1 KOHE KBI3BIKTHI eTefli. Kemeci TexHomorusmap O6uniM 6epyae KeHIHeH
KOJIIAHBLIA B

- HNuTepakTuBTi 0Ky miargopmanapbl: OKyliblIapra HHTEPHET apKbUIBl  OKY
MaTepuajJapblHa KOJI JKETKI3y, TECTT€p TalChlpy JKOHE MyFaliMaepMeH OaillaHbicy
MYMKIHJITiH Oepe/i.

- Bupryanabsl xoHe aprrbipbuiraH  mWbIHABIK (VR/AR): byn TexHonorusiap
OKYIIbUIApFa KYpJIeNi YFbIMIApIbl BU3yalIbl TYp/Je TYCIHyre KeMeKkTece . MbIcaibl, Tapuxu
OKWFaapbl BUPTYaAbl Typle Oakpuiay HeMece OMOJOTHSIIBIK MPOLECTEePl apTThIPbUIFaH
LIBIHABIK apKbUIBI 3€PTTEY.

- Kacanapl uHTe/UIeKT (Al): XKacanapl HMHTEIEKT OKYIIBUIAPABIH OKY JEHreHiH
TaJlJjayFa, KEKEeJNCHAIPUIreH OKYy MOCHapyiapblH KypyFa JKOHE OKYy IpoleciH Oakpliayra
KOMeEKTece .

binim Oepy xylecinae MyFaIiMHIH peJi TeK aknapar OepyMmeH mekrenMeni. Harbz myranim
— ©3 ICiHe OepuIreH, MIBIFapMAIIbUIBIK 13/IEHICTE JKYPETiH, OKYyIIbUIapFa MAOBIT OepeTiH
kemOacmbl. [lenarorukanbik KemOacHibUIbIK Ou1iM Oepy camacklH apTTBIpyMEH Katap,
MYFaiMIep MEH OKYIIbIIAp apachlHAaFbl KAPhIM-KATBIHACTHI HBIFAUTAIbI.

KoyuuHr »oHe MEHTOPUHT — >Kac MYFaliMIepAl KOciOM TYpFbiIa KOJJAay MEH JaMbITyFa
OarpITTAJIFAaH MaHBI3ABl OarbITTApABIH Oipi. MyFamimMep TeK o3 IMOHIH JKETIK MEHIrepin KaHa
KoWMal, OKyIIbUIap/IbIH JKaH-)KaKThl JaMybIHA JKaFaai skacaysl THiC. KoraMIpIK OelICceHalTiK,
OutiMm Oepy pedopManapbiHa KaThICy, JKaHa OJICTEpHAl €Hri3y MYFaJIIMHIH KeIOacIIbUIBIK
KaO1J1eTiH KepceTesi.

binim Gepyzaeri kembacmbuiblK — OyJ1 OLTiM Oepy KyHeciHe WHHOBAIMSUIApABI €HT13Y, OKY
YpAiciH THIMII 6acKapy >KoHE OKYIIbUIAPbIH QJICYMETTIK-TICUXOJIOTUSIIBIK JaMybIHA BIKITAJ
eTy. KembacuibuIbIKThIH HET13T1 aCIEKTLIEPi:

- MyragimHin peai: 3amanayun MyraiiM — Oyt Tek O611iM Oepy1ii emec, COHBIMEH KaTap
OKYIIBUIAP/IbIH MOTUBANMSCHIH apTTHIPYIIBI, OJap.IbIH HIBIFAPMAIIbUIBIFBIH JAMBITYIIBI XKOHE
OKY TPOIIECIH YHBIMIACTHIPYIIIBL.

29



CONFERENCE BOOK

- NuHoBauusiapabl eHrizy: Mexkrentep MEH YHUBEPCUTETTEPC JKaHA TEXHOJIOTHUsIIAP
MEH 9JIICTEP/l €HT13y apKbLIbI OKY YPIICIH KaHAPTY.

- Y3aikci3 0inim 6epy: KoramHbIH Te3 e3repyiHe OaiiIaHbICThI, afamaap YILUiH OiniM amy
y311Kci3 nporiecc 0oubin Tadbbitaabl. Kemobacuibiiblk Oy YpAICTI KOJAayFa OarbITTalFaH.

3aMaHayy TeJarornka MHHOBALMSIIBIK TOCUIAEP MEH TEXHOJOTHSIApAbl KOJJIAHY apKbLIbI
OKBITY THIMJIUTITIH apTThIpa ibl. MyFalliMHIH KOIIOACIIBUIBIK KacHUeTTepl O11iM Oepy JKyHeCiHIH
JaMybIHA BIKIIAJ €Til, OKYIIBUIAP/IbI )KaH-KAaKThI TaMBITyFa MYMKIHIIK Oepei.

Kaszipri nemaroruka — OyJ1 y3/iKCi3 ©3repic MeH AaMy >KOJBIHIAFBI caia. 3aMaHayu TocUIIep
OiiM OepyniH THUIMIUITIH apTTBIPBIN, OKYIIBUIAPABIH OelceHAinirin ostaasl. Ludpubix
TEXHOJIOTHSIIAP OKY YJIEPICIH MKEeMII 9pi KOJDKETIMIII €TCe, MeAaroruKayIbK KeI0acIIbUIbIK
MYFaliMIepAiH KociOu neHreitin kerepyre bIKnain ereai. bomamaxTeig 6i5iM 6epy xyiieci xaHa
OMiCTEp MEH TEXHOJNOTHSUIApABIH YHJIECIMII KOJJAHBUIYBIHA JKOHE MYFaIiMIEPIiH
KeOacIIbIIBIK KACUETTEPiHIH JaMybiHa OaimanbIcThl. COHIBIKTaH 3aMaHayH Mearortap TeK
Oimim Oepymri FaHa eMec, COHBIMEH Karap Oojammak YprakThl —KaJbIITacThIPaThIH
Kembacuisiap OOyl THIC.
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DAYLIGHT PERFORMANCES OF DIFFERENT SPACES IN AN EDUCATIONAL
BUILDING

BiR EGITiM BINASINDAKI FARKLI MEKANLARIN DOGAL AYDINLATMA
PERFORMANSLARI

Pmnar KUTLUAY*

*Dr. Ogretim Uyesi, Kiitahya Dumlupinar Universitesi, Mimarhk Fakiiltesi, Mimarhk
Boliimii, Kiitahya/Tiirkiye

Ozet

Gtlinis1giin kullanimi ve onun i¢ mekanlara saglikli ve verimli bir sekilde ulastirilmasi mimari
tasarim kararlarinda ilk asamalardan baslayarak projeyi uygulama evresi ve sonrasina kadar
mutlaka goz oniinde bulundurulmas: gereken olduk¢a dnemli konulardir. Ozellikle dogal
aydinlatma, egitim kurumlarin1 da iceren degisik bina tipolojilerinde yapinin etkili enerji
performasina katkida bulunan 6nemli bir faktor olarak bilinmektedir. Bu ¢alismanin amaci
kuzey yarimkiirede yer alan Tiirkiye’deki Izmir Yiiksek Teknoloji Enstitiisii Mimarlik
Fakiiltesi’ne ait farkli mekanlarin dogal aydinlatma ozelliklerini incelemektir. Calismada,
giinigigr aydinlatmasindaki aydinlik ve giimisigr faktorii (DF) gibi temel performans
parametreleri tanimlanmistir. Daha sonra, secilen mekanlarda farkli aylarda, farkli katlarda ve
farkli yonlerde giin boyunca degisen glinisigi faktorlerini analiz etmek i¢in bir liixmetre and bir
giinis1g1 performansi analizi programi olan Velux Giinigig1 Simulatorii kullanilmistir. Tasarim
asamasinin ilk kisminda kullanulan temel bir arag olan Velux, degisken aydinlatma faktorlerini
hesaplamak amaciyla da kullanilmistir. Sonuclar hem ofisin, hem de laboratuvarin giinisigi
standartlarina gore aydinlatma diizeyleri oldugunu gostermistir. Ancak, ayni zamanda
giinisi@inin homojen olarak dagilmadigi gézlenmistir. Ayrica ofiste aydinligin esyayilmislik
carpaninin en fazla 0.17 oldugu goriilmiistiir, bu da BREEAM tarafindan onerilen 0.4 limit
degerinin altindadir. Sonu¢ olarak, aydinligin esyayilmislik carpani, egitim mekanlarinin
giinis181 performanslarinin her kullanici i¢in esit 6zgiirliilk yaratma amaci baglaminda ortalama
aydinlik diizeyinden daha etkili bir faktor olarak karsimiza ¢ikmaktadir.

Anahtar Sozciikler: Dogal aydinlatma, giimisig1 faktorii, aydinhik diizeyi, esyayilmislik
carpani, cam

Abstract

The usage of daylight and bringing it inside of the buildings in a healthy and effective way are
essential issues that should be taken into account from the early stages of construction to the
project application process and beyond. Primarily, daylighting is known as a vital factor that
contributes to the effective energy performance of the building in different typologies. The aim
of this paper is to examine the different spaces in the Faculty of Architecture at Izmir Institute
of Technology, located in Izmir, Turkey, northern hemisphere, regarding their daylighting
qualities. In the study, the main performance parameters, such as the daylight factor (DF), were
described. Later, in the selected spaces, on different stories and directions, a luxmeter and the
Velux Daylight Simulator were used to analyze the changing daylight factors in different
months.Velux, a leading tool in the first phase of the design, was also used to calculate the
changing daylighting factors. The results showed that the office and laboratory both had the
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lighting levels in coherence with the daylighting standards. However, it was also observed that
the daylight was not homogenously distributed. Furthermore, the uniformity ratio of
illuminance was 0.17 at maximum, below the 0.40 limit recommended by the BREEAM.
Consequently, the uniformity ratio of the illuminance emerged as a more compelling factor in
evaluating the daylighting performances of the educational buildings in terms of creating
equally independent spaces for each user.

Key Words: Daylighting, Daylight factor, Illuminance level, Uniformity Ratio, Glass
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MUSIC AND MYTH: SEMIOTIC ANALYSIS OF ARIA'S ALBUM COVERS AS AN
EXPRESSION OF THE CULTURAL SHIFTS OF PERESTROIKA

MY3bIKA 1 MU®: CEMUOTUYECKH AHAJIN3 OBJIOXKEK AJIbBOMOB
«APUMN» KAK OTPA’KEHHUE KYJIbTYPHBIX CIBUI'OB IEPECTPOUKH

Ahmet ELNUR:

:Siilleyman Demirel University, ORCID: 0000-0002-3287-535X

AHHOTAIUA

JlaHHO€ HWCClIeIOBaHUE MOCBSIIEHO CEMUOTHYECKOMY aHalU3y OOJOXKEK aJbO0OMOB TPYIIIBI
«Apus», BBINYIIEHHBIX B mepuoj rmepectporku (1985-1991 r1r.), ¢ wHCHOIB30BaHHEM
Teopernyeckoro noxaxona Ponmana bapra u mHTerpanueil conuoJOrMYeCKOW NEPCIEKTHBbI
Teonopa Anopro. O0beKTaMU U3yUCHHS CTAIH MATh aTb00oMOB: «Manus Beauansi» (1985), «C
keM TeI?» (1986), «I'epoii acdanbray (1987), «Mrpa ¢ oruém» (1989) u «KpoBb 32 KpOBb»
(1991). Merononorus uccneaoBanus 0a3upoBanach Ha KOHIEHIUAX J€HOTAlUN, KOHHOTAIIU!
u Muda, pazpaboTaHHbIX bapToMm, B cOUYeTaHMU C COIMOJIOTHYECKUM aHAITMU30M MY3BIKA KaK
OTpakeHHs OOIIECTBEHHBIX mpoTuBopeunii. Kaxkmas o0noxkka paccMaTpuBallach Kak
BU3YaJbHBIH TEKCT, 3JEMEHTHl KOTOPOrO AaHAJIU3UPOBAIUCH B KOHTEKCTE COLMAIBHO-
MOJIMTUYECKIX U3MEHEHUH 3M0XU MEepecTpoiiku. BusyanbHble CUMBOJIBI O0J0XKEK, TAKHE KaK
TOpBI, Yeperna, pacisThs W OTHEHHbIC JaHAMA(PTHl, WHTEPIPETHPOBAIUCH KaK OTPAKCHHE
KOJUIEKTUBHBIX TPEBOT, CBSI3aHHBIX C KPU3UCOM HWIACHTHUYHOCTH, pACHaJOM CTapbix
UJCOJIOTUYECKUX KOHCTPYKUIUN U MMOMCKOM HOBBIX (DOPM CaMOBBbIpaX€HHs. AHaIU3 MOKa3all,
9TO OOJIOKKM KOJUPOBAIM OCHOBHBIE KOH(DIUKTHI MEPECTPOCYHOro OOImEecTBa — OT
WHIUBUIYATBHBIX aMOWIMA W W3OJSAIMKA CYOKYJIBTYp 10 ANOKATUNTUYECKHX HACTPOCHHN
KOHI]Aa COBETCKOM d3mMoXH. bBbimM  BBISIBIEHBI MHQBI  «COIMAIBHOTO  MPOTECTay,
«TEXHOJIOTUYECKOTO KOJIJIANCa» U «IEH3Ypbl U KOMIIPOMHUCCOB». Pe3ynbTaThl uccieqoBaHus
MIPOJIEMOHCTPUPOBAIIH, KaK BU3yallbHAsl 3CTETHKA METAI-MY3bIKH HE TOJNBKO OTpa)kana, HO U
(dhopmupoBana KyJabTYPHBIH TUCKYPC SMOXU nepecTpoitku. O0JI0KKH aTb00MOB «ApHUmy CTaIH
CBO€OOpa3sHBIM BHM3YaJbHbIM JTHEBHMKOM I€pHOfa, IJe CeMUOTHYeckuid mnoaxonx bapra
MO3BOJIUJI PACKPBITh UACOJIOTHYECKYIO JBOMCTBEHHOCTh — OT HaJEXJbl Ha MEPEMEHBI 10
CTpaxa Nepej COLMAIbHBIM XaocoM. MccinenoBaHne BHOCHUT BKJIAJ B JHUCKYPC COLIMOJIOTHHU
MY3bIKH, WUIIOCTPUPYS, KaK MeETal-Cl€Ha CTajla «330MOBBIM SI3bIKOM» IS BbIPAXKCHUS
IIPOTECTHBIX HACTPOECHUH. ITO COOTHOCHUTCS C UACSIMHU AJIOPHO O MY3bIKE KaK OTpPa)KEHUU
COLIMAJIbHBIX AHTAarOHW3MOB U MOJYEpKUBAET ABOMCTBeHHYIO QyHKIMIO ciieHbl B CCCP: kak
MHCTPYMEHTA KYJbTYPHOT'O COIPOTUBIIEHUS U KaK MPOSIBICHUSI CUCTEMHOIO pacnaja.

Kurwouesblie cioBa: Apus, [lepectpoiika, Cemuotuka, Connonorust Mmy3biku, CyOKynbpTypa
Abstract

This study examines the album covers of the band Aria, released during the Perestroika period
(1985-1991), employing Roland Barthes' semiotic approach in combination with Theodor
Adorno’s sociological perspective. The research focuses on five albums: Mania Velichiya
(1985), S Kem Ty? (1986), Geroy Asfalta (1987), Igra s Ognem (1989), and Krov za Krov
(1991). The methodology is based on Barthes' concepts of denotation, connotation, and myth,
integrated with a sociological analysis of music as a reflection of social contradictions. Each
cover is analyzed as a visual text, with its elements interpreted within the context of the socio-
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political transformations of the Perestroika era. Visual symbols such as mountains, skulls,
crosses, and fiery landscapes are understood as representations of collective anxieties associated
with identity crises, the collapse of old ideological constructs, and the search for new forms of
self-expression. The analysis reveals that the covers encode major conflicts within Perestroika-
era society, ranging from individual ambition and subcultural isolation to apocalyptic
sentiments marking the end of the Soviet era. The study identifies the myths of “social protest,”
“technological collapse,” and “censorship and compromise.” The findings demonstrate how the
visual aesthetics of metal music not only reflected but also shaped the cultural discourse of the
Perestroika period. Aria's aloum covers function as a visual chronicle of the era, where Barthes'
semiotic approach uncovers ideological dualities—ranging from hope for change to fear of
social chaos. This study makes a significant contribution to the sociology of music by
illustrating how the metal scene became an "Aesopian language™ for expressing dissent. This
aligns with Adorno's ideas about music as a mirror of social antagonisms and highlights the
dual role of the metal scene in the USSR: both as a tool for cultural resistance and as an indicator
of systemic decay.

Keywords: Aria, Perestroika, Semiotics, Sociology of Music, Subculture
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AN ANALYSIS ON THE DIVERSITY OF FAIRY TALES AND TERMINOLOGY
FROM THE PERSPECTIVE OF FOLKLORE

HALK BiLiMi PERSPEKTIiFINDEN MASAL VE TERIM CESITLILiGi UZERINE
BiR ANALIZ

Yilmaz KAVAL

Dr. Ogr. Uyesi, Munzur Universitesi, Edebiyat Fakiiltesi, Tiirk Dili ve Edebiyat:
Boliimii, Tiirk Halk Edebiyat1 Anabilim Dah, Tunceli/ TURKIYE,

ORCID: 0000-0002-5598-0670

Ozet

Masallarin hem yerel hem de evrensel olarak ¢ok yonlii yapisinin yaninda 6zellikle sozlii kiiltiir
alanindaki zengin liretim ve aktarimindaki devamliligi, masal ile ilgili terim cesitliliginin
artmasina neden olmustur. Gegmiste oldugu gibi giiniimiizde de masal terim ¢esitliliginin hem
Tiirk diinyasinda hem de Tiirkiye’de belirgin oldugu goriilmektedir. Tiirk sozlii anlati
geleneginin en 6nemli bilesenlerinden olan masal tiirii i¢in pek ¢ok terimin kullanilmasi1 bazen
kiiltiirel bir zenginlik olarak kabul edilirken ¢ogu zaman ise masal tiiriiniin anlagilmasinda
problemlere yol agmaktadir. Ozellikle masal ve diger sozlii anlatilar ile ilgili ¢alismalar yapan
arastirmacilarin terim ¢esitliliginden dolay1 zorlandig1 anlasilmaktadir. Masal ve terim
cesitliligi goz oniinde bulundurularak hazirlanan bu ¢alismada, Tiirkiye ve Tiirk halklarinda
masal ile alakali olarak iiretilmis olan terimler belirtilip ardindan tespit edilen masal terim
cesitliliginin temelleri ele alinmistir. Bu dogrultuda ilk olarak Tiirk¢e disinda kadim dillerde
masal1 karsilayan bazi terimler aktarilmig ardindan Tiirk halklarinin yasadig1 cografyalarda ve
Tiirkiye’de tespit edilen masal terimleri halk bilimi ekseninde belirli basliklar altinda
degerlendirilmistir. Bakildiginda Tiirk halklar1 arasinda son yillarda dilsel ve Kkiiltiirel
birlikteligi tahsis etmek icin devletler diizeyinde ¢ok onemli adimlar atilmakta ve basarili
sonuclar alinmaktadir. Ozellikle Tiirk devletlerinin “Ortak Tiirk Alfabesi’ni kabul etmesi bu
motivasyonun daha da giliclenmesine katki sunacaktir. Tiirk diinyasinda saglanmaya calisilan
bu birliktelik, anlat1 tiirlerinden olan masali1 karsilayacak ortak bir terim kullanma gerekliligini
ortaya koymaktadir. Bu anlamda ¢aligsmada biitiin Tiirk diinyasinda masal terim ¢esitliligi ve
buna yol acan sebepler aktarildiktan sonra ortak bir masal teriminin belirlenip belirlenmesine
dair degerlendirmeler yapilacaktir.

Anahtar Kelimeler: Halk bilimi, masal, terim
Abstract

In addition to the multifaceted structure of fairy tales both locally and universally, the rich
production and continuity in transmission, especially in the field of oral culture, has led to an
increase in the diversity of terms related to fairy tales. As in the past, it is seen that the diversity
of fairy tale terms is evident both in the Turkish world and in Turkey. While the use of many
terms for the fairy tale genre, which is one of the most important components of the Turkish
oral narrative tradition, is sometimes accepted as a cultural richness, it often causes problems
in understanding the fairy tale genre. In particular, it is understood that researchers working on
fairy tales and other oral narratives have difficulties due to the diversity of terms. In this study,
which is prepared by taking into account the fairy tale and term diversity, the terms produced
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in Turkey and Turkish peoples related to the fairy tale are specified and then the bases of the
identified fairy tale term diversity are discussed. In this direction, firstly, some terms that meet
the fairy tale in ancient languages other than Turkish were conveyed, and then the fairy tale
terms identified in the geographies where Turkish peoples live and in Turkey were evaluated
under certain headings on the axis of folklore. In recent years, very important steps have been
taken at the level of states in order to allocate linguistic and cultural unity among Turkic peoples
and successful results have been obtained. Especially the acceptance of the ‘Common Turkish
Alphabet’ by the Turkic states will contribute to further strengthening this motivation. This
unity, which is tried to be achieved in the Turkic world, reveals the necessity of usinga common
term to meet the fairy tale, which is one of the narrative genres. In this sense, in this study, after
the diversity of fairy tale terms in the whole Turkic world and the reasons leading to this,
evaluations will be made on the determination and determination of a common fairy tale term.

Keywords: Folklore, fairy tale, term

Giris

Tarih boyunca en ¢ok anlatilan sézlIii anlati tiirlerinden biri olan masallar, diinyanin her yerinde
cesitli sekillerde adlandirilmis ve giiniimiize ulastirilmistir. Masal tiirii ile alakal1 olarak goriilen
terim gesitliligi pek cok faktorden kaynaklanmaktadir. Halk bilimi baglaminda da bakildiginda
masal i¢in kullanilan terim c¢esitliligini ¢ok katmanli etkenlere bagli olarak yorumlamak
miimkiindiir. Tirk kiiltiir cografyasi da bu anlamda bize masal odakli terim g¢esitliligi

sunmaktadir. Tiirk dili ve kiiltliriiniin bir yansimasi olan bu terim ¢esitliligini pek ¢ok yonden
degerlendirmek miimkiindiir.

Bu bildiride Tiirk diinyas1 ve Tiirkiye’de masal tiirii i¢cin kullanilan bazi terimlere odaklanip
analizler yapilacaktir. Bunu yaparken ulasilan terimlerin gesitliligi belirtildikten sonra Tiirk
diinyasinda ve Tiirkiye’de masal terim ¢esitliligine yol acan bazi sebepler daha ¢ok halk bilimi
odaginda degerlendirilip boylece alana katki sunulmaya ¢alisilacaktir. Bu ¢alisma igin literatiir
taramas1 yapilirken Tirk dili sozliikklerinin yaninda daha ¢ok masal iizerine hazirlanan
akademik yayinlar dikkate alinmistir. Bu dogrultuda arastirmanin temelinde Tiirk diinyasinda
ve Tiirkiye’de masal terim ¢esitliligi ve buna yol acan nedenler yer almaktadir.

1. Genel Olarak Tiirk Diinyasinda ve Tiirkiye’de Masal ve Cok Terimlilik

Genel olarak Tiirk diinyasina bakildiginda masal tiiriinii karsilayan terimlerin fazlaligi dikkat
ceker.! Incelendiginde Tiirk kiiltiir cografyasinda bazi terimlerin birden fazla anlat1 tiiriinii
karsiladigr goriiliir. Tiirk diinyasinda tespit edilen bu terimlerin bir kismi1 sunlardir:

Kirgizea: Ertek, ertegi/ii (Elgin, 2004: 368; Sakaoglu, 2012: 4), At ¢gabu (Albayrak, 2010: 379;
Ercilasun vd., 1991: 562), comok, ¢66 comok (Karadavut, 2023: 737), Kazakc¢a: Sabuv/Sabis
(Ercilasun vd., 1991: 562; Albayrak, 2010: 379), ertegi (Ercilasun vd. 1991: 562; Biray, 2023:
521), Azerbaycan Tiirkcesi: Nagil (Sakaoglu, 2012: 4; Albayrak, 2010: 379), Gara nagil
(Nahmedov, 2023: 148). Dogu Tiirkistan: Cogek (Elgin, 2004: 368; Sakaoglu, 2012: 4) Sor:
Nibah/sersek (Sakaoglu, 2012: 4), niba, sor¢ek, nartpa (Duranli, 2023: 1025), Sagay: Imak
(Sakaoglu, 2012: 4), Balkanlar: Masal (Yavuz, 1994: 11; Demir, 2023: 604), Altay: Copcok,
soocin, tuuct (Glirsoy ve Duranli, 1999: 77), Corgok (Dilek, 2023: 99), Karakalpak Tiirkcesi:
Ertek (Fedakar, 2023: 494), Ozbekge: Ertik (Ercilasun vd., 1991: 563), ¢opeek, matal, suk,
usuk, varsaki, hikaya, ¢Orgek, afsana, otirik, tiitel, beyt (Fedakar, 2011: 64-65), Kibris:
Masal/mesel (Gokbulut, 2010: 62), Uygur Tiirkgesi: Cocdk (Ercilasun vd, 1991: 563;

! Tiirk diinyasinda masal terim gesitliligi ile ilgili baz1 tespitler igin ayrica bkz. Fedakar, 2011: 57-67; Akalan,
2015: 185.
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Yalcinkaya, 2018: 2), Cogek (Albayrak, 2010: 379), Tatar: Ekiyet (Ercilasun vd., 1991: 563),
Baskurt: Ekiyet (Ercilasun vd., 1991: 562; Kara, 2023: 188), Horasan Tiirkcesi: Sorcek,
erteki, Hikayet (Tulu, 2005: 5), Tiirkmen Tiirkgesi: Erteki (Ercilasun vd., 1991: 563), Kirim-
Tatar: Mesel, yomak (Karakaya, 2023: 26), ertegi, erteke (Sava, 2023: 791), Ahiska: Hekiya
(Cinar, 2023: 55), Irak Tiirkmencesi: Matal (Bayatli, 2023: 325), Metel (Yavuz, 1994: 11),
Giiney Azerbaycan Tiirkgesi: Nagil (Sarpkaya, 2023: 355), Tiirkmensahra: Bay, hikayet,
kissa matal, hikat, siirgek/slirgek, erteki, hikayet (Kogak, 2023: 397-398), Horasan Tiirkgesi:
Dastan, kissa, sir¢ek, siirgek, matal, mesel (Kogak, 2023: 398), Kara¢ay-Malkar: Comak
(Aslan, 2023: 435), Kumukg¢a: Yomaq, xaber (Pekacar, 2023: 646), Nogay: Ertegi (Isik, 2010:
15), Yakut: Uge, ostuoruya, kepsen (Kiriscioglu ve Colak 2023: 984), Olonho, Olanho,
Ostuoroy (Akalan, 2015: 185), Tuva: Tool (Ekrem ve Kuular, 2003: 108; Aga, 2023: 1057),
Hakas: Nimah (Akalan, 2015: 185), Cuvasca: Hallap (Elgin, 2004: 368; Sakaoglu, 2012: 4),
Kabardin: Sapis (Akalan, 2015: 185).

Yukarida bir kismin1 verdigimiz terimlere dikkat edilirse Tiirk diinyasinda masal i¢in miisterek
bir terim birliginin mevcut olmadig: anlasilmaktadir.

Tiirkiye Tirkcesinde ise kullanilan “masal” teriminin genel kabule gore Tiirkgeye Arapca
“mesel” sozcliglinden gectigi kabul edilir (Arici, 2004: 159). Dolayistyla masal terimi Tiirkgede
misterek bir isim olarak kullanilmadan 6nce “mesel, metel, matal” (Naki, 2009: 7) “Kissa”,
“dastan”, heka, hika, hikiya, hekeye, oranlama, ozanlama ve nagil” (Sakaoglu, 2012: 3) gibi
cesitli terimler ile de ifade edilmistir.

Bakildiginda biitiin Tiirk diinyasinda oldugu gibi Tiirk folklorunda sozlii anlati geleneginin
stirekli degisip gelisen yapisi, masal tiiriiniin farkli terimler ile ifade edilmesine etki etmistir.
Bunun yaninda cok kiiltiirlii, ¢cok dilli bir yapiya sahip olan Tirkiye’de masal i¢in farkli
terimlerin kullanilmas1 normal bir durumdur. Bu anlamda Tiirkiye’de 6zellikle bolgeler
arasinda farkli masal terimleri tespit edilmistir. Tespitlere gore; Dogu ve Giineydogu
Anadolu’nun genelinde masal sdzciigiiniin yaninda “¢irok, ¢ir¢irok, ¢irvanok, mesel, meselok,
xeberosk, xemsok, hikyat, serbori, metelok” (Demir, 2022: 2) Sanik (Kaval, 2019: 11) heka,
hekat, hekaye, hikaye, mesel (Kasimoglu, 2010: 7) “missile, messile, hikkoye, kissa, hikkoyet’1t
dev (dev hikayesi)” (Mungan, 2022: 43) terimleri de kullanilir. Karadeniz Bolgesi’nde ise
masal, hikdye, hekaye, mesel, temsil (Akgiin, 2000: 2) hekiya/hekaye, geliistiime, koca kar1
hikayesi, diizmece, orannama ve uzaklama (Sargin, 2018: 6) terimleri yaygindir. Mugla’da ise
masal anlatmaya “masal siirtmek” diyenler de vardir. (Onal, 2011: 84). Tiirkiye sahasinda tespit
edilen masal terimlerinin dar ¢cevrelerde ayn1 anlama gelecek sekilde kullanildigi anlasmaktadir
(Sakaoglu ve Simsek, 2023: 8).

Dikkat edilirse Tiirkiye sahasinda “masal” terimi yaygin ve oturmus terim olmakla birlikte
bolgeler arasinda masal terim farkliliklarr da goriilmektedir. Dolayisiyla biitiin Tiirk diinyasi
sOzIli anlat1 geleneginde masal tiirlinii karsilayan bu kadar fazla terimin varligi iizerinde
durulmasi gereken bir husustur. Bu konuda dilbilimciler daha farkli ¢alismalar ve tespitler
yapabilir ancak biz daha ¢ok halk bilimi ekseninde yaklagsarak bazi degerlendirmelerde
bulunacagiz. Bu yiizden 6nemle belirtmekte fayda var ki bu tespitler dilbilimsel tespitler
olmay1p halk bilimi ekseninde yapilan degerlendirmelerdir.

2. Masallarin Cok Terimliligine Yol Acan Bazi Etkenler

Masal, her kiiltiirde karsilig1 olan bir tiir oldugu i¢in ona yliklenen manalar neticesinde farkl
terimler ile ifade edilmektedir. Giiltekin konu ile ilgili su bilgileri verir: “Tiirk diinyasinda
‘Masal’ tlriinii adlandirmak i¢in kullanilan terimler arasinda bir ortaklik olmadigi
goriilmektedir. Tiirkiye ve Tiirkiye Tiirkgesinin etkisi altinda bulunan Balkanlarda “Masal”
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terimi kullanilmakta ve bir terim birligi géze carpmaktadir. Ancak, Azerbaycan Tiirk¢esinde
“Nagil” ve Tiirkmen Tiirk¢esinde “Erteki” terimlerinin kullanilmasi, Oguz grubu arasinda bir
terim birliginin bulunmadigini gostermektedir. Ayn1 durum, Kipgak ve Karluk grubu i¢in de
gecerlidir. Sibirya’da yasayan Tiirk boylarinin da birbirlerinden farkli terimler kullandigi
goriilmektedir.” (Giiltekin, 2010: 45). Konu ile ilgili ¢alismalar1 olan Selami Fedakar ise Tiirk
diinyasinda masal tiirlinii karsilayan terimlerin gesitliligini ii¢ sebebe baglar. Bu durumun
birinci sebebi; masalin da bilinyesinde yar aldig1 destan ve hikaye gibi tiirlerin sadece bir terim
ile ifade edilmesidir. Ikinci sebebi masalin anlatildig1 bolgede farkli terimler ile belirtilmesidir.
Son olarak masal teriminin farkli Tiirk boylarinda bagka tiirleri de ifade etmek igin
kullanilmasidir (Fedakar, 2011: 57-58).

Bu verilen degerlendirmeler ve ulastigimiz sonuglar neticesinde genel olarak Tiirk diinyasinda
ve Tiirkiye’de masal terim c¢esitliliginin baz1 sebeplerini asagidaki alt basliklar altinda ele
almay1 uygun gordiik. Elbette masal terim c¢esitliliginin nedenini pek ¢ok sebebe baglamak
miimkiindiir. Ancak biz tespit ettigimiz bu nedenleri sempozyumun sinirliliklarindan dolay1
belirli bagliklar altinda analiz edecegiz.

2.1. Islamiyet’in Kabulii ve Arapcanin Etkisi

Tiirk diinyasinda masal tiirinlin hem igerigini hem de terim olarak ifade edilmesini belirleyen
etkenlerden basinda degisen sosyo-kiiltiirel yasam gelmektedir. Bakildiginda Islamiyet’in etkisi
bu anlamda ¢ok belirleyici olmustur. Ozellikle islamiyet’ten 6nceki Tiirk masallarinda yer alan
unsurlar ile Islamiyet’in kabuliinden sonra anlatilan masallarda yer alan dgelerin dnemli oranda
degistigi anlagilmaktadir. Bu durumun sadece masalin igerigini degistirmedigi ayn1 zamanda
masal tiiriinii ifade eden terimi de etkiledigi aciktir.

Tiirkiye Tiirk¢esinde bilindigi {izere yaygin kullanim masal terimidir. Bu terimin Arapca
“mesel” sozciigiinden Tirkceye gectigi kabul edilir (Arici, 2004: 159). Arapca’da “Mesel,
atalardan gelen ve onlarin ylizyillar igindeki deneyim ve gozlemlerine dayali diisiincelerini
degismez kalip ve kliselesmis 6zlii so6zlerle 6giit ve hiikiim igerecek bicimde yansitan, lafz1 ve
anlami1 begenilerek nesilden nesile aktarilan, ¢cogunlukla asli durumuna benzeyen halleri
aciklamak ve 6rneklemek amaciyla kullanilan anonim mahiyetteki 6zdeyistir.” (Durmus, 2004:
293) olarak geger. Dolayisiyla yukarida verilen terimlere bakildiginda Tirk diinyasinda
Arapca’dan gegen “masal”’, “mesel” gibi terimlerin fazlaligim bu duruma baglamak
miimkiindiir.

2.2.  Dil ve Kiiltiirel Zenginlik

Bir toplumun sahip oldugu dil zenginligi meydana getirilen kiiltiir 6geleri iizerinde oldukg¢a
etkilidir. Bu zenginlik hi¢ siiphesiz kendiliginden olmay1p farkli toplumlar ile gerceklestirilen
iletisimden de kaynaklidir. Tiirk kiiltiir cografyasinda tarth boyunca Tiirk boylarinin kendi
aralarinda ve baska milletler ile gerceklestirdikleri etkilesim, Tiirk diline ve kiiltiiriine etki etmis
ve ¢esitli yansimalar1 olmustur. Bu yiizden olacak ki Tiirk dilinde ve kiiltiirlinde goriilen
zenginligin tezahiirli masal terim cesitliliginde de goriiliir.

Yal¢inkaya’nin da belirttigi gibi “Tiirk diinyasinda masal i¢in ortak bir terim kullanilmamustir.
Genis cografyaya yayilan Tiirk boylar1 zamanla birbirlerinden ayr1 diistip fakli kiiltiirlerin,
dillerin ve inan¢larin etkisi altina girmislerdir. Bu etki yaratmis olduklar1 halk bilgisi iiriinlerine
de yansimistir. Cografi olarak birbirlerine yakin olan Tiirk topluluklari kismen birbirine yakin
terimler kullanmislardir.” (Yalginkaya, 2018: 1-2).

Tiirkiye sahasina bakildiginda masal terim cesitliligin baglica sebeplerinden biri ise ¢ok
kiilttrliiliiktiir. Tarihin en eski devirlerinden itibaren pek ¢cok medeniyete ev sahipligi yapan
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Tiirkiye sahas1 bu anlamda zengin bir kiiltiirel mirasa sahiptir. Bu kiiltiir havzasinin bilesenleri
icinde yer alan masallar, Tiirkiye’deki topluluklarin kendi kiiltiir yapilar1 ve dilleri ile birlikte
cesitli terimler ile ifade edilir. Bununla beraber bolgesel agizlar da bu terim c¢esitliliginin
yayilmasinda etkili olmus bir bagka 6nemli detaydir. Tiirkiye Tiirk¢esi’nde masal olarak gegen
bu terim, Sakaoglu'na gore “sozliiklere ve zamanla arastirmacilara gore daralan bir anlam
yapisiyla gercek sinirlarina c¢ekilmis bulunmaktadir.” (Sakaoglu, 2012: 2). Tiirkiye
Tiirk¢esi’nde glinlimiizde akademik literatiirde “masal” terimi, kabul goren bir terimdir. Ancak
halk arasinda masal terimi yerine yukarida ifade edildigi gibi baska terimlerin kullanimi da
devam etmektedir.

2.3.  Anlatic1/ Dinleyici

Masal tiirii, s6zlii gelenegin bir parcasi oldugu i¢in tek bir masal birden fazla anlatic1 vasitasiyla
icra edilir. Bu aktarim sirasinda her anlatict masali biraz kisaltarak ya da uzatarak degistirebilir.
Masalda meydana gelen bu degisiklikler, anlaticidan anlaticiya ve mekandan mekana gegerek
yayilir ve masal varyantlasir. Dolayisiyla sozlii gelenekte yasayan bir masali bundan yaklasik
elli y1l 6nce anlatildig: gibi dinlemek imkansizdir. Masalda meydana gelen bu degisiklik, bazen
kasith olsa da genelde istek dis1 bir sekilde meydana gelir (Eberhard ve Boratav, 1953: 4).
Haliyle masal anlaticist bazen masalin i¢ine baska sozlii anlatim tiirlerini de aktarabilir. Bu
anlamda anlatilan masalin i¢indeki gesitlilik bir yerden sonra bu tiire farkli isimlerin verilmesini
de saglar.

Anlaticinin hem kisisel 6zellikleri hem de toplum iginde bilinen 6zellikleri onun anlattig1 s6zIi
anlat1 tlirtine de etki etmektedir. Masal anlatan kisinin dili, egitimi, karakter yapisi, i¢inde
yetistigi ve yasadign cografya gibi ozellikler anlattizn masala etki eder. Ozellikle kirsal
bolgelerde yasayan kisiler ile sehir merkezlerinde yasayan anlaticilarin hayal diinyalar
birbirinden farklilik gosterir. “Bu hususa masal anlaticis1 ve anlaticinin hafizasinda kalan ve
icra ettigi masal metinleri 6zelinde yaklagilabilir. Masal anlaticis1 profesyonel bir anlatici tipi
degildir fakat diger tiim anlaticilar gibi kendi kiiltiirel kimligi olan bir birey ve i¢inde biiylidiigii
toplumun geleneklerini bilen ve onlara bagli bir topluluk {iyesidir. Bu sebeple masalcinin
anlattig1 masallar da kendi diinyastyla birlikte toplulugun diinyasina da aittir. Masal, anlaticinin
gecmisinden ve i¢ diinyasindan gelir, bununla birlikte masal anlaticisinin mensubu oldugu
toplulugun kiiltiirel aidiyet sunumu ve sozciisii de olmaktadir.” (Ekici ve Sarpkaya, 2021: 60).
Bunun yaninda “Masal anlaticilarinin  yetismesinde destan ve hikdye anlaticilarinin
yetismesinde goriildiigii sekliyle bir usta-cirak iligkisinden s6z etmek miimkiin degildir. Masal
anlaticilari, so6zIu kiiltiir ortaminda dinleyici olarak katildiklari anlatimlar sirasinda masallari
ogrenirler ve anlatirlar.” (Giiltekin, 2017: 263). Dolayisiyla masal, anlatma gelenegi dogal
ortami i¢inde her yerde 6grenilebilen ve bdylece anlatilabilen bir tiirdiir diyebiliriz.

Yukarida verilen bilgiler disinda masal anlaticisinin peltek olusu, 6n dislerinin olmayis1 acaba
masal s6zciigli yerine “matal” sdzciigiinli aktarmis olmasina neden olmus olabilir mi? Aslinda
bu durum derleme c¢alismalarinda ¢ok Onemsenen bir durumdur. Anlaticinin 6zellikle 6n
dislerinin olup olmamasi iizerinde 6nemle durulmaktadir.

Masal dinleyicisi ise anlatic1 kadar sézIii anlatim gelenegine ve anlatilan tiire hakim degildir.
Bu yiizden anlatilan masal tiiriinii kendince yorumlayip baska dinleyicilere anlatabildigi gibi
kendisine anlatilan masali da bazen hikdye bazen destan olarak ifade edip basgka kisilere
anlatabilir. Anlatilan tiirin adin1 ondan duyan kisi de bazen farkinda olmadan masal olarak
anlatilan anlatry1 destan ya da hikaye olarak ifade eder. Boylece anlatic1 anlattig1 tiiriin adini
sOyledigi gibi dinleyici de karsilik bulur ve bu sekilde aktarilmaya devam edilir.
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2.4, Masalin Konusu ve inamslar

Inanislar, Tiirk halk biliminde {izerinde 6nemle durulmasi gereken bir durumdur. Nitekim
inaniglar, halk bilimi tiirlerinin hem igerigini hem de tiir adlandirmalarin1 belirleyen islevleri ile
karsimiza ¢ikar. Bu durum, halk bilimi tiiriiniin bazen yapisin1 bozdugu gibi bazen de i¢ine daha
fantastik 6gelerin katilmasina katkida bulunur.

Bu yiizden masallarda yer alan varliklar ve bu varliklara dair inaniglar masal tiiriiniin
adlandirilmasinda da fonksiyonel bir islev tasir. Dolayisiyla masal tiiriine karsilik kullanilan
terim bazen masal akisi igindeki belirgin kahramanlarin 6zelliklerine gore de verilebilir.
Ornegin Mardin’de masal tiiriine karsilik kullamlan terimlerden biri “hikkoyet’it dev (dev
hikayesi)” (Mungan, 2022: 43)dir. Burada masal tiiriine karsilik “dev hikayesi” terimi
muhtemelen masalda devlerin ¢ok sik ge¢mesiyle dinleyiciyi etkilemesinden kaynaklidir.
Dolayisiyla yukarida verdigimiz bilgilere bakildiginda bir masalin konusu, motifleri ve
anlatildig1 baglamin masal terimini etkiledigi anlasilmaktadir.

Sonug¢

Her halkbilgisi iriiniiyle alakali terminolojik sorunlarin ve terim meselesinin halledilmesi
gereklidir. Ciinkii bilimde terim olmadan, tasnif olmadan sonug olmaz. Bu ¢er¢cevede masallarin
ele alindig1 ve onlarin terminolojik ¢ercevesinin belirlendigi bu ¢alismada masallarin ¢ok
terimli olmasina yol acan bazi etkenler belirlenerek bunlar ¢esitli basliklar altinda analiz
edilmistir.

Bu c¢ercevede her halk bilgisi tiiriiyle ilgili terim odakli yapilacak ¢aligmalarin
gerceklestirilmesi ve buna yol agan etkenlerin analiz edilmesiyle folklor alanina ve tiirler
arasindaki iligkilere biitlinciil bakilabilmesi miimkiin olacaktir. Konu hakkinda yapilacak yeni
caligsmalarda 6zellikle terimlerin olusumlarina yol acan etkenlerin belirlenerek analiz edilmesi,
folklor tiirlerinin kiiltiirel ve tarihi derinliginin ¢ok yonlii bicimde anlasilmasina ve folklorun
yeni baglam ve konularla ¢alisildigi dinamik bir disiplin olmasina katki sunacaktir.

Tiirk diinyas1 ve Tiirkiye sahasinda masal terimlerinin sayica ¢oklugu hem Tiirk dilinin
hem de Tiirk kiiltiiriinlin zenginligini gostermektedir. Ancak birden fazla tiir i¢in ayn1 terimin
kullanilmast ise hem derlemeciyi zor durumda birakir hem de derlemeyi siniflandirma ve tahlil
etme problemini ortaya ¢ikarir. Halk arasinda elbette yiizyillarin siizgecinden gecerek gelen bu
terimleri bir anda ortadan kaldirmak miimkiin degildir, olmamalidir da. Ancak akademik
literatlirde standart bir terimin kullanilmasinin faydali olacag: diisiiniilmektedir. Tirkiye
sahasinda akademik literatiirde masal terimine yonelik standart bir siniflandirma goriilmektedir.
Ancak Tiirk diinyasinda bu standart simflandirmalar heniiz mevcut degildir. Ozellikle Tiirk
diinyas1 ortak alfabenin kabulii gibi bir gelisme bu anlamda bu tarz sorunlara da G6rnek
gosterilebilir.

Neticede hem Tiirkiye sahasinda hem de diger Tiirk dilli topluluklarda standart bir terimin
kullanilmas: diisiiniilebilir ve bu konuda yapilacak ¢alismalar ile ortak bir sonuca varilabilir.
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THE INFLUENCE OF NATURE TO THE SPIRITUAL WORLD OF CHARACTERS
IN LEO TOLSTOY'S NOVEL "ANNA KARENINA"

LEV TOLSTOYUN “ANNA KARENINA” ROMANINDA TOBiOTiN OBRAZLARIN
MONOVI ALOMINO TOSIRI

Aynur Badalova

Azarbaycan Dovlat Pedaqoji Universitetinin miiallimi https://orcid.org/my-
orcid?orcid=0009-0002-9288-6218

Xiilasa

Lev Tolstoy rus adobiyyatinin gérkemli sanatkari, dahi yazigidir. Onun oasarlari insan tabistini,
moanavi bohranlar1 va hayat qarsidurmasini darin sokilds arasdirir vo insan xarakterinin falsofi
dorinliyini ifado edir. Tolstoyun an boyiik vo miihiim asarlorindon biri hesab edilir. “Anna
Karenina” romani Tolstoyun insan tobisti vo comiyyatin miirokkob miinasibatlori hagqinda
dorin falasafi diistincalorini, hamginin oxlagi vo manavi masalalori tosvir etdiyi boyiik bir sonat
niimunasidir. Roman yalniz insan xarakterlorinin vo miinasibatlorinin miirokkobliyini agib
gostarmir, hom do tobisto verdiyi xiisusi digqat ilo forglidir. Tolstoy asarinds tobist tosvirlarini
sadoco fon kimi istifado etmir oksino, tobiot, personajlarin daxili diinyasi ilo six baglidir vo
onlarin hayatinda shamiyyatli rol oynayir. Magalodo “Anna Karenina” romaninda tobiot
tasvirlarin badii aksi va obrazlarin daxili alomina tasirlori aragdirilmisdir. Romanda tobiat yalniz
bir fon deyil, hom do asorin mdévzu va emosional qurulusunu dastokloyan bir elementdir.
Tolstoy tobistin giiciinii vo dayison fasillorin insan hayatindaki tasirlorini miikommal sokilda
birlagdirarak oxucularina dorin, falsofi vo axlagi tasir niimayis etdirir.

Acar sozlar: insan, tobiot, xarakter, diistinco, tosvir.
Abstract

Leo Tolstoy is an outstanding artist and a prominent writer of Russian literature. His works
deeply explore human nature, spiritual crises and life conflicts and express the philosophical
depth of human character. It is considered one of Tolstoy's greatest and most important works.
The novel "Anna Karenina" is a great example of art in which Tolstoy describes his deep
philosophical thoughts about human nature and the complex relationships of society, as well as
moral and spiritual issues. The novel not only reveals and shows the complexity of human
characters and relationships, but also differs in its special attention to nature. In Tolstoy's work,
he does not use images of nature simply as a background, on the contrary, nature is closely
connected with the inner world of the characters and plays an important role in their lives. The
article examines the artistic reflection of nature images in the novel "Anna Karenina™ and the
effects of nature on the inner world of the characters. In the novel nature is not only a
background, but also an element that supports the theme and emotional structure of the work.
Tolstoy perfectly combines the power of nature and the effects of changing seasons on human
life, demonstrating a deep, philosophical and moral impact on his readers.

Keywords: man, nature, character, thought, description.
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Giris

Lev Tolstoy rus adabiyyatinin unudulmaz ssnatkari, asarlari ilo yalniz Rusiyanin deyil biitiin
diinyada adabiyyatin inkisafina bdyiik tosir gdstormis dahi soxsiyyatdir. Tolstoyun galominin
islubu, falasofi dorinliyi vo insan tobistini monimsomosi yaziginin boyiik odobi istedadinin
naticasidir. Onun asarlori bu giin do oxunur va tohlil edilir, hom do odobiyyatin manavi
dayarlarini va insan tobistinin miixtalif aspektlorini kosf etmoys davam edir. Lev Tolstoy “Anna
Karenina” romanii 1873-1877-ci illar orzindo yazmusdir. Osor ilk dofo 1877-ci ildo ¢ap
olunmusdur. Roman Tolstoyun an boylik vo taninmig asarlorindon biri hesab edilir. “Anna
Karenina” romani Tolstoyun insan tobisti Vo comiyyatin miirokkob miinasibatlori hagqinda
dorin falasafi diistincalorini, hamginin axlagi vo manavi masalalori tasvir etdiyi boyiik bir sanat
niimunasidir. Romanin mdvzusu yalniz Anna Karenina vo digar xarakterlorin hoyatini tosvir
etmok deyil, ham do o dovr comiyyatinin sosial qurulusunu vo insanin daxili alomini darindon
niimayis etdirmokdir. Romanda insan miinasibatlorinin, sevginin, xoyanatin vo comiyyatin
neco forqli yollarla insanin hoyatint yonlondirdiyini goriirik. Roman yalniz insan
xarakterlorinin vo miinasibatlorinin miirokkobliyini agib gdstormir, hom do tobioto ayirdig
xtisusi diqqoat ilo forglidir. Tolstoy asarinds tobiost tosvirlorini sadaca fon kimi istifado etmir
oksing, tobiat personajlarin daxili diinyasi ilo six baglidir vo onlarin hayatinda shomiyyatli rol
oynayir. Yazigt tobioti bozon personajlarin daxili vaziyyatlorini oks etdiron bir giic olaraq
togdim edir. Osards tobiat insanlarin igindaki hisslarin, ¢atinliklarin va garsidurmalarin bir
aynasi kimi ¢ixis edir. Masalon, Anna Karenina vo Konstantin Levinin hayatlarinda yasadiglar
daxili miibarizolor osordo tobiotin miixtolif fasillori ilo paralel sokildo tosvir edilir. Anna
Kareninanin hoayatinda tabist onun daxili talatiimlori vo miibarizasini romzilosdirir. Bir torafdon
sohor hayatinin siddatli vo miirokkob miinasibatlori, digor torafdon ise kond hoyatinin sadsliyi
Vo sakitliyi Annanin moanovi alomino tosir edir. Annanin monavi hisslori otrafdaki tobiot
moanzaralari ilo six olagalidir. Anna hayatinin sevgi vo ehtirasla dolmus bir dévriine daxil
oldugda tobist do parlag vo toravatli tosvir olunur. Amma zaman kegdikco Annanin monovi
sixintilari, ¢atinliklori va daxili gaxnagmalarinin baslamasi ils tobist do daha gomgin, qapali vo
boz ronglardos tasvir edilir. Anna gox zaman tabiatdoki doyisikliklorlo paralel olaraq 6z hayatini
hiss edir. Masalan, qisin galdiyi va garin ortiildiiyili anlar onun igindaki geyri-adi cosgunluq vo
casqinliq yaradir. Bu, onun sevgisi va ailasi ilo bagl gorginliyi yasadigi bir zamanlarda tasvir
edilir. Aleksey Aleksandrovig Kareninin iss tobisto miinasibati tam forglidir. Karenin tabisto
soyuq vo masafali yanasir, onun emosional darinliyini hiss etmir.

Romanin asas gohramanlarindan biri do Vronskidir. O, tobists yaxin olmaq vo onun gézalliyini
hiss etmok istoyir, xiisusilo do romanda biz onun at siirarkon tobiotdon necs zévq aldigini
goriiriirik. Vronskinin hayatinda tobisat onun giiciinii vo yasam hoavasini simvollasdirir. Lakin
Anna ilo miinasibatlorinds vo onunla qarsilagdigi daxili qarsidurmalarda bu olage bir godor
doyisir. Vronski Anna ilo miinasibatlorinin hossas dévrlarinds tobistdoki kodarli va firtinali
goriintiilorlo 6zlinlin daxili vaziyyatini hiss edir. Belaliklo, tobiot Vronski iigiin  yalniz
rongarang calarlar ifads edan bir manavi miihit deyil, ham da daxili gorginliklorini oks etdiran
bir varliq kimi ifads edilir.

Romanda tobistlo six bagli olan obrazlardan biri Konstantin Levindir. O, kand hayatinin tam
icindadir. Kond hayat torzi onu tabistlo six birlagdirir. Levinin tobisto olan darin hisslari onun
asl magsadine ¢atmasina, hoyatda diizgiin yol tapmasina komok edir: “Levin éziinii yaxst hiss
edir va son halda atrafina, gah tokar izlorilo axan bulamiq sulara, gah agaclarin ¢ilpaq
budaglarindan asithib duran yagis damlalarina, gah kérpiiniin taxtalar: iizarindaki halo
arimamis dolunun ag lokalaring, gah da qalin tabaQo ilo ¢ilpaq agacin dibina tokiilmiis sirali
soyiid yarpaglarina baxirdi. Onu ohato edan tobistin tutquniuguna baxmayaraq o éziinii
xiisusilo giimrah hiss edirdi.” [1. s, 457] Onun hayatinda tabiot sadaca xarici bir tocriiba deyil,
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hom ds onun daxili inkisafinin bir hissasidir. Tolstoyun romaninda fasillar tobiat tosvirlarinin
miihiim bir hissasidir. Romanda har bir faslin tosviri hadisalarin vo personajlarin emosional
inkisafi ilo six baglidir. Yayin golisi xos va toravatli havasi ilo ardinca galon payizin kadorli va
solgun goriintiisii vo ¢ovgunlu qis moanzaralari personajlarin manavi aloming, hisslar sahasina
dorin tasir gostarir. Levinin hayatinda yay fasli bir yenilik va baslangic simvoludur. O, Kiti ila
evlondikdon sonra tabist do ona hayatin gézalliklarini, rongarang tobii miihiti gostarir.

Tolstoyun tabiat tosvirlori yalniz soxsi vo emosional voziyyatlori oks etdirmir, hom do monavi
Vo oxlagi doyorlorin tocossiimii kimi ¢ixis edir. Tobiot insanlarin hoyat yoluna, monavi
diinyasina tasir edan bir giic kimi niimayis etdirilir. Anna vo Vronski arasinda olan miirokkab
miinasibatlor, bir ¢ox hallarda tobistin doyison dovrlari ilo paralellik toskil edir. Onlarin
hoyatinda yaranan boslug, sevgisizlik va tonhaliq tobiatin soyuq va ¢ovgunlu dovriina banzayir.
Bu, Tolstoyun tobist vo insan arasindaki alagani oks etdirdiyi bir tisuldur. Romanin sonunda
Annanin Sliimiiniin tobiat tosvirlori ilo slagalondirilmasi ¢ox monalidir. Anna Kareninanin
intihar etdiyi homin giin tabistin soyuqlugu va goribo harmoniyasinin tasviri 6liim vo facioni
daha da dorinlosdirir. Umumiyyatla, tobii tosvirlori romanm {imumi mévzusu ilo paralellik
toskil edir. Insanlarin daxili diinyasi ilo tobist arasinda olage Tolstoyun “Hayat, tabiat va insanin
xarakteri bir-birina baglidir va hamist dayiskondir” diistincasidir.

Belsliklo, Lev Tolstoyun “Anna Karenina” romaninda tobiot yalniz bir fon deyil, ham dos asarin
movzu Va emosional qurulusunu dastoklayan bir elementdir. Tolstoy tobiatin gliciinii vo doyison
fasillorin insan hayatindaki tasirlorini miikommal sokilds birlosdirarok oxucularina darin, falsofi
Vo oxlaqgi tosir niimayis etdirir. Bu alago vasitasils tobiot yalniz xarici bir tosvir olmagla qalmur,
hom do romanda miirokkab mona ifads edon zongin bir varliga gevrilir.
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TRADITIONAL PRACTICES IN NOWRUZ FESTIVAL: CUSTOMS, RITUALS,
AND CULTURAL PERFORMANCES

NEVRUZ BAYRAMINDAKI GELENEKSEL UYGULAMALAR: ADETLER,
RITUELLER VE KULTUREL GOSTERILER

Assoc. Prof. Dr. Meleyke MEMMEDOVA

Azerbaijan National Academy of Sciences, Institute of Folklore, Mythology Department
0000-0001-7714-4668

Ozet

Nevruz Bayrami, Orta Asya, Anadolu, ve dzellikle Azerbaycan ile Iran'da kutlanan, baharmn
gelisini mijdeleyen ¢ok koklii bir gelenektir. Ayni zamanda, bu bayram, yeni yilin baglangici
olarak kabul edilmekte ve doga ile insan arasindaki uyumu simgeler. Bu bayramin, farkl
kiiltiirlerdeki yeri ve kutlama sekilleri, geleneksel ritliellerin, adetlerin ve kiiltlirel gosterilerin
zengin bir bilesimini olusturur. Nevruz Bayrami'ndaki geleneksel uygulamalarin, toplumlar
arasindaki kiiltiirel kimlik ve toplumsal baglar agisindan 6nemi biiyiiktiir. Nevruz, zamanla
farkli etnik gruplar ve kiltiirler tarafindan kendi inang ve geleneklerine uygun olarak farkl
bigimlerde sekillendirilmistir. Bayramin tarihini ii¢ ddneme ayirmak miimkiindiir: islam 6ncesi,
Islam sonras1 ve giiniimiiz.

Islam 6ncesi donemde Nevruz, Tiirk halklarinin baharin gelisiyle ilgili olarak tarim, hayvancilik
ve doga ile iligkili ¢esitli inanglar temelinde kutlaniyordu. Bu donemde Nevruz, ayni1 zamanda
cesitli doga olaylar, tarihi sahsiyetler ve dini goriislerle de iliskilendirilmistir. Islam’in
kabuliinden sonra ise Nevruz, yeni dini inanglarla birleserek, efsaneler ve dini anlamlarla
zenginlesmistir. Islam kiiltiiriinde Nevruz, Allah’in yarattig1 insan ve diinyanin simgesi olarak
kabul edilmekte, bazi peygamberlerin hayatlarinda gerceklesen Onemli olaylarla
iliskilendirilmektedir. Giiniimiizde Nevruz, esas olarak doganin uyanisi ve yeni yilin baglangici
olarak kutlanmaktadir. Bayramda ¢esitli torenler, ritiieller, oyunlar ve gosteriler
diizenlenmektedir. Azerbaycan’da ise Nevruz, ¢ok sayida geleneksel adet ve folklorik unsurla
kutlanmaktadir. Ayrica, Nevruz bayrami, 1993 yilindan itibaren milli bayram statiisii kazanmig
ve 2009 yilinda UNESCO tarafindan korunmasi gereken somut olmayan kiiltiirel miraslar
listesine dahil edilmistir. Nevruz, Azerbaycan ve diger Tiirk devletlerinde dostluk, kardeslik,
yardimlasma ve birlik sembolii olarak 6nemli bir yer tutmaktadir.

Novruz Bayrami, adeta bir kiiltiirel kimlik insasinin simgesi olarak, gecmisle gelecegi
birlestiren ritiieller ve geleneklerle doludur. Bu bayram, sadece bir takvimsel doniim noktasi
degil, ayn1 zamanda insanlarin dogayla, birbirleriyle ve kiiltiirel ge¢gmisle kurduklart baglar
yeniden gozden gegirdikleri, yenilendikleri bir zaman dilimidir. Hem dini hem de toplumsal
anlamlar tasiyan bu geleneksel uygulamalar, halk arasinda birlik ve beraberligi giliclendirirken,
bireylerin ve toplumlarin kimliklerini insa etmede 6nemli bir rol oynar.

Makalede, Nevruz hakkinda genel bilgiler verildikten sonra, Nevruz Bayrami’nda
gerceklestirilen adetler, gelenekler, ritlieller ve kiiltiirel gosteriler (oyun ve temasalar) cesitli
basliklar altinda incelenmistir.

Anahtar Kelimeler: Nevruz, gelenek, ritiiel, kiiliitiir, gosteri.
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Abstract

Nowruz is a deeply rooted tradition celebrated in Central Asia, Anatolia, and especially in
Azerbaijan and Iran, heralding the arrival of spring. It is also considered the beginning of the
new year and symbolizes the harmony between nature and humanity. The place and manner in
which this holiday is celebrated in various cultures form a rich composition of traditional rituals,
customs, and cultural performances. The traditional practices of Nowruz hold significant
importance in terms of cultural identity and social bonds between communities. Over time,
Nowruz has been shaped in different ways by various ethnic groups and cultures according to
their own beliefs and traditions. The history of the holiday can be divided into three periods:
pre-Islamic, post-Islamic, and modern times.

In the pre-Islamic period, Nowruz was celebrated by Turkic peoples based on agricultural,
livestock, and nature-related beliefs associated with the arrival of spring. During this time,
Nowruz was also linked to various natural events, historical figures, and religious views. After
the acceptance of Islam, Nowruz merged with new religious beliefs and became enriched with
legends and religious meanings. In Islamic culture, Nowruz is considered a symbol of the
human and world created by Allah, and it is associated with significant events in the lives of
some prophets. Today, Nowruz is primarily celebrated as the awakening of nature and the
beginning of the new year. The holiday includes various ceremonies, rituals, games, and
performances. In Azerbaijan, Nowruz is celebrated with numerous traditional customs and
folkloric elements. Additionally, since 1993, Nowruz has gained the status of a national holiday,
and in 2009, it was included in UNESCO’s list of Intangible Cultural Heritage. Nowruz
continues to hold great significance in Azerbaijan and other Turkic states as a symbol of
friendship, brotherhood, solidarity, and unity.

Nowruz, as a symbol of cultural identity construction, is filled with rituals and traditions that
connect the past with the future. This holiday is not only a calendrical milestone but also a
period during which people revisit their connections with nature, each other, and their cultural
heritage, experiencing renewal. Both religious and social meanings imbue these traditional
practices, which play a crucial role in strengthening unity among the people and in constructing
the identities of individuals and communities.

The article provides general information about Nowruz and then examines the customs,
traditions, rituals, and cultural performances (games and spectacles) carried out during Nowruz
celebrations under various headings.

Keywords: Nowruz, tradition, ritual, culture, performance.
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NEURODIDACTICS IN THE 21ST CENTURY: THE IMPACT OF KNOWLEDGE
ABOUT THE BRAIN ON LEARNING APPROACHES

21. YUZYILDA NOROPEDAGOGI: BEYIN HAKKINDAKI BiLGININ OGRENME
YAKLASIMLARINA ETKISi

Giiler NURIYEVA

Akademik Hason Oliyev kiicasi 104, Azerbaycan Devlet Pedagoji Universitesi, Umumi
pedaqoji boliimii, ORCID: 0009-0001-3926-480X

Ozet

Neyropedaqogika todris prosesinin effektivliyini artirmaq mogsadi ilo neyroelmin,
psixologiyanin vo pedaqogikanin nailiyyotlorini birlogdiron fonlorarasi sahadir. XXI asrdo
beyin todqigatlarinda siirotli iroliloyislor idrak inkisafinin, yaddasin vo motivasiyanin
neyrofizioloji xlisusiyyatlorini nozors alaraq 6yronmays yeni nazar salmaga imkan vermisdir.

Miiasir tohsil texnologiyalari getdikco daha ¢ox beynin plastikliyi, emosional intellekt vo idrak
proseslori haqqinda bilikloro osaslanir. Fordilogdirilmis tolim, oyunlasdirma vo adaptiv tolim
platformalar1 kimi yanagmalar bizo dyrononlorin fordi xiisusiyyatlorini nozors almaga, onlarin
motivasiyasini vo akademik performansini artirmaga imkan verir.

XXI osrin asas bacariglarinin — tonqidi diisiinco, yaradiciliq, omokdasliq vo emosional
intellektin inkisafina xiisusi diqqgat yetirilir. Neyropdaqogikanin prinsiplori stressi azaldan vo
dorin dyronmoyo komok edon olverisli tohsil miihitinin yaradilmasina komok edir.

Neyropdaqogikanin asas prinsiplorindon biri neyroplastikliyin — beynin tocriibonin tasiri altinda
doyismo qabiliyyotinin basa diisiilmoesidir. Bu bilik Oyrononlorin fordi ehtiyaclarina
uygunlagdirilmis adaptiv tolim metodlarinin islonib hazirlanmasina kdmok edir. Masalon,
coxkanalli dyronmonin (vizual, esitmo, kinestetik) aktiv istifadosi beynin miixtalif saholorini
colb etmoys komok edir ki, bu da molumatlarin yadda saxlanmasini vo monimsonilmasini
yaxstlasdirir.

Bundan olavo, todqiqatlar gostorir ki, duygular 6yronmao prosesindo miihiim rol oynayir. Miisbot
emosiyalar vo tohliikasiz dyronmo miihiti konsentrasiyan1 vo motivasiyant artirmaga komok
edir, stress vo hoddindon artiq yliklonma iso yeni biliklorin alds edilmasino mane ola bilor. Bu
kontekstdo pedaqoqglar Syronmoni daha colbedici vo mohsuldar etmok {iglin emosional
tonzimlomo tisullarindan, oyunlagdirma vo interaktiv metodlardan istifado edirlor.

Belalikla, beyin haqqinda biliklor tohsil yanasmalarini kokiinden dayisdirir, dyronmani daha
fordi, effektiv vo miiasir comiyyotin real ehtiyaclarina yonoldir. Neyroelmi molumatlarin
pedaqogikaya inteqrasiyasi muasir diinyada ugurlu uygunlasma ti¢lin zoruri olan kognitiv va
sosial saristalorin inkisafini tomin edon daha effektiv tohsil strategiyalarinin formalasmasina
komok edir.

Anahtar kelimeler: neyropedaqogika, neyroelm, dyronmo, fordilasdirilmis tolim, XXI osr
bacariqlari
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Summary

Neurodidactics is an interdisciplinary field that integrates the achievements of neuroscience,
psychology, and pedagogy to enhance the effectiveness of the educational process.

In the 21st century, rapid advancements in brain research have provided new insights into
cognitive development, memory, and motivation, considering their neurophysiological
characteristics. Modern educational technologies are increasingly based on knowledge about
brain plasticity, emotional intelligence, and cognitive processes.

Approaches such as personalized learning, gamification, and adaptive learning platforms allow
us to take into account the individual characteristics of learners, enhancing their motivation and
academic performance. Special attention is given to developing key 21st-century skills—
critical thinking, creativity, collaboration, and emotional intelligence. The principles of
neurodidactics contribute to creating a favorable educational environment that reduces stress
and promotes deep learning.

One of the fundamental principles of neurodidactics is understanding neuroplasticity—the
brain's ability to change under the influence of experience. This knowledge helps develop
adaptive learning methods tailored to the individual needs of learners. For example, the active
use of multimodal learning (visual, auditory, kinesthetic) engages different areas of the brain,
improving information retention and comprehension.

Additionally, research shows that emotions play a crucial role in the learning process. Positive
emotions and a safe learning environment help increase concentration and motivation, while
stress and overload can hinder the acquisition of new knowledge. In this context, educators use
emotional regulation techniques, gamification, and interactive methods to make learning more
engaging and productive.

Thus, knowledge about the brain is fundamentally transforming educational approaches,
making learning more individualized, effective, and aligned with the real needs of modern
society. Integrating neuroscientific data into pedagogy helps shape more effective educational
strategies that foster the development of cognitive and social competencies essential for
successful adaptation in today's world.

Keywords: neurodidactics, neuroscience, learning, personalized learning, 21st-century skills.
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THE TRADITIONAL STRUCTURE AND SOCIETAL FUNCTION OF THE
NOWRUZ FESTIVAL IN AZERBAIJAN

AZERBAYCAN’DA NEVRUZ BAYRAMININ GELENEKSEL YAPISI VE
TOPLUMSAL ISLEVI

Dr. Sevinc KASIMOVA

Azerbaijan National Academy of Sciences, Institute of Folklore, Department of
Mythology

Ozet

Nevruz Bayrami, katilimcilarin dnceden belirli kurallar ¢ercevesinde icra ettigi ritiieller ve
sOylemlerden olusan bir térensel yapiya sahiptir. Mevsimsel nitelik tasiyan bu bayram, yilin
belirli bir doneminde, kis mevsiminden bahara gecis siirecinde, mart ayinda kutlanmaktadir.
Dar anlamda bir ritliel olarak Nevruz, yil degisimini simgeleyen bir bayram niteligindedir.
Bayram kapsaminda gergeklestirilen tiim uygulamalar, geleneksel torenler biitlinlinlin ayrilmaz
bir pargasidir.

Tarihsel siire¢ igerisinde farkli ideolojik ve kiiltiirel sistemlerin etkisi altinda kalmasina ragmen
Nevruz Bayrami, yok olmanin aksine, toplumsal bellekte daha giiclii bir sekilde varligini
siirdiirmeyi basarmigtir. Farkli inang¢ sistemleri, uygarliklar ve Nevruz’un Oziline aykir
ideolojilere ragmen bayram, ¢esitli doniistimler gegirerek giinlimiize kadar ulasmistir.

Nevruz’un tarihsel kokeni, Azerbaycan’in milli devlet gelenegi ile dogrudan iliskilidir. En eski
donemlerden itibaren halk kiiltiiriinde ve geleneksel pratiklerde 6nemli bir yer edinmis olan bu
bayram, yalnizca halk nezdinde kutlanan bir toplumsal ritiiel olmanin Gtesine ge¢mis; devlet
diizeyinde de resmi olarak benimsenmis ve genis bir toplumsal katilim ile icra edilmistir.

Nevruz ritiielleri, bir dizi geleneksel unsurdan olusan biitiinciil bir toren sistemine sahiptir. Bu
kapsamda &ne cikan baslica geleneksel unsurlar sunlardir: lkyaz carsambalar ile iliskili
ritlieller; Sosyal dayanisma ve paylasim pratikleri; Gosteri ve sahneleme gelenekleri;
Geleneksel oyunlar; Nevruz’a 6zgli mutfak kiiltiirii ve yemek ritiielleri.

Anahtar Kelimeler: Azerbaycan, Nevruz, folklor, ritiiel, toren, gelenek, oyun, gosteri.
Abstract

The Nowruz Festival possesses a ceremonial structure composed of rituals and discourses
performed by participants within a predetermined set of rules. As a seasonal celebration, it is
observed during a specific period of the year, in March, marking the transition from winter to
spring. In a narrow sense, Nowruz functions as a festival symbolizing the change of the year.
All practices associated with the festival constitute an integral part of a comprehensive
traditional ceremonial system.

Despite being subjected to the influences of various ideological and cultural systems throughout
history, the Nowruz Festival has not only persisted but has also strengthened its presence in
collective memory. Regardless of differing religious beliefs, civilizations, and ideologies that
conflict with its essence, Nowruz has undergone various transformations and survived to the
present day.
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The historical roots of Nowruz are directly linked to Azerbaijan’s national state traditions.
Having held a significant place in folk culture and traditional practices since ancient times, this
festival has transcended its role as a mere communal celebration. It has been officially
recognized at the state level and widely observed with broad public participation.

Nowruz rituals encompass a holistic ceremonial system composed of various traditional
elements. The primary components of these traditions include: Rituals associated with the
Spring Wednesdays; Practices of social solidarity and sharing; Performance and theatrical
traditions; Traditional games; Culinary culture and food-related rituals unique to Nowruz.

Keywords: Azerbaijan, Nowruz, folklore, ritual, ceremony, tradition, game, performance.

54



CONFERENCE BOOK

COMMUNICATION PRACTICES AND SOCIAL IMPACTS OF TURKISH
THINKERS: A META-ANALYSIS STUDY

TURK DUSUNURLERININ ILETIiSIM PRATIKLERI VE TOPLUMSAL ETKILERI:
BiR META-ANALIZ CALISMASI

Hasan Yurdakul', Oguz Han Oztay?

! Dr. Ogr. Uyesi, Van Yiiziincii Y1l Universitesi, iletisim Cahsmalan,
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Oz

Insanlik tarihi var oldugu giinden bugiine birgok degisimler ve doniisiimler gegirmistir. Bu
dontistimler insanlari, cografyalar ve dinleri ayirmis, her bir ayrim kendi i¢inde diisiinsel bir
sistem gelistirmistir. Bu ¢alisma, Tiirk diisiincesinin tarihsel doniigiimiinii ve farkli
donemlerdeki diisiinsel yapilarini iletisim ve toplum perspektifinden incelemektedir. Bu
calisma ayrica, iletisim teknolojileri ile entelektiiel paradigmalarin yayilmasi arasindaki
diyalektik iligkiyi incelemekte ve medya ortamlarindaki degisimlerin farkl tarihsel dénemler
boyunca Tiirk diisiincesini nasil etkiledigini vurgulamaktadir. Tarihsel, sosyolojik ve iletisim
teorilerini biitiinlestiren disiplinlerarasi bir yaklagim kullanan arastirma, iletisimsel pratiklerin
Tiirk entelektiiel soyleminin epistemolojik temellerini ve toplumsal etkisini sekillendirmedeki
onemli roliiniin altim1 ¢izmektedir. Tiirk diislince tarihinin seriiveni, inang sistemleri ve sosyal
yapilar arasindaki etkilesimle sekillenmistir. Bu baglamda, Islam'in kabuliiyle diisiinsel
sOylemin degisimi, kiiltiirel bir iletisim siireci olarak degerlendirilmektedir. Daha sonraki
donemlerde Batililasma ve modernlesme tartigmalari, Tirk diisiince tarihini yeniden
sekillendirmis ve kamusal sdylemde degisimlere yol agmustir. 29 Ekim 1923 tarihinde
Tirkiye’de Cumhuriyet'in ilaniyla birlikte aydinlarin rolii, Tiirk diisiince sistemi icinde 6nemli
tartismalara zemin hazirlamistir. Aydinlar, iletisimsel metinler ve kitle iletisim araclarn
araciligiyla fikirlerini topluma aktarmislardir. Bu siirecte iletisimin, tarihsel ve toplumsal
baglamlar arasinda koprii islevi gordiigii tespit edilmistir. Meta sentez analizi ve igerik analizi
yontemleri kullanilarak akademik metinlerin incelenmesiyle Tirk disiince tarihinin izleri
anlamlandirilmaya calisilmistir. Calismanin bulgulari, Tiirk diisiince sisteminin evriminde
iletisimin merkezi bir rol oynadigini ortaya koymaktadir.

Anahtar Kelimeler: Tiirk diisiiniirleri, iletisim ve Toplum, Meta-analiz, Kiiltiirel Iletisim,
Toplumsal degisim

Abstract

Human history has undergone many changes and transformations since its inception. These
transformations have divided people, geographies, and religions, and each division has
developed an intellectual system within itself. This study examines the historical transformation
of Turkish thought and its intellectual structures in different periods from the perspective of
communication and society. It also examines the dialectical relationship between
communication technologies and the diffusion of intellectual paradigms and emphasizes how
changes in media environments have affected Turkish thought during different historical
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periods. Using an interdisciplinary approach that integrates historical, sociological, and
communication theories, the research underlines the crucial role of communicative practices in
shaping the epistemological foundations and social impact of Turkish intellectual discourse.
The interaction between belief systems and social structures has shaped the adventure of
Turkish intellectual history. In this context, the change in intellectual discourse with the
acceptance of Islam is considered a cultural communication process. In later periods, debates
on Westernization and modernization reshaped the history of Turkish thought and led to
changes in public discourse. On October 29, 1923, with the proclamation of the Republic in
Turkey, the role of intellectuals in the Turkish intellectual system has been the basis for
important debates. Intellectuals conveyed their ideas to society through communicative texts
and mass media. In this process, it has been determined that communication functions as a
bridge between historical and social contexts. Analyzing academic texts using meta-synthesis
analysis and content analysis methods attempted to make sense of the traces of the history of
Turkish thought. The study's findings reveal that communication played a central role in the
evolution of the Turkish thought system.

Keywords: Turkish thinkers, Communication and Society, Meta-analysis, Cultural
Communication, Social change
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DETECTION AND ANALYSIS OF DYSGRAPHIA USING DEEP LEARNING
MODELS
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Ozet

Disgrafi, kisaca ¢ocuklarda yazi yazmada zorluk ve yavaslik, biiyiik ve kiigiik harflerin nerede
kullanilacagin1 bilememe ve yazilarin tersten yazilmasi gibi el ile yazmadaki eksiklik olarak
ifade edilebilir. Herhangi bir cocugun Disgrafi olup olmadiginin erken dénemlerde/yaslarda
tespiti olduk¢a 6nemlidir. Eger Disgrafi hastaligi erken yaslarda tespit edilebilirse, Disgrafi
ilerlemesi kismen engellenebilir. Bu nedenle biz bu ¢alismada el yazisi goriintiilerden vggl9,
squeezenetl 0, mobilenet_v2, googlenet ve efficientnet_bO derin 6grenme tabanli modelleleri
kullanarak, Disgrafi tespiti ger¢eklestirdik. Kullanilan el yazis1 goriintii veri seti, yaslar1 8-15
araliginda olan 120 ¢ocuktan (80 erkek ¢ocuk, 40 kiz ¢ocuk) alinan verilerden olusmaktadir.
Ayrica, veri seti, Disgrafi (57 adet goriintii) ve normal (63 adet goriintii) olmak iizere iki siniftan
meydana gelmektedir. Bu ¢alismada derin 6grenme modellerinin egitim, dogrulama ve test
islemleri i¢in 80 (%66.67) adet egitim verisi, 20 (%16.67) adet dogrulama verisi ve 20 (%16.67)
adet test verisi i¢in toplamda 120 adet goriintii verisi kullanilmistir. Bu derin 6grenme tabanlt
modellerinin Disgrafi tespiti i¢in dogruluk, kesinlik, hassasiyet, fl-skore ve matthews
korelasyon katsayis1 (MCC) degerleri agisindan birbirleriyle kiyasladik. mobilenet_v2 modeli,
test veri seti tizerinde %85.00 dogruluk, %85.35 kesinlik, %85.00 hassasiyet, %84.96 f1-skore
ve %70.35 MCC degeri agisindan diger modellerden daha iyi sonuclar elde etmistir. Ote
yandan, squeezenetl 0 modeli, test veri seti tizerinde %60.00 dogruluk, %60.00 hassasiyet,
%52.38 f1-skore ve %33.33 MCC degeri agisindan diger modellerden daha kétii sonuglar elde
etmistir. Elde edilen sonuglar, derin 6grenme tabanli modellerin Disgrafi tespitinde kabul
edilebilir bir basar1 diizeyine ulasabildigini gostermektedir.

Anahtar kelimeler: Disgrafi tespiti, derin 6grenme modelleri, el yazisi
Abstract

Dysgraphia can be briefly expressed as the difficulty and slowness in writing in children, not
knowing where to use uppercase and lowercase letters, and the deficiency in handwriting such
as writing backwards. It is very important to determine whether a child has Dysgraphia at an
early age. If Dysgraphia can be detected at an early age, the progression of Dysgraphia can be
partially prevented. Therefore, in this study, we performed Dysgraphia detection using vgg19,
squeezenetl 0, mobilenet_v2, googlenet and efficientnet_b0 deep learning-based models from
handwriting images. The handwriting image dataset used consists of data taken from 120
children (80 boys, 40 girls) aged between 8-15. In addition, the dataset consists of two classes:
Dysgraphia (57 images) and normal (63 images). In this study, a total of 120 image data were
used for training, validation and testing processes of deep learning models; 80 (66.67%) training
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data, 20 (16.67%) validation data and 20 (16.67%) testing data. We compared these deep
learning based models with each other in terms of accuracy, precision, recall, f1-score and
Matthews correlation coefficient (MCC) values for dysgraphia detection. mobilenet_v2 model
achieved better results than other models in terms of 85.00% accuracy, 85.35% precision,
85.00% recall, 84.96% f1-score and 70.35% MCC value on the testing dataset. On the other
hand, squeezenetl 0 model achieved worse results than other models in terms of 60.00%
accuracy, 60.00% recall, 52.38% f1-score and 33.33% MCC value on the testing dataset. The
results obtained show that deep learning-based models can achieve an acceptable level of
success in detecting Dysgraphia.

Keywords: Detection of dysgraphia, deep learning models, handwriting
1. INTRODUCTION

Dysgraphia can be called writing difficulty in children. Symptoms such as inattention to
uppercase-lowercase-capital letters, errors in punctuation, not leaving spaces between words,
and unreadable handwriting are frequently seen in children with dysgraphia (Drotar & Dobes,
2020). Early diagnosis of these symptoms can partially prevent the progression of Dysgraphia.
Deep learning models are quite successful in detecting diseases from image data. In this study,
Dysgraphia detection was performed using vggl9, squeezenetl 0, mobilenet_v2, googlenet
and efficientnet_bO0 deep learning-based models from handwriting images. Some articles in the
literature on the diagnosis of Dysgraphia are summarized below. Drotar et al. (Drotar & Dobes,
2020) detected Dysgraphia using machine learning algorithms (SVM, AdaBoost and RF) from
handwriting images taken from 120 children (80 boys, 40 girls). As a result of the study,
AdaBoost algorithm achieved the best result with 79.5% accuracy rate for Dysgraphia
detection. Skunda et al.(Skunda et al., 2022) performed Dysgraphia detection using a 3-layer
convolutional neural network (CNN) deep learning model from handwriting images taken from
120 children. The CNN model achieved 79.7% accuracy on the test dataset for Dysgraphia
detection. Alar et al. (Alar et al., 2023) detected Dysgraphia using vggl6 and Resnet50 deep
learning based models from handwriting images taken from 120 children (80 boys, 40 girls).
Resnet50 model reached 79.17% the best accuracy value for Dysgraphia detection. Kunhoth et
al. (Kunhoth et al., 2023)instead of extracting individual features from task-specific (letter etc.)
handwriting data to reduce the number of features, they performed joint feature extraction from
all handwriting data. Thanks to this method, they reduced the number of features by
approximately 85%. On the features they obtained, they performed Dysgraphia detection using
K-Nearest Neighbor (KNN), Support Vector Machine (SVM), Random Forest and AdaBoost
machine learning based algorithms. Among these machine learning algorithms, AdaBoost
algorithm achieved the best result with 80.8%.

In this study, Dysgraphia detection was performed using vggl9, squeezenetl 0, mobilenet_v2,
googlenet and efficientnet_bO deep learning based models from handwriting images. The
dataset consists of data taken from 120 children (80 boys, 40 girls) aged between 8-15. A total
of 120 image data were used for training, validation and testing processes of deep learning
models; 80 (%66.67) training data, 20 (%16.67) validation data and 20 (%16.67) test data. We
compared these deep learning based models with each other in terms of accuracy, precision,
sensitivity, fl-score and Matthews correlation coefficient (MCC) values for Dysgraphia
detection. The mobilenet_ v2 model achieved better results than other models in terms of
85.00% accuracy, 85.35% precision, 85.00% sensitivity, 84.96% f1-score and 70.35% MCC
value on the test dataset. The results show that deep learning-based models are quite successful
in detecting Dysgraphia.
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2. DEEP LEARNING BASED MODELS AND HANDWRITING DATASET

In this section, the handwriting dataset and deep learning models used for Dysgraphia detection
are explained.

2.1. Handwriting dataset

The handwriting image dataset used in this study consists of images taken from 120 children
(80 boys, 40 girls) aged 8-15. In addition, the dataset consists of two classes: Dysgraphia (57
images) and normal (63 images) (Drotar & Dobes, 2020). In this study, a total of 120 image
data were used for training, validation and testing of deep learning models, 80 (%66.67) training
data, 20 (%16.67) validation data and 20 (%16.67) testing data. Normal and Dysgraphia image
examples from the dataset are shown in Figure 1 and Figure 2, respectively.
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Figure 1. Normal image (Drotar & DobeS, Figure 2. Dysgraphia image (Drotir &
2020) Dobes, 2020)

The total amount of training, validation and test datasets in the handwriting dataset is shown in
Table 1.

Table 1. The total amount of training, validation and test datasets in the handwriting
dataset (Drotar & Dobes, 2020)

Dataset Amount of dataset
Training 80
Validation 20

Testing 20
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As seen in Table 1, 80 training image samples, 20 validation image samples and 20 testing
image samples have been used for deep learning based models.

2.3. Deep based learning models used

In this study, vggl9, squeezenetl_ 0, mobilenet v2, googlenet and efficientnet b0 deep
learning based models for Dysgraphia prediction are explained below.

2.3.1. vgg19 model

The vggl9 model is a convolutional neural network (CNN) based model consisting of 16
convolutional layers and 3 fully connected layers (for classification). The vggl9 model is
trained on the ImageNet dataset consisting of 1000 classes. Multiple 3x3 filters are used in each
convolutional layer. The image input size of the vggl9 model is 224x224 (Simonyan &
Zisserman, 2015).

2.3.2. squeezenetl 0 model

The squeezenetl 0 model is a CNN-based deep learning model. The aim of the squeezenetl_0
model can be expressed as reaching the accuracy rate at the AlexNet (Krizhevsky et al., 2012)
model level with 50 times fewer parameters (landola et al., 2016).

2.3.3. mobilenet_v2 model

mobilenet_v2 model is a CNN based deep learning based model. mobilenet_v2 model is
developed especially for mobile and computer vision applications. With this model, the
computational complexity of the model can be reduced and a good balance can be
established between the size of the model and its accuracy (Sandler et al., 2018).

2.3.3. googlenet model

googlenet model is a CNN based deep learning based model with 22 layers. googlenet model
has a new structure including 1x1, 3x3, 5x5 convolution filters in inception module. googlenet
model has fewer parameters compared to AlexNet model. Also, googlenet model was quite
successful on ImageNet dataset in 2014 (Szegedy et al., 2015).

2.3.3. efficientnet_b0 model

The efficientnet_b0O model is a CNN-based deep learning model designed for computer vision
in 2019. The efficientnet_b0 model uses a compound scaling technique that scales all depth,
width, and resolution dimensions equally. The efficientnet_b0 model is trained on the ImageNet
dataset (Tan & Le, 2019)

3. RESULTS

In this section, the experimental results obtained for Dysgraphia detection using deep learning
based models are discussed. Accuracy, precision, recall, f1-score, MCC and AUC performance
evaluation metrics have been used to measure the performance of deep learning based models.
Accuracy, precision, recall, f1-score and MCC formulas have been shown in equations (1), (2),
(3), (4), (5), respectively (Burukanli & Yumusak, 2024). Additionally, in the training phase of
all deep learning based models, hyperparameters were set as batch_size = 4, learning_rate =
0.0007, optimizer = SGD, momentum = 0.9 and num_epochs = 50.

True Positive (TP) + True Negative (TN)
TP + False Negative (FN) + False Positive (FP) + True Negative(TN)

Accuracy =

1)
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3.1. Results obtained
The confusion matrix obtained on the handwriting dataset using the vggl9 model has been
shown in Figure 3.
Confusion Matrix obtained using vggl9 model
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Figure 3. The confusion matrix obtained on the handwriting dataset using the vggl9
model

As seen in Figure 3, the vggl9 model correctly predicted 5 samples out of 10 samples in the
Dysgraphia class, while it incorrectly predicted 5 samples out of 10 samples. Moreover, the
vggl9 model correctly predicted 9 samples out of 10 samples in the Normal class, while it
incorrectly predicted 1 samples out of 10 samples. The confusion matrix obtained on the
handwriting dataset using the squeezenetl 0 model has been shown in Figure 4.
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Confusion Matrix obtained using squeezenetl 0 model
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Figure 4. The confusion matrix obtained on the handwriting dataset using the squeezenetl 0
model

As seen in Figure 4, the squeezenetl 0 model correctly predicted all 10 samples out of 10
samples in the Dysgraphia class. In addition, the squeezenetl 0 model correctly predicted 2
samples out of 10 samples in the Normal class, while it incorrectly predicted 8 samples out of
10 samples. The confusion matrix obtained on the handwriting dataset using the mobilenet_v2
model has been shown in Figure 5.

Confusion Matrix obtained using mobilenet_v2 model 0
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Figure 5. The confusion matrix obtained on the handwriting dataset using the mobilenet_v2 model

As seen in Figure 5, the mobilenet_v2 model correctly predicted 9 samples out of 10 samples
in the Dysgraphia class, while it incorrectly predicted 1 samples out of 10 samples. Moreover,
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the mobilenet_v2 model correctly predicted 8 samples out of 10 samples in the Normal class,
while it incorrectly predicted 2 samples out of 10 samples. The confusion matrix obtained on
the handwriting dataset using the googlenet model has been shown in Figure 6.

Confusion Matrix obtained using googlenet model
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Figure 6. The confusion matrix obtained on the handwriting dataset using the googlenet model

As seen in Figure 6, the googlenet model correctly predicted 5 samples out of 10 samples in the
Dysgraphia class, while it incorrectly predicted 5 samples out of 10 samples. Additionally, the
googlenet model correctly predicted all 10 samples out of 10 samples in the Normal class. The
confusion matrix obtained on the handwriting dataset using the efficientnet_b0 model has been
shown in Figure 7.
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Confusion Matrix obtained using efficientnet_b0 model
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Figure 7. The confusion matrix obtained on the handwriting dataset using the efficientnet_b0
model

As seen in Figure 7, the efficientnet_b0 model correctly predicted 4 samples out of 10 samples
in the Dysgraphia class, while it incorrectly predicted 6 samples out of 10 samples. Moreover,
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the efficientnet_b0O model correctly predicted all 10 samples out of 10 samples in the Normal
class. The performance rates of the deep learning based models on the handwriting testing
dataset have been shown in Table 2.

Table 2. The performance rates of the deep learning models on the Dysgraphia testing
dataset

Model Accuracy Precision Recall F1-Score MCC
(%) (%) (%) (%) (%)
vggl9 70.00 73.81 70.00 68.75 43.64
squeezenetl 0 60.00 77.78 60.00 52.38 33.33
mobilenet_v2 85.00 85.35 85.00 84.96 70.35
googlenet 75.00 83.33 75.00 73.33 57.74
efficientnet_b0 70.00 81.25 70.00 67.03 50.00

As seen in Table 2, mobilenet_v2 model achieved better results than other models in terms of
85.00% accuracy, 85.35% precision, 85.00% recall, 84.96% f1-score and 70.35% MCC value
on the testing dataset. On the other hand, squeezenetl_0 model achieved worse results than
other models in terms of 60.00% accuracy, 60.00% recall, 52.38% f1-score and 33.33% MCC
value on the testing dataset. In conclusion, deep learning-based models are quite successful in
detecting Dysgraphia.

4. CONCLUSION

In this study, dysgraphia detection was performed using vggl9, squeezenetl 0, mobilenet v2,
googlenet and efficientnet b0 deep learning based models from handwriting images.
Handwriting image data obtained from 120 children aged 8-15 were used for training, validation
and testing of deep learning based models. All deep learning based models were compared with
each other on the testing dataset. The obtained results show that deep learning based models
are very successful in detecting dysgraphia on handwriting dataset. In the next study, we plan
to perform dysgraphia detection from handwriting images using advanced and state-of-the-art
deep learning based models.
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Ozet

20. yiizy1l ¢cagdas Azerbaycan edebiyatinda ¢ocuk okuma ornekleri konu bakimindan
olduk¢a zengindir. “Vatan ve Yurtseverlik”, “Doga ve Cocuklarin Zevklerinin Olusumu”,
“Ahlak ve Ahlak Degerleri ve Egitim Sorunlar1” konulu konular ¢ocuklarin dil, tislup ve egitim
sorunlarini zenginlestirmede dnemli rol oynamaktadir. Yeni temalarin, diisiincelerin, motiflerin
edebi-sanatsal ve siirsel-iislupsal diizeyde kaleme alinmasi ve bunlarin gelecek vaat eden
potansiyeli, ¢cocuk edebiyatinin ortaya ¢ikis tarihinde biiyiik edebiyatin roliiniin yadsinamaz
oldugunu bir kez daha kanitlamaktadir.

Uzmanlara gore ¢cocuk edebiyatinin yaratim ve gelisim tarihi, biiyiik edebiyatin kendine
0zgl bir yaratict yoludur. 20. yilizy1l modern donemini kesfetmek ve ortaya koymak, edebi ve
pedagojik agidan miikkemmel bir genelleme olarak degerlendirilebilir.

Halk sairi Siileyman Riistem'in eseri, 20. yiizyila giren ve hem milli hem de beseri bir
nitelik tasiyan Azerbaycan edebiyatinin son yiizyillardaki kazanimlarina zenginlik katan bir
eserdir. Siileyman Riistem tarihimiz boyunca milletimizin diisiinen beyni ve atan yiiregi
olmustur.

Yasadig1 cagin ruhunu iyi kavrayan sair, basarili edebi ¢alismalariyla 6nemli eserler
vermis, 20. yiizyil edebiyat tarihimizde, zamanla degisen insan-edebiyat iligkisini ¢ok agik bir
bicimde ortaya koyabilmistir.

20. yiizy1l Azerbaycan siirinin 1990l yillara kadar siiren edebi-sanatsal evreleriyle
dogrudan baglantis1 bulunan ve hizla gelisen milli siirimizin bir takim bigim ve igerik
ozelliklerini sanatsal eserlerine yansitan halk sairi Osman Sarivelli'nin edebi mirasi; halk
edebiyatina, klasik mirasa, genel olarak edebi-sanatsal geleneklere gosterdigi 6zen, dikkat ve
baglilik ile ¢agdas yasamin giincel ve 6nemli olaylarina karsi 6zgiin bir tutumdur. Bu bakimdan
Osman Sarivelli'nin edebi-sanatsal eseri, Azerbaycan milli siirinin 60 yillik (1930-90) gelisme
evrelerinin incelenmesi ve arastirilmasi i¢in 6rnek bir siir kaynagi olarak degerlendirilmektedir.

Azerbaycan siirinde Mammad Araz'in eserleri kendine 6zgii, inandirict bir anlatim tarzina,
siirsel sese ve lisluba sahiptir. Eserlerinde, vatanin giizelliklerini 6ven siirlerinde, 6zgiinliik,
insanin karmasik i¢ diinyasina agilma gibi ¢esitli yaratict motiflerle karsilagiyoruz. Mammad
Araz'in yaraticiligi “gecenin sessizliginde aniden yanan bir 1518a” benziyor. Yazarin gozlemleri
o kadar giiclii ki, her konuda okuyucusuyla paylasabilecegi bir giice sahip.

Fikret Goca'nin yaraticiligi milli yaraticiliktir. 20. ve 21. ylizyilin okur kitlesini kendine
0zgl ve 6zglin eserleriyle kazanan bir sairdi. Azerbaycan edebiyat1 tarihindeki ilging konumuna
ragmen, geng okurlarini unutmayan ve ¢ocuk edebiyatina ilging bir miras birakan sair, ilging
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eserleriyle gen¢ okurlarinin dikkatinden kagmadi. Biiyiik yazarin ¢ocuklara yonelik eserleri
“Halk Arasinda”, “Insan Karakteri” ve “Hayattan Sayfalar” kitaplarinda begeniyle karsilandi.

Anahtar kelimeler: edebiyat, modern, ulusal, sair, resim, zaman, yazma, yiiksek
Abstract

In the modern Azerbaijani literature of the 20th century, examples of children's reading
are quite rich in subject matter. Topics related to "Homeland and patriotism", "Nature and the
formation of children's taste”, "Moral and moral values and issues of upbringing” play an
important role in enriching children's language, style and upbringing issues. The writing of new
topics, ideas, motifs at the literary-artistic and poetic-stylistic levels and their perspective once
again prove that the role of great literature in the history of the creation of children’s literature
is undeniable.

According to experts, the history of the creation and development of children’s literature
is a specific creative path of great literature. Investigating and revealing the modern period of
the 20th century can be considered an excellent generalization from a literary and pedagogical
point of view.

The work of the people's poet Suleyman Rustam is a work that enriches the achievements of
Azerbaijani literature, which entered the 20th century and is as national as it is humane,
achieved over the past centuries. Suleyman Rustam was the thinking brain and beating heart of
the people in our history.

The poet, who understood the spirit of the era in which he lived, created important works
in his successful literary creation, and was able to present very clearly the relationship between
man and literature, which changed over time, in our 20th century literary history.

The people's poet Osman Sarivelli, who was directly connected with the literary and
artistic stages of 20th century Azerbaijani poetry that lasted until the 1990s and reflected a
number of form and content features of our rapidly developing national poetry in his artistic
examples, had an original attitude to current and prominent events of modern life in his literary
heritage, along with care, attention, and loyalty to folk literature, classical heritage, and literary
and artistic traditions in general. Therefore, Osman Sarivelli's literary and artistic creativity is
considered one of the exemplary poetic sources in terms of studying and researching the 60-
year (1930-90) stages of development of Azerbaijani national poetry. In Azerbaijani poetry,
Mammad Araz's creativity has a unique convincing manner of speaking, poetic voice and style.

In his works, in his poems describing the beauties of the Motherland, we encounter various
creative motifs such as uniqueness and finding a way to the complex inner world of man.

Mammad Araz's creativity is "like a light suddenly burning in the silence of the night". The
writer's observations are so strong that he has the ability to share with his readers on every topic.

Fikrat Goja's creativity is national creativity. He was a poet who won the readership of the
20th-21st centuries with his works that were different and not similar to each other. Despite his
interesting position in the history of Azerbaijani literature, the poet, who did not forget his
young readers and left an interesting legacy to children’'s literature, did not escape the attention
of his young readers with his interesting works. The works written by the great writer for
children were glorified in the books "Among People”, "Human Character”, "Pages from Life".

Keywords: literature, modern, national, poet, painting, time, writing, high

XX oasr miiasir Azarbaycan odoabiyyatinda usaq oxusu niimunslori mévzu zanginliyi ilo
kifayot godordir. “Vaton vo vatonparverlik”, “Tobist vo usaq zdvqlinin formalagmasi”,
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“Manavi-oxlagi dayarlor va torbiya masalalori” ilo bagli olan mévzular usaqlarin dil-iislub va
torbiya masalalarinin  zonginlosmasinds 6nomli yer tutur. Yeni moévzularin, ideyalarin,
motivlarin adabi-badii vo poetik-iislubi saviyyads yazilmasi va perspektivli olmasi bir daha
stibut edir ki, usaq adobiyyatinin yaranma tarixinds boyiik adabiyyatin rolu danilmazdir.

Miitoxassislorin fikrince, usaq adabiyyatinin yaranma va inkisaf tarixi boyiik adobiyyatin
konkret yaradiciliq yoludur. XX asrin miiasir dovriinii arasdirib ortaya ¢ixarmaq adobi-pedaqoji
baximdan miikommal iimumilagdirma hesab etmok olar.

Xalq sairi Siileyman Riistom yaradiciligi XX asra daxil olan, milli oldugu qadar, basori
olan Azarbaycan adabiyyatinin 6ton asrlor boyu olds edilmis nailiyyatlorini zonginlosdiran
yaradiciliqdir. Siileyman Riistom tariximiz garsisinda xalqin diisiinen beyni, ddyiinon galbi
olmusdur.

Yasadig1 dovriin ruhunu yaxsi dork edan sair, miivaffoq oldugu oadobiyyat yaradiciliginda
mithiim asarlor arsaya gotirarak, XX asr odabiyyat tariximizds, zamanla doyison insan va
odobiyyat arasinda olan alagoni ¢ox aydin sokilds togdim etmoyi bacara bilmisdir.

Azorbaycan oxucusunun diinya goriisiinii doyisdirmaya ¢alisan S.Riistom istor orta dovrdo,
istorso do miiasir dovrdo aSorlori vataninin tobiotini, adst-ononslorini dogru tislubda oks
etdirorok millilik kimi mévzulara imza atmigdir.

Siileyman Oliabbas oglu Riistomzado, 12 mart 1906-c1 ildo Bakinin Novxani kondinds
anadan olmusdur. Sairin yaradiciligim yiiksok giymatlondiron xalqimiz, sairin adobiyyat
sahosindoki ugrunu xalq sairi kimi yiiksok ada layiq gormiislor. S.Riistom yaradiciliginda bir
sira janrlara miiraciot edarok, ¢ox yiiksok ugur qazanmisdir. Heca va aruz vaznlarinds va
Sorbost janrda yazdigi asorlori yaradiciligi boyu sairin hoyat diisiincalorini oks etdirmis vo
gercokliyini poetik salnamoys ¢eviron bir adib olmusdur. S.Riistomin {i¢ cilddo nosr olunmus
asarlori, Azarbaycan adobiyyati tarixi xozinasinds novator xiisusiyyatlori ilo segilir.

Usaq odobiyyatinda S.Riistomin yaradiciligi ayri bir yaradiciligla yadda qalmasada, 11
Diinya miiharibasinin agir giinlorini galomo alaraq «Ana va pogtalyon» adli maghur aSarini
yazir. Bu asar II Diinya miiharibasi illorinds yazilan bir ¢ox usaq asarlori igarisinds poetik
duyumu il usaq seirlari icarisinda poeziya tarixinin sohifoalorini méhiirlayan bir asar olmusdur.

99 ¢

“Dodaglar giilstin”, “Axsam”, “Ogul”, “Novom Giinogo”, “Qirqovul”, “Ogluma cavab”,
“Yasamaq Oyradir tobiot biza”, “Solals, Qaya”, “Seyx Samil”, “Corok”, “Miiallim”, “Analar”,

29 13

“Qizim Ozizays”, “Taok yarpaq”, “Ag sam1”, “Biriniz manom”, “Sagol, miisllim Siileyman
Sani”, “Nizami”, “Bir moktabin qapisinda”, “Yeno durnalar” kimi seirlor maraqli usaq oxusu
niimunoloridir.

SAG OL, MUSLLIMIM SULEYMAN SANI
(Hormatli yazigimiz S.S.Axundovun unudulmaz xatirasina)
Moktab illarinds miiallimimiz
Tok miisllim deyil, ataydi, ata.
Ad1 Siileymandz; o illords biz
Umid baglamisdiq bu bdyiik ada

Yaxs1 yadimdadir bu giino godor

«Qorxulu nagillary, qorxulu illar.
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Yaxsi ki, o illor diisdii dorbador,

Goldi diinyamiza ugurlu illor.

O ganli illards mahabbatls san,

Bizo nisan verdin bu giiliistani.
Deyirom iirokdan, var sasimlo man —
Sag ol miiallimim Siileyman Sani!

Siileyman Riistom 6z xatiralorinds yazirdi: “Onun nurani, monali simasinda homiso bir
qaygt vo mohobbot vardi. Biz bir gilinah isladikdo onun iiziino baxmaqgdan utanirdiq. Onun
monal1 baxiglari sanki bizimlo danisirdi. ©dibin darsindo homiso dorin bir siikiit vardi. O zaman
yaziginin “Moaktob” mocmuasinds “Qorxulu nagillar” adlanan silsilo memuar1 ¢apdan
cixmigdir. Odibin har hekayasi moktablilorin hoyatinda boyiik hadisoys ¢evrilmisdir.
Dramaturqun “Qaraca qiz” hekayasini biz dono-dona oxuyub, Qaraca qizin halina iirokdon
aglardiq. Bu somimi, pak vicdanli miallimin asarlorinds boyiik bir somimiyyat vardir. Onun 6z
osarlorilo xasiyyati arasinda bir okizlik vardi. Bagban korpe agaclara qulluq etdiyi kimi,
miollimimiz Siileyman Sani Axundov da har birimizin tizarinds elocs asirdi”.

Sevimli sairimiz Siileyman Riistom 1989-cu il iyun aymimn 10-da Baki sohorindo vofat
etmisdir. Dofn yeri Foxri xiyaban.

XX asr Azarbaycan poeziyasinin 1990-c1 illara godar davam edan adoabi-badii marhalalori
ilo bilavasito bagli olan, siiratlo inkisaf edon milli seirimizin bir sira forma vo mozmun
xiisusiyyatlorini 6ziiniin badii Sanat niimunalarinds oks etdiran xalq sairi Osman Sarivalli odabi
irsinda xalq adabiyyatina, klassik irsa, imuman adobi-badii ananalara qaygi, digqgst, sedagatlo
yanagl miiasir hoyatin aktual vo qabariq hadisaloring, orijinal bir miinasibati olmusdur. Buna
goro do Osman Sarivallinin odobi-bodii yaradiciligi Azarbaycan milli poeziyasinin 60 illik
(1930-90) inkisaf morhololorini dyronmok, todgiq etmok baximindan niimunovi poetik
monbalardon sayilir.

XX asr Azorbaycan seirinda siijetli lirikanin g6zal niimunoloarini yaradanlardan biri do
Osman Sartvalli olmusdur. Hadiss, shvalat va vaziyyatlarin tobii, maraqli obrazlarla verilmasi,
fikrin, matlobin badii 16vhalarlo ¢atdirilmast Osman Sarivalli seirina, obrazliliq, estetik vo
miiasir ruh gotirmisdir.

Osman Sarivalli 1905-ci il dekabrin 17-do Qazax rayonunun II Sixli (Sartvalli) kandindo
anadan olmusdur. Orta tohsilini Qazax Miisllimlor Seminariyasinda aldiqdan sonra, tohsilini
artirmaq moqsadilo Moskvaya getmis vo burada Dovlst Universitetinin filologiya fakiiltasinda
oxumusdur (1929-1932).

Osman Sarivellinin biitiin varligi vo poeziyasi xalq yaradiciligina baghdir. O, elin
yaradiciliq ¢gesmasindan kor-korans gidalanmamisdir, oksina, bu gaynaglardan, manali torzdo
faydalanmisdir. Osarlarinds milli ananslorimizi ¢ox goézal yasadan bir sair olmusdur. Osman
Sartvellinin yaradiciligini incaliyinds, diinya yiikiinii 6z ¢iyninds dasiyan yazigi ila tizlosirik.
Bu elo bir yaradiciliqdir ki, 1930-1990 c1 illords xalqimizin taleyi ilo {izloson qiidratli bir
yaradiciliqdur.

Osman Sarivallinin poeziyasi optimist poeziyadir. Onun an gozal keyfiyyasti xalqiliyindadir.
Osmanin seirlori bagdan yenico qoparilmis otirli bir qizilgiilo banzayir. Belo bir giiliin atrindon
doymaq miimkiin olmadigi kimi, Osman Sartvallinin seirlorini do oxumagdan doymaq olmur.
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Osman poeziyasinin xalgiliyi onun on gézal moaziyyatidir. O, yaradiciliginin biitiin koklari ilo
Monasi, mazmunu Vo formasi ilo xalqa bagli olan sairdir. «Osman Sarivalli millstimizin idrak va
golb xazinasina darindan balad olan isigl tafokkiir sahibidir. Onun yaradiciliginda dogma tobistin
g6zolliyini, xaiqumizin miibarizosindan soraq veran badii fikirlorin, nocib duygularin poetik toran-
niimiinii goriiriik».

Osman Sarivalli yaradiciliginda, gox maraqli usaq oxusu niimunalorins rast galirik. Notica
etibariilo demoak istordimki, sairin yaradiciliginda usaq odobiyyatina bir maraq olmus vo bu
maragi ag sohifolors kdgiirmiisdiir. O.Sarivalli yaslilar vo boyiiklor tigiin bir sira dayarli asarlor
yazan sair kimi taninib sevilmokdon ziyads, miiasir Azarbaycan odobiyyatinda baslica olaraq
usaq oxusu niimunalari arsaya gotiron sairlorimizdan biridir. Usaq psixologiyasina, usaglarin
monavi diinyasinin incaliklorine darindon balod olmasi bu golom sahibinin 6ziine moXxsus
yaradiciliq torzi olmasindan xabar verir. Heg do har bir sairs usaqlarin sevimlisi olan usaq sairi
olmag nasib olmur. Dogrudur, O.Sartvalli usaq sairi deyildi, lakin sairinin kovrak usaq qalbins
asanligla yol tapan, sirast edon asarlorindo vatonparvarlik, xeyirxahliq, aliconablig, dostlug,
omaya mohabbat, tobisto sevgi hisslori  duyulur. Bu iilvi, basori hiss vo duygular sairin
yaradiciliginin asas aparict leytmotivini, qays Vo maramini oxucularin digqotins gatdirir.

Bir s6zlo, sair usaq odobiyyatin1 oSl moktab, usaq yazigisini isa oan yaxst miallim
saymisdir. On kamil usaq asarlari an ¢ox yadda qalan darslordir deyarok, miisllif, cox maraqli
usaq oxusu niimunalori arsoys gotirmisdir.

Xalqumizin zongin alominin slvan, badii boyalarla toronniimii Osman Sarivallinin «Gatir,
oglum, gotir» poemasinda qirmizi xott kimi kegir. Elo bu sababdan da asar adabiyyatimizim
qizil fonduna daxil olmus, oxucularina dona-déns xatirlanan poetik bir abidadir.

Moan kondds doguldum, sanss sahardo,
Saon besikds yatdin, manss yahardo.
Yatdim boz otlaqda, boz dovsan kimi
Gozlimiiz agilan kimi,

Mon ¢omaq gotiirdiim, son kagiz-golom,
Comagq bir alomdir, golom bir alom.

Poemanin hor misrasinda 6z vatoni, xalqi, torpag: ilo foxr edon sairin tirok ¢irpintilar
duyulur. Buna goérs do, 0, 0glunun simasinda ganc naslo 6z elina, obasina, vatoninas tirakdon
baglanmag tovsiyys edirdi. Onun “Dars alan” usaq seirinds,

«Oxuyun, dyranin, bilin» demokls
Balks usaqlart bezdirir adam?..
Bozi cavanlarin 6yronmok esqi,

Havasi goriiniir azalib tamam...

Qozet, jurnal, kitab saysiz-hesabsiz,
Hamisi1 yoluna miintozir, hazir...

Darso mohtac olan az deyil, lakin
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Doars veran ¢oxdursa, dors alan azdir.

Hormatli vo unudulmaz sairimiz Xalq sairi Osman Sarivalli 1990-c1 il iyulun 3-do Bakida
vofat etmis vo dogma kondinds dofn edilmisdir.

Azorbaycan poeziyasinda Mammad Araz yaradicihgimin 6ziinomoxsus inandirici danisiq
torzi, poetik sasi va iislubu var.

Yazdig1 asarlorinds, Vatonin goézalliklorini vasf etdiyi seirlorinds tokrarolunmazliq, insanin
miirokkob daxili alomins yol tapmaq kimi miixtalif yaradiciliq motivlarina rast galirik.

Mommod Araz yaradiciligi «Gecanin siikutunda qafil yanan isiq kimidir». ©dibin miisahidalori
0 goadar giicliidiir ki, hor mévzuda oxucusuynan boliisma iqtidarina malikdir.

Adamlar sevindi, els bil gar1
Geydilar bir isti yun kdynok kimi,
Gordiim qar tistiinds giil usaqlar
Comono dagilan kopanak Kimi.

Mommod Araz usaqlar {igiin yazib yaradan sair deyil. Lakin bu o demok deyil ki, sair
yaradiciliginda balaca oxucularini unutmus, onlar {i¢lin heg¢ bir yaradiciliq hadiyyasi
qoymamigdir. Sair yaradiciliginin ¢ox az hissasini usaq vo gonclorimiza hasr etmisdir. Sairin
6zl ruhan, seirlori iSo mazmun vo moanaca homiso cavandir. Sair qocalsa da seiri qocalmaz
deyirlor. Bu s6zlor Miisllifin “Meymuna ol ¢almagi dyrodon usaq” seirindo 6z oksini tapir.

Meymuna al ¢almaq 6yratmo, bala,
O, bir giin 6ziinii oyada biler,
Insan diinyasindan ol ¢ala—cala
Heyvan diinyasina qayida bilar.

“Kirpinin xobordarligi” tomsili torbiyavi magsad dastyir. Mioallif qarsisina moagsad goyur Ki,
oxucunu ayiq salsin, har ciir ¢otin mogamdan ¢ixmaq yolunu ona gostarsin. Xalg adabiyyati
motivlori lizro yazdigi Kirpinin xobardarligi tomsilini sair, seir dili ilo balaca oxuculara
sevdirmisdir.

[lan dedi: — Calagan,
Gal saninls dost olaqg,
Bundan bels ikimiz
Qosa gozok dolanag.
San leylayi qovala,
Qoy bos qgalsin yuvast,
Moanda sana gatirim
Goyaer¢in yumurtast.
Son qagirt tez kirpini
Bag—bagatdan uzaga,
Mon ds sana gotirim

Balaca goy qurbaga.
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Istorson sarinaram
Dimdiyinin altina.
Hamui heyratlo baxar
Qiz1l xall xaltana.
Calagan ovval giildii,
Sonra gorxdu, duruxdu.
Bu doemdas kol dibindon
Kirpinin burnu ¢ixdi.
Qulagindan sos tutan
Uzun qamisg qargis,
San dema ki, ilana
Bayaqdan qulaq asir.
Mat gald1 ovgu kirpi.
Fit ¢ald1 ovgu kirpi.
Dedi:-1lan sdziino
Inanma, ay calagan!...
[lan siiriiniib ¢1xdi

Elo bu an aradan. (tomsil)

Sair bu tomsilinds usaqglara-6ziiniin miidrik vo masum oxucularina {i¢ miithiim fikri, masaloni
tolgin etmoaya ¢alisir. Birincisi, hoyatda namusla yasamagq, dogrugu olmaq va dosta, yoldasa dar
giindo, ¢otin zamanda komoklik gostormok. Ikincisi, 6z golbinds miigoddes duygulara yol
vermok,. Ugiinciisii isa, ziilma, Xayanato Vo sor qiivvalore garsi miibarizo aparmag, gdézallik vo
pakligin galoba ¢almasi ugrunda ¢arpismaq. Miiallif bu gabildon olan fikirlorini, arzularini
oyani sokildo tomsilds sorh etmisdir. Cox az hallarda iso nosihatamiz sokildos, didakts tisulu ila
0z fikirlorini bildirmisdir. Bu sabobdan dos sairin balaca oxucular1 tamsilds Ki, tosvir etdiyi
gohromanlarin, miisbat suratlorin adalstsizlik, pislik va ziilm tizarindaki galobasins inanirlar, bu
gohromanlari hiss edir, goriir vo sevirlor. M. Arazin usaq adobiyyati sahasindaki xidmatlorindon
biri do onun bir sair olaraq 6z mdvzularini qaynar va tiikkonmaz bir cegsmodon, xalq adabiyyati
niimunolarindan gotiirmasidir ki, bu da sairin asarlorina bir tobiilik, badii aydinliq va sirinlik
gotirmisdir.

Azorbaycanin xalq sairi Mommad Araz 2004-cii ildo Baki soharinds vafat etmisdir. Dafn
yeri Foxri xiyaban.

Fikrat Qoca yaradicihg milli yaradiciligdir. Bir-birindon fargli vo oxsar1 olmayan
asarlarila, XX-XXI yiizilliyin oxucu kiitlasini qazanan sairdi. Azarbaycan adabiyyati tarixindos
maraqli mdévqgeyi olmasina baxmayaraq, balaca oxucularinida yaddan ¢ixartmayan vo usaq
odobiyyatina da maraqli irs buraxan sair, bir-birindon maraqli aSarlori kigik oxucularinin
diggetindon yaymmamisdir. Boyiik adibin usaqlar iigiin yazdig1 osorlor, “Insanlar arasinda”,
“Insan xasiyyati”, “Omiirdon sohifolor” kitablarinda toroenniim olunmusdur. “Usaq olmaq
istomirom”, “Bagban”, “Qarmaq atdim”, “Sor¢o durna deyilki”, “Yu iizlini”, “Sahmat”,
“Tutuquslar”, “Tut agac1”, “Vay halina”, “Ofsana”, “Balta”, “Bizdon sizo kim diisor”,
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“Cigoklor”,”Vozifa” kimi aSarlori, usaq seirlorinin maraqlt niimunaloridir. Onun “Gdyargin”
ofsanasi

Lap godim zamanlarda
Bir kondli kisi vardi.
Kandin bir kenarinda
Qamis evdo yasardi.
Na gohum-aqrabasi,
No dost-tanis1 vardi.
Na do sozii-sohbati
Konddo danisilardi.
Ancaq bir goyor¢ino
Arabir don tokardi.
Goyargin do arabir
Qocaya bas ¢okordi.
Bir gilin kondos hay diisdii:
gocanin evi yanir,
alov orso dayanir.
Goyaer¢in dimdiyinda
bir damla su gatirdi,
0ziinii tez yetirdi.
oziinii oda toxudu.
El y1g151b galinca
artiq ev do yox idi,
goyoarcin do yox idi.
Ev yanmisdi, bir topa
qara kiilo donmiisdiir.
Goyorg¢in do od alib
Utiilmiisdii, 6lmiisdi.
Goyorg¢in torpaq oldu,
Ofsans qanad ¢aldi.
O giindan kandin adi
Goyarg¢in kondi gald:.
Adamlar da dedilor
Elo yasayaq, bart
Olsun bir-birimiza
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Goyargin etibart.

Yuxardaki pargalardan sair sifahi xalq yaradiciligindan bacarigla istifado etmisdir. Bu
ofsanads sair etibarli gdyar¢in obrazi yaradaraq, insanlarin strafinda vo hoyatindaki rolunu bir
daha balaca oxucularina xatirlatmigdir. Fikrot Qoca hor esidib bildiyini oldugu kimi 6z
poeziyasina gatirmomis, oksina bunlarn saf-giiriik etmis, agil siizgacindon kegirmis, “aglabatan”
soklo salmig, xalq adobiyyatinin 6z {islubuna uygun torzds istifads etmisdir.

1935-ci il avqustun 25-do Agdas rayonunun Kotanarx kondinds anadan olan sair oadabi
yaradiciliga kigik yaslarindan meyil gostormisdir. O, 1964-cii ildo Moskvada M. Qorki adina
Odobiyyat Institutunu bitirmisdir. Osarlori 1956—c1 ildon matbuatda cap edilir. Azorbaycan
Radio vo Televiziya Verilislori Komitasindoa, “Azarbaycan ganclori” goazetinds, “Azarbaycan”
jurnalinda faaliyyat gostormis, Azarbaycan Yazigilar Birliyinda beynalxalq alagslor iizra masul
katib olmusdur..

Cap etdirdiyi seir kitablarinda vaton mohobbati, votonpoarvarlik duygulari, insan vo zaman
haqqinda diisiincalori 6z oksini tapmisdir. Diinyanin bir ¢ox 6lkasinds yaradiciliq safarlorinds
olmusdur. Sahid oldugu hadisalori galoms alarag, yeni adobiyyat yaradiciligina imza atmisdir.
1990-c1 il 20 yanvar hadisalarinin dohsatini golomo ala-raq poemalar yazmisdir. 1990-c1 illorda
yazdigi “Oddan kegonlor”, “Insan soviyyesi”, “Adi hogigatlor” vo s. poemalarinda
Azorbaycanda gedon azadliq miibarizosindon bohs olunur. Onun bir sira nasr asarlori do var.
“Oliim ayriliq deyil” (1990), “Halolik,-giyamatodok” (2000) povestlorinde 1990-c1 ilin 20
Yanvar faciosinin bargorar hadisalori 6z oksini tapmisdir.

Gonclorin gohromanliq vo fodakarligindan bohs edon «Tokarlor geri firlaniry, “Yarali
cicoklor” vo “Roassam diisliniir” poemalarina géra, miixtolif illordo yaradiciliq miikafatlari
almigdir.

Xalq sairi F.Qocanin seirlorini oxuculara sevdiron adoabi irsinds olan qiivvatli yenilik,
sairin hissidir. Onun seirlorinds bir sairin 6mrii goriiniir. Azorbaycan odobiyyatinin gérkomli
golom sahiblori onunla bagli diisiincalorinds Fikrot Qocanin yaradiciliq yolunun xiisusi
dayarlarindan, ¢alarlarindan bohs edir, bu irsi yiiksok giymotlondirirlor.

F.Qoca irsini hor zaman miitalis edon oxucu, sairin enisli-yoxuslu, kadoarli-sevincli, gorgin
amma oldugca zangin bir 6miir yasadiginin fargins varir. Onun maraql satirlorinin arxasinda
bir iimid is1g1 yanir, ruhunun dincalmayini iynanin ucu boyda golon {imid isiginda goriir.
Tasalli, sevincin kadara galib galmasi kimi misralar onu sevan har bir oxucusunun sevincina
Sobab olur. Sair hoyatinda rahatsiz vo zongin bir Omiir yasadigini dilo gotirarak, Tanriya siikiir
etmoayi do bacarir.

Lakin vofasiz Omiir, sairin doylinon iiroyino Vo yaradiciligina xitam verdi. Sshar
saatlarinda, 05.05.2021-ci ildo abadi yuxuya getdi. Dafni Foxri xiyaban.
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THE BRIGHT PERIOD OF AZERBAIJAN CHILDREN'S LITERATURE (1970-
1980s)

AZERBAYCAN COCUK EDEBIYATININ PARLAK DONEMI (1970-1980'LER)

Aygun Ahmadova Shukur kizi

Azerbaycan Devlet Pedagoji Universitesi (U. Hacibeyov-68), 0000-0002-2464-2513
Aygiin Ahmadova, Edebiyat Ogretim Teknolojileri Boliimii Docenti

OZET

Cocuk edebiyatinin en parlak ve siirekli dénemi gectigimiz ylizyilin yetmisli ve seksenli
yillaridir. Ortagag'da ve 20. yiizyilin ilk onyillarinda ortaya ¢ikan ¢ocuk edebiyati 6rnekleri,
19701 ve 1980'li yillardaki ¢ocuk edebiyatinin (yeni ortaya ¢ikan geleneklerden esinlenerek)
temelini olusturuyorsa, 1950'li ve 1980'li yillarda ortaya ¢ikan Ornekler de 21. ylizyil ¢ocuk
edebiyat1 yazarlarinin temelini olusturmalidir.

19701 ve 1980'l yillarda Azerbaycan ¢ocuk edebiyati, bireysel yazarlarin yaraticiliiyla ilging
bir gelisme donemi ge¢irdi. Bu yaratici ¢alismada Biiyiik Edebiyat'in cocuk edebiyatina olan
ilgisini unutmak yanlis olur. Biiyiik edebiyat eserlerinin yaraticilari arasinda yalnizca ¢ocuk
edebiyatiyla ugrasan yazarlar1 degil, ayn1 zamanda bagka yazarlar1 da goriiyoruz. Bu da ¢cocuk
edebiyatin1 salt ¢ocuklar i¢in yazan sair ve nesir yazarlarinin eseri olarak mutlak anlamda
anlamanin dogru olmadigi anlamma gelir. Ornegin, S. Vurgun, M. Celal, S. Rahimov, L
Efendiyev, R. Rza, A. Valiyev, S. Rustam, A. Mammadkhanli, O. Sarivalli, G. Ilkin, S.
Qadirzade, A. Jamil, N. Rafibeyli, M. Rahim, daha sonra B. Vahabzade, Halil Rza Ulutiirk, A.
Alibayli, Z. Cabbarzade, H. Abbaszade, H. Arif, 1. Safarli, El¢in, M. H. Tahmasib, Z. Halil, A.
Kurchayli, Gabil, Fikret Sadik, Fikret Goja, Ali Kerim, M. Araz, M. Aslan, I. Ismayilzade, A.
Salahzade, R. Zeka, M. Seyidzade, M. Rzaguluzade, M. Dilbazi gibi yazarlar, H. Alibayli, Eyiip
Abbasov, Yusif Azimzade, Teymur El¢in, Bayram Hasanov, Tofig Mahmud, Neriman
Stileymanov, Ali Samadov, Azize Ahmedova, Alaviyya Babayeva, Eynulla Agayev, Halide
Hasilova, Habiba Zeynalova gibi ¢ocuk edebiyatiyla daha ¢ok ugrasan yazarlarla birlikte bu
edebiyatin olusumunda yer almislardir. Halk Sairi Resul Riza'nin "Cocuk Doga Ansiklopedisi"
serisinden yaymladigir "Cicekler, Cicekler", "Evcil Kuglar", "Co6l Kuslan", "Tavuklar",
"Kavunlar ve Sebze Bitkileri”, "Evcil Hayvanlar" ve "Agaglar" adli diziler kii¢iik ¢ocuklara
siirsel bilgiler olarak sunuluyor. Yahut essiz sair Ali Kerim'in ¢ocuklar i¢in yazdig: alt1 siir, Isa
Ismayilzade'nin "Anneme Sormaya Gidecegim", Halil Riza Ulutiirk'iin "Geyikler Tuz Yer mi"
siir kitaplari, Fikret Sadik, Fikret Koca ve Mammad Aslan'in ¢ocuklara ithaf ettigi siirler,
edebiyatta "gocuklar i¢in" ve "yetiskinler i¢in" diye bir ayrim olmadigmi bir kez daha
kanitliyor. Asil mesele nasil yazilacagidir. Eger bir siirse, ifade giizelligi, siirsel imgeler ve
Ozgiin sanatsal betimleme araclariyla nasil dikkat cekilecegidir. Eger bir diizyaz1 eseriyse,
karakteristik bir olayin nasil canlandirilacagi, anlati tarzinin sunumu ve olay orgiisiidiir.

Anahtar kelimeler: parlak, donem, imkansiz, yaraticilik, edebiyat, ¢ocuk, kiiciik, katilim
ABSTRACT
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The most brilliant, continuous period of children's literature is associated with the
seventies and eighties of the last century. If the examples of children’s literature that emerged
in the Middle Ages and the first decades of the twentieth century are a foundation for children's
literature of the 1970s and 1980s (to see and take advantage of the emerging traditions), then
the examples that emerged in the fifties and eighties should also be a foundation for children's
writers in the 21st century.

In the 1970s and 1980s, examples of Azerbaijani children's literature went through an
interesting period of development with the creativity of individual authors. It would be wrong
to forget the interest of Great Literature in children's literature in this creativity. Among the
creators of Great Literature's children's literature, we see not only writers who are engaged
exclusively in children's literature, but also our other writers. This means that it is not right to
perceive children's literature in an absolute sense only as the creativity of poets and prose
writers who write for children. For example, writers such as S. Vurgun, M. Jalal, S. Rahimov,
I. Efendiyev, R. Rza, A. Valiyev, S. Rustam, A. Mammadkhanli, O. Sarivalli, G. llkin, S.
Qadirzade, A. Jamil, N. Rafibeyli, M. Rahim, later B. Vahabzade, Khalil Rza Ulutiirk, A.
Alibayli, Z. Jabbarzade, H. Abbaszade, H. Arif, I. Safarli, Elchin, M. H. Tahmasib, Z. Khalil,
A. Kurchayli, Gabil, Fikret Sadiq, Fikret Goja, Ali Karim, M. Araz, M. Aslan, I. Ismayilzade,
A. Salahzade, R. Zeka, M. Seyidzade, M. Rzaguluzade, M. Dilbazi, Kh. Alibayli, Eyyub
Abbasov, Yusif Azimzade, Teymur Elchin, Bayram Hasanov, Tofig Mahmud, Nariman
Suleymanov, Ali Samadov, Aziza Ahmadova, Alaviyya Babayeva, Eynulla Aghayev, Khalida
Hasilova, Habiba Zeynalova, and other writers who were more involved in children's literature
participated in the creation of this literature. The series "Flowers, flowers", "Birds", "Steppe
birds", "Chickens", "Melons and vegetable plants”, "Pets", "Trees" published by the People's
Poet Rasul Rza from the "Children's Encyclopedia of Nature" series are presented as poetic
information to young children. Or the six poems written for children by the unique poet Ali
Karim, the poetry books "Gedim anamdan sorusum" by Isa Ismayilzadeh, "Do Deer Eat Salt
Too" by Khalil Rza Ulutiirk, and the poems dedicated to children by Fikret Sadyk, Fikret Koca,
and Mammad Aslan prove once again that there is no division "for adults" and "for children”
in literature. The main issue is how to write, if it is a poem, it is in attracting attention with the
beauty of expression, poetic images, and original artistic means of description, if it is a prose
work, it is in how to revive a characteristic event, in the presentation of the narrative style, and
the plot line.

Key words: bright, period, impossible, creativity, literature, child, small, participation

Usaq adabiyyatinin on parlaq, siirakli dovrii kegon asrin yetmis-soksoninci illari ilo baglhdir.
Ogor orta asrlords vo XX asrin ilk onilliklorinds yaranan usaq adabiyyati niimunoslori 1970-80-
ci illor usaq odobiyyati tiglin bir tomoaldirso (goriib-gotiirmok, yaranan ononslordon
faydalanmaq), sllinci-saksaninci illords meydana ¢ixan niimunalar do XXI asrds usaq yazigilari
ticlin bir tomal olmalidir.

1970-80-ci illordo Azarbaycan usaq adabiyyati niimunslori ayri-ayri miialliflorin yaradiciligi ils
maraqli inkisaf dovrii kegmisdir. Bu yaradiciligda Boyiik odobiyyatinin usaq adabiyyatina
maragini yaddan ¢ixarmaq diizgiin olmazdir. Boyiik adobiyyatinin usaq adobiyyatini yaradanlar
sirasinda tokco sirf usaq odobiyyati ilo masgul olan yazigilar1 deyil, ham do diger
yazigilarimizida da goriiriik. Bu o demakdir ki, usaq adabiyyatini miitloq monada yalniz usaqlar
liglin yazan sair vo nasirlorin yaradiciligi kimi dork etmok dogru deyil. Masalon, S.Vurgun,
M.Coalal, S.Rohimov, I.9fondiyev, R.Rza, ©.Valiyev, S.Riistom, ©.Mommoadxanli, O.Sarivalli,
Q.ilkin, S.Qadirzads, ©.Comil, N.Rofiboyli, M.Rahim, daha sonra B.Vahabzads, Xalil Rza
Ulutiirk, ©.9libayli, Z.Cabbarzado, H.Abbaszado, H.Arif, 1.Soforli, Elgin, M.H.Tohmasib,

77



CONFERENCE BOOK

Z.Xalil, O.Kiircayli, Qabil, Fikrot Sadiq, Fikrot Qoca, Oli Korim, M.Araz, M.Aslan,
[.Ismayilzads, ©.Salahzads, R.Zoka kimi yazigilar da M.Seyidzads, M.Rzaquluzads,
M.Dilbazi, X.9libayli, Oyyub Abbasov, Yusif Ozimzado, Teymur El¢in, , Bayram Hasonov,
Tofig Mahmud, Nariman Siileymanov, 9li Somadov, Ozizo Ohmoadova, Olaviyys Babayeva,
Eynulla Agayev, Xalids Hasilova, Habibs Zeynalova kimi usaq adobiyyati ilo daha ¢ox mosgul
olan yazigilarla bir sirada bu adobiyyatin yaranmasinda istirak edirdilor. Elo birca Xalq sairi
Rasul Rzanin "Balacalarin tobist ensiklopediyasi" seriyasindan ¢ap etdirdiyi "Giillar, gigaklar",
"Ev quslar1", "C6l quslar1", "Ciicalor"”, "Bostan va toravaz bitkilori", "Ev heyvanlart", "Agaclar"
silsilasi kigikyasli usaqlara poetik informasiyalar kimi taqdim edilir. Yaxud banzarsiz sair Oli
Korimin usaqlar {iciin yazdig1 alt1 poemasi, Isa Ismayilzadonin "Gedim anamdan sorusum",
Xalil Rza Ulutiirkiin "Marallar da duz yeyarmi" seirlor kitablariin biitiinliiklo balaca usaqlara
hosr olunmasi, Fikrat Sadixin, Fikrat Qocanin, Mommad Aslanin usaqlara hasr etdiyi seirlor bir
daha siibut edir ki, odabiyyatda "bdyiiklar ti¢iin", "kigiklor ti¢iin" bolgiisii yoxdur. Osas masalo
neco yazmaqdadir, seirdirsa-ifado gozalliyindon, poetik obrazlarla, orijinal badii tosvir
vasitolori ilo diggeti colb etmasindadir, nasr osoridirso-xarakterik bir hadisonin neca
canlandirilmasinda, tahkiya torzinin, siijet xattinin togdimindadir. Masalon, qis fasli hagqinda
biitiin sairlorimiz seirlor yazib, amma Camal Yusifzadonin qis haqqinda bu seiri usaqlar iigiin o
faslin gozoalliyini duymaga on yaxsi niimunadir:

Qisam,

Qisam,

Qisam man.

Baggalara, baglara

Qar olub gonmusam man.
Qisam,

Qisam,

Qisam man,

Dastasindon qirilmis

Bir ag qaranqusam man.
Bahardan qalmisam man,
Giinoasin baxisindan,
Baharin qorxusundan,
Balks agarmisam mon.

1950-80-ci illarin usaq adobiyyatindan sdz agarkon, ilk névbada, bu sahads sa¢ agartmis iki
yazigimizi yad etmoliyik-Mikayil Rzaquluzads vo Mir Mehdi Seyidzadoni. “Azarbaycan usaq
adabiyyat1” darsliyinde marhum professor Qara Namazov bu iki yaziginin yaradiciligindan
genis s0z ac¢ib. Mikayil Rzaquluzads demok olar ki, biitiin yaradiciligini usaqlara hasr edib,
seirlar yazib, poemalar, manzum nagillar, hekayalor golomo alib, hatta usaq odabiyyati ilo bagl
odobi-tangidi mogalalorlo ¢ixis edib. M.M.Seyidzads usaqlar iigiin gozal pyeslor, nagillar,
tomsillor do goloma almisdi: “Ayaz”, “Fitna”, “Cirtdan”, “Biillur gosr” va s. Bu iki gocaman
usaq yazigilarinin sirasina Xalq sairi Mirvarid Dilbazinin do adini alave etmok olar. Dogrudur,
Mirvarid xanimin yaradiciligi tokco usaq adobiyyati ilo mohdudlagsmayib, amma onun asasan
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orta vo boylikyaslt moktablilor tigiin golomo aldig1 seirlori, poemalar1 vo pyeslori usaq
adabiyyatina giymatli tohfalor idi.

Usaq odabiyyatinin inkisafinda bir sira elo miialliflorin adini ¢oka bilarik ki, bu giin onlar az
qala unudulublar. “Zaongozur” kimi c¢ox qiymatli bir tarixi romanin misllifi olan ©yyub
Abbasov (1906-1957) hom do usaqlara gozal seirlor, poemalar, pyeslor boxs edib. Eynulla
Agayev (1907-1978) adl1 usaq yazigisinin adini kimsa Xatirlayirmi? Biz Zeynal Cabbarzadani
200-don ¢ox mahnilarindan tanmiyiriq. Halbuki o, kigikyasli moktablilor ii¢iin seirlor, tapmacalar,
poemalar, nagillar golomo alib. Blbatts, bu "unudulmus" séhbatini Xalq yazigist Qilman Ilkin
haqqinda séyloyo bilmarik. Qilman ilkinin “Omriin oglan ¢ag1” vo “Ugtops usaqlar1” povestlori
o dovriin gonc oxucularinin yaxs1 yadindadir. Els indinin da. Eyni fikri Teymur El¢in hagqinda
da sdylomok olar. Azorbaycan usaq adobiyyatina miiasir elm vo texnikanin nailiyyatlorini oks
etdiron “Bip-bip”, “Qizilduz, Yasar, Nur nona” poemalarinin miiallifi do Teymur Elgin idi vo
bu poemalarla Teymur Elgin usaq fantastikasini usaq adobiyyatina gotiron ilk miisllif oldu.
Uzun miiddot Azorbaycan usaq motbuatinda calisan Tofig Mahmud da unudulmur. Onun
vaxtilo redaktor oldugu "Goyor¢in" jurnali indi do usaqlarin sevimli jurnalidir. O, ham bu
jurnalda, ham do digor motbuat organlarinda usaqlara hosr etdiyi seirlori, poemalar: ilo diggoti
calb edirdi. Bu asarlor asason pioner vo moktoblilorin hayatindan bohs edirdi, amma onun
Azaorbaycan tobistinin g6zol gusoalorino hosr etdiyi vo usaqlarin seve-sevo oxuduglart “Bu
torpagl tani son!” silsiloli seirlori, homginin “Sehrli mesobayi” poemasi da unudulmur.
Moammad Aslanin-Azorbaycan folkloruna ¢ox yaxsi balod olan bu gozal sairin usaqlar tiglin
yazdig1 “Sahari kim agir”, “Davalar niys goysiiyiir”, “Boyiirtkon-boyrii tikan” seir kitablar1 da
o zamanki balaca oxucularin sevdikloari seir kitablariydi.

Azorbaycan usaq nasr yaradiciligini unutmagq olmaz. Xalido Hasilovani, ©laviyys Babayevani,
Ozizo ©hmodovani, Oli Somoadlini... Indi onlarin heg biri hoyatda yoxdur. Amma Xalido
xanimin “Lalonin kitab1”, “Daniz ¢iraqlar” 9loviyys Babayevanin “Sabirin baggas1”, Ozizo
Ohmodovanin “Balaca vo damda yasayan Karlson”, ©li Somadlinin “Aqil babanin nagillar1”,
“Maktab sahnasi”, “Xobar¢i zong” asarlorini yasadiglart dovriin usaq alomini oks etdiran asarlor
kimi giymatlondirilir. Uzun illor Gonc Tamasagilar Teatrinda ¢ox ugurla oynanilan “Anacan”
pyesinin do adin1 ¢oka bilarik, yurdsuz usaqglarin taleyindon s6z agan bu pyesin miollifi Yusif
Ozimzados idi.

Xanimana Olibaylinin yaradicilig1 oavoz olunmazdir. “Dovsanin ad giinii”, “Meso hokimi”,
“Novruz v Murtuz2, “Yaz konserti”, “Islomayon dislomoz”, “Usaq mahnilarr” kitablar1 az
yaslilar torafindon seve-sevo oxunan kitablardi. Bu kitablardaki seir vo hekayslor usaqlarin
monavi diinyasinda yeni cigir agmigdir. Xanimana Oliboayli Azorbaycanda yasayan hor bir
usagin galbina belo hakim kasils bilor.

Yollar diinyada ¢oxdur,
Sayi-hesab1 yoxdur.
Bostan yolu, bag yolu,
Aran yolu, dag yolu.
Bir yol var ki, diinyada
Onu getmirsan hador.
Homiso diisiir yada,
Qoca olana gadar.

Bax, usagla doludur,
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O, maktabin yoludur.
Xanimana Olibaylinin “Yol” seiri biitiin yaradicilig1 tigiin bir baladg¢i seir hesab etmok olar.

Tanminnus usaq sairi ilyas Tapdiq yaradiciligi monovi-sxlaqi deyerlori 6ziindo ehtiva edon bir
yaradiciliqdir. Son 60 ilin usaq poeziyasim Ilyas Tapdigin yaradiciligi olmadan tosovviir
elomok miimkiin deyil. Burada gorkomli yazigi-tonqidgi Elginin toaxminan 27 il avval yazilmis
Vo indi do aktualligini itirmayan "Azarbaycan usaq adabiyyati haqqinda" magalasinds yazirdi:
“Azarbaycan usaq adobiyyatinin, xiisuson seirinin istedadli niimunalarinds mahz bu cahat, yani
sOziin on sado, lakin emosional tasir baximindan tez sirayast edon, rahat qavranilan, yaddagalan,
tomtoraq, elitarliq vo quramagiligdan uzaq x9lqi c¢alarindan istifade etmok bacarigi 6ziinii
gOstorir. M.O.Sabirin, A.Sohhotin, A.Saiqin usaq seirlorinds formalasan vo Azarbaycan usaq
poeziyasinin M.Seyidzado, M.Rzaquluzado, T.El¢in, X.Olibayli kimi gérkomli niimayandalori
torafindon cilalanib inkisaf etdirilon homin poetik xott bu giin M.Bliyev, T.Mahmud, i.Tapdiq,
Z.Xalil, Eldar Baxis, Sabir Mommodzads, Mir Sabir kimi usaq sairlarinin asarlorinds estetik bir
leytmotiv rolunu oynayir vo usaq poeziyasinin effektli miitalio vo idrak materialina
¢evrilmasine miinbit zomin yaradir”.

Ilyas Tapdigin gozoal bir usaq sairi olmasindan, seirlarinds usaq psixologiyasia balodliyindan
vo bu sahods ardicil foaliyyot gdstormasinden diger miislliflor do s6z agmislar. Ilyas Tapdiq
usaq seirlorinds usaqlar1 tokco diinyanin bilmacalari ilo tanis olmaga deyil, hom do golocaya
ganadlandirir. Bir niimuns gostarak:

Nononin
Evinda
gobo var.
Gabonin
Ustiindo
dovo var.
Davanin
Belindo
topo var.
Topanin
Ustiinda
nova var...
... Topalor
Ustiinda
Oynasir navalor.

Ilyas Tapdigin oksor usaq seirlori oxunaqli, tosovviir yaradici, molumatlandirici seirlordir. Bu
seirlorin ¢oxunda ilyas miiollim Azorbaycan seirino moxsus alliterasiyalardan moharotlo
istifads edir (xiisusilo, onun yaniltmaclar1). Masalon, onun ¢ox qisa bir seirini niimuna gatirak:
Daskoson dag sohori, daglarin ag sohari.

Moastan Giinar (Oliyev) yegans sairdir ki, usaqlar ii¢iin yazdig: seir vo poemalarina gora ham
Azorbaycan komsomolu miikafati laureati, hom do Azarbaycan Dovlot miikafati laureatt foxri
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adma layiq goriiliib. O, miiasir Azarbaycan poeziyasinin gorkomli niimayandalarindan biri idi,
yaradiciligi haqqinda hom sagliginda, hom do vofatindan sonra xeyli moagalslor yazilib
(X.R.Ulutiirk, Balas Azoroglu, Hikmat Ziya, Akif Hiiseynli, Moharrom Qasimli, Vagqif Yusifli,
Elnara Akimova, Cavansir Yusifli, Rafiq Yusifoglu, ©jder Agayev, Allahverdi Eminov va b).
Bu mialliflorin oksariyyati onu hom do usaglarla 6z dilindo danismagi, 6z alominds gormayi
Vo tosvir etmayi bacaran, usaq psixologiyasini duya bilan, balacalara Vatani, tobioti, ata-anani,
miiallimlari sevdiron bir sair kimi toqdir etmiglor. Onun usaqlar {igiin yazdig1 seirlor do 6z
orijinallig ilo segilir.

Ay Sahano, Sahano,
Soyla, Na verim sana?
Nagilmu istayirsan,
Nogulmu istayirson?
Disladi barmagini,

Fikrs getdi o, bir az.
"Nagildan kegmok olmaz,
Noguldan kegmok olmaz™.
Hansini seg¢sin indi?

Lap ¢atino diisdii qiz.
Dedi: ata, nogulun

Dadi gagar nagilsiz.

Moastanin seirlorinds dogrudan da bir nagil sirinliyi var. Usaqlar bu seirlora qulaq asanda ham
o seirlorda tosvir olunan hadisoni maragla izlayir, sonunun necs qurtaracagini diisiiniirlar.
Mastan Glinar Azarbaycan tobistins yaxsi balod idi vo usaqglara da tobiati sevdirmoyi bacarirdi.

Mastan Giinor usaqlara yazdigi seirlords hom do bir miiallim Kimi nazaro garpir, onlara suallar
verir, ya da usaqlarin suallarina cavab verir. Onun seirlorinds ¢oxlu usaq adlar1 sadalanir: Siisan,
Giilar, Elson, Koram, Elbay, Babak, Cobi, Orxan, Eldar, Aycan, Qasom, Goygdz, Aypara,
Korim, Nargiz, Nazim, Viigar Oveu vo bir do Ovcu Ibis-Gopeu Ibis. Oveu Ibisin "gopguluguna"
aid bir poema da hasr edib. Onun yalanlar1 bir sira bilmacalari dork etmoys tinvanlanir. O,
usaglara deyir ki:

Getmisdim ov dalinca,
Qayada keci gordiim,
Doludur kegilarlo qayanin i¢i gordiim.

Usagqlar deyirlor ki, bu, yalandir, qayada keci olmaz. ibis sonra qayada okiiz gordiiyiinii,
qayalarda adamlarin yalli getdiyini, onlarin birinin slinds ox oldugunu sdylayir. Vo sonra
usagqlara izah edir ki:

“Yamanca tonbalsiniz,
Getmirsiniz heg yana.
Y1gim sizi man goarok

Aparim Qobustana.
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Belaliklo, onun yalanlar1 gergoklasir, Qobustan tarixi abidasinin obrazi canlanir. Mahz bu
poemaya Vs "Calgig1 quslar" seirlor kitabina gora Mastan Respublika Dévlot miikafatina layiq
goriilmiigdii. Mastan Giinarin “Agacda leylok™, “Lovga Murtaz”, “Coxbilmis kegi”, “Dacal
dala, qorxaq dovsan vo qorxmaz kii¢iik” poemalar1 vo nagil-tomsillori do usaqlarin maraqla
oxuduglart asarlor idi.

Tofiq Miitallibov da taninmis usaq sairi idi. Onun “Ciicalorim” seiri az qala diinyanin biitiin
olkalarini gozmisdi. “Ay gosong ciicalorim, Tiikil ipak ciicalorim”-Qonbar Hiiseynlinin bu seira
bastaladiyi mahninin qocalmaq va kéhnalmok qorxusu olmayib. T.Miitallibov adi hagigatlori
golomo alirdi, 6zii do usaqlarin anlayacagi dilds.

Usagqlar ii¢lin yazilan seirlordo vatona sevgilor do aparici xatlordon biridir. Amma Vaton
sevgisini, Vatonin toronniimiinii sablon vo standart sokilda tosvir elomok dogru deyil. Tofiq
Miitallibov "Neca baxtovarson" seirindo Voaton sevgisini konkret olaraq Abseronun gozalliyi
timsalinda reallasdirir:

Abseronun torpagi
Cigakdir, giildiir yena.
Abseronun goylori
Bir qizil tiildiir yena.

Miiasir usaq sairi vo taninmis odobiyyatsiinas Rafiq Yusifoglunun "Usaq odobiyyati, onun
xiisusiyyatlori, mogsad vo vazifolori" yazisindan yazigi bir mogama toxunur:-“Bir dofo
gorkomli ispan sairi Federiko Qarsia Lorkadan sorusurlar: “Na ti¢iin sanin seirlorin monali, qisa
vo aydindir?”. Lorka giilimsiinorok cavab verir: “Ona goéro ki, mon seir yazanda homiso
gozlorimin qarsisinda balaca bir qiz usag1 canlanir. O, 6ziindon hiindiir giilii dermak iiciin
boylanir, ancaq ali ¢gatmir”. Usaq adabiyyati1 nainki 6zlindon hiindiir giils, eloca do Giinago, Aya,
golocaya boylanan basar 6vladinin adabiyyatidir”.

Kegoan asrin 1950-80-ci illor Azarbaycan usaq adobiyyati niimunalori bu giiniin usaq adabiyyati
tigtin da balli bir tomoaldir.

ODOBIYYAT
1.Aygilin ©hmadova. “Azarbaycan Usaq Odobiyyat1”, Baki-Elm vo tohsil-2012. Soh,120

2.Aygiin ©hmodova.” Usaq seirinin inkisaf yollar1” (1980-1990) Baki-Miitorcim-
2018,s0h,126

3.Aygilin ©hmoadova.” XX osr miasir Azorbaycan odobiyyatinda usaq oxusu niimunslori”
Baki-Miiallim-2022, soh-220
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Makalede Ray Douglas Bradbury -20. yiizy1l Amerikali yazarindan konusuluyor. Yazar,
Bradbury'nin ilk eserlerinin yayimlandigi 19401 yillardan baslayarak giliniimiize kadar,
ylizyilin edebiyat tarihinin hemen hemen biitiin evrelerini tutarli bir bigimde yasamis, Amerikan
bilimkurgu geleneklerini siirdiirmiis ve gelistirmistir. Bilimkurgu tiiriiniin pek ¢ok tiiriinii
gelistirmis olmakla birlikte gergek¢i yonteme yakin eserler de vermistir. R. Bradbury
hayallerini 6zel bir beceriyle kagida aktaran bir yazardir. Riiyalar: sihir ve dontisiim, iyilik ve
kotiiliik, kiiciik bir kasaba olan Amerika ve Mars kanallaridir. popiiler ve uzun Omiirlii.
Bradbury'nin ilgisini ¢eken temalar ¢oktur: biiyii, korku, canavarlar; roketler, robotlar, zaman
ve uzay yolculugu; 1920’lerde orta batidaki bir sehirde biiyiimek ve baska bir gezegende terk
edilmis bir diinya kolonisinde yaslanmak. Bradbury, meslektaglarinin hepsinden daha iyi bir
sekilde "bagka bir gezegendeki yasami alisilmadik, ancak siipheli veya korkutucu olmayan bir
sey olarak gorme" yetenegine sahiptir.

Anahtar kelmeler: Ray Bradbury, Amerikali yazar, bilimkurgu, hayal, roketler,
robotlar, zaman ve uzay yolculugu

The article talks about Ray Douglas Bradbury - the 20th century American writer.
Starting from the 1940s when Bradbury's first works were published, the writer has consistently
lived almost all stages of the century's literary history, continuing and developing American
science fiction traditions. Although he has developed many types of science fiction, he has also
produced works close to the realistic method. R. Bradbury is a writer who transfers his dreams
to paper with a special skill. His dreams are channels of magic and transformation, good and
evil, small-town America and Mars. popular and long-lasting. Themes that interest Bradbury
are many: magic, fear, monsters; rockets, robots, time and space travel; growing up in a
midwestern city in the 1920s and growing old in an abandoned world colony on another planet.
Bradbury has the ability to "see life on another planet as something unusual, but not suspicious
or scary" better than any of his colleagues.

Keywords: Ray Bradbury, American writer, science fiction, fantasy, rockets, robots,
time and space travel

Ray Bradbury, 22 Agustos 1920'de Illinois eyaletinin Waukegan kentinde dogdu. Ikinci
ad1 olan Douglas, donemin iinlii aktorii Douglas Fairbanks'in anisina bu ismi aldi. Babasi:
Leonard Spalding Bradbury (Ingiliz énciilerinin soyundan geliyor). Annesi - Marie Esther
Moberg, isve¢ kdkenli.

1934 yilinda Bradbury ailesi, Ray'in tiim hayatin1 gecirdigi Los Angeles'a tasindi.
Yazarin ¢ocuklugu ve gengligi Biiyiik Buhran doneminde gecti; tiniversite egitimi alacak maddi
imkanm yoktu; buna ragmen, heniiz 12 yasindayken yazar olmaya karar veren Ray, baska bir
meslek diisiinmeden, bu kararint kiskanilacak bir 1srarla stirdiirdii. Gengliginde gazete satti,
daha sonra ilk 6nemli eseri olan Mars Giinliikleri 1950'de yayimlanana kadar birkag yil
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karisinin parastyla ge¢indi. Daha sonra 1953 yilinda Fahrenheit 451 adli romanini yazip
Playboy dergisinin ilk sayilarinda yayimlanmasiyla iinii diinya ¢capinda yayildi.

Ray Bradbury siklikla bilimkurgu tiiriiniin ustasi, en iyi bilimkurgu yazarlarindan biri
ve tliriin bircok geleneginin kurucusu olarak anilir. Aslinda Bradbury bir bilimkurgu yazari
degildir, zira eserleri "biiyiik", tiir dis1 edebiyat olarak smiflandirilmalidir ve eserlerinin
yalnizca kiigiik bir kism1 gergekten fantastiktir.

Bradbury'nin eserleri c¢ogunlukla eglendirici olmayan kisa &ykiilerden olusur;
diyaloglar, monologlar ve karakterlerin diisiinceleri tizerine kurulu, son derece dramatik,
psikolojik anlara indirgenmis kisa taslaklar icerir. Cesitli olay orgiilerini icat etmedeki apagik
yetenegine ragmen, ¢ogu zaman eglenceli ve orijinal olan yazar, kendini ¢ogunlukla olay
orgiisii olmayan, ¢ok metaforik, gizli anlamlarla dolu veya hicbir belirli anlam yiikii tagimayan
taslaklarla sinirlar. Bradbury, iyi kurgulanmis eserlerinde bile anlatimi kolaylikla kisa
kesebiliyor, ayrintilardan kaginabiliyor, aksiyonu yogun bir tutku aninda birakabiliyor. Ayrica
yazarin hemen hemen higbir eserinde ahlakgilik yaptig1 ve kendi bakis acisini dayattigr iddia
edilemez: Yazar, eserlerinin %99'unda "perde arkasinda" kalir. Durum istediginiz kadar tarafli
gelisebilir, ancak Bradbury okuyucuyu asla bir sonuca gotiirmeyecektir. Sanki gorevini
okuyucuyu heyecanlandirmak, durumu daha da kétiilestirmek ve sonra onu kitap iizerinde
diisiinmeye birakmak olarak goriiyor.

Bradbury yaratici ilkelerinden bazilarindan sapmis olsa bile, onun "dili", yani imgeleri
ve diisiinceleri ifade etme bigimleri neredeyse hi¢ degismedi. Dilinin karakteristik 6zellikleri
“suluboya”, asgari diizeyde ayrinti, tasvir, ayrint1 ve eylemdir. S6z konusu olan fantastik yap1
(gergekgilik eksikligi) degil, makul olmanin 6neminin ihmal edilmesidir. Bu 6zellik hem olay
orgiisiinii (fantezi masallarla, dedektif melodramla kolayca bir arada var olur, tiirlerin sinirlarini
ortadan kaldirir) hem de dili ilgilendirir: Bradbury mekanlarin tasvirlerini, karakterlerin
goriiniislerini, isimleri, tarihleri, sayilar1 ihmal eder. Elbette eserlerinde teknik ayrintilara veya
teknik alanda kurguya rastlayamazsiniz.

Buna gore Bradbury, olay Orgiisiinii mutlak bir temele oturtmadan, eserlerinin iislup ve
tiirlerini kolaylikla degistirir. Ayni1 yi1l yazilmis dykiilerde bilimkurgu, melodram, polisiye,
fantastik, tarihi roman vb. turleri rahatlikla bulmak mumkundiir.

Bradbury, denemelerinden ve sOylesilerinden anlasildig: kadariyla diisiincelerin degil
duygularin edebiyatin1 vaaz ediyor. Duygular, eylemler degil. Olaylar degil, durumlar.

Gengliginde, basarisiz, gii¢siiz hikayelerinin hepsini bir keresinde miilkiinde biiyiik bir
ates yakarak yakmistr. "Iki milyon kelimeyi yaktim," dedi hiiziinle. Bu gdsteri daha sonra kitap
yakmay1 konu alan ilk romani Fahrenheit 451'in ve ayni konuyu isleyen kisa bir dykiiniin
temelini olusturdu.

Bradbury'nin eseri klasik kisa hikaye anlayisinin tam tersi; olay oOrgiisii, entrika ve
vurucu bir son. Eger okuyucu eglence ve merak bekliyorsa biiyiik ihtimalle hayal kirikligina
ugrayacaktir. Yazarin bizzat yagadigi ruh hali, duygu-taslaklarinin anlatildig: bu tiir ykiilerin
olgun okura daha yakin olmasi ilgingtir. Bradbury'nin hayranlarinin biiyiik ¢ogunlugu orta yash
ve lizeri insanlardan olusuyor. Usta yazar, meslektaslar1 olan Amerikali bilimkurgu yazarlar
arasinda, biiyiik saygi goren "iyi bir eski hikaye anlaticis1" olarak bilinir.

Bradbury manevi degerleri ve her seyden once hayal giicii ve yaraticiligi savunur.
Bradbury, insanin i¢ diinyasinin, diinya goriisliniin ve hayal giicliniin hemen hemen en {istiin
deger oldugunu ileri siirer. Yazar, bir insanin hissetme ve empati kurma yetenegini onun temel
niteligi olarak kabul eder.
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Ayrica eserlerinde herkese degil, 6ncelikle sanat insanlarina (ve daha da ¢ok sanatin
ustalarina) yakinlik duyar. Bradbury, kitaplarinin sayfalarinda siklikla acimasizca
"diismanlarla" - duygusuz, hayal giiciinden yoksun, dar gorlisli insanlar, memurlar,
politikacilar - ugrasir; yaratici insanlarin normal yasamini, kendini ifade etmesini, iletisimini
engelleyen, kiiltiirii geleneklere, kitle karakterine, standartlagtirmaya indirgeyen, hayat1 kuru,
sikici, ruhsal olarak yoksul, tatsiz hale getiren kisilerle.

“Fahrenheit 451'in” romaninin baskahramani Guy Montag, yagmurda yiiriidiigiiniiz ya
da birkag kitap sakladigimiz i¢in bile "gonderilebileceginiz" veya zorla akil hastanesine
gonderilebileceginiz totaliter bir devlette yasamaktadir. Bu devlet bir diinya hegemonudur,
mubhaliflerine yorulmadan bombardiman ugaklar1 gonderiyor, iki niikleer savas baglatti ve
kazandi. Vatandaslar, gokyliziinde ucusan fiize bombardiman ucaklarina aldirmadan
ekranlarima gomiilmiis durumda ve soru sormayi tercih etmiyorlar. Heyecani severler, bol
eglenceleri ve tam bir refah i¢indedirler, ancak nedense intihar sayilar1 grafiklerden c¢ok
yliksektir.

“Tahta ve ¢ivi olmadan ev insa edemezsiniz ve eger evin insa edilmesini istemiyorsaniz,
tahtalar1 ve ¢ivileri gizleyin. Bir insanin siyaset yliziinden sinirlenmesini istemiyorsaniz, ona
meselenin her iki tarafin1 da gérme firsati vermeyin. Sadece birini gorsiin, hatta daha iyisi hi¢
gormesin. Bu diinyada savas diye bir seyin oldugunu unutsun. Hiikiimet kétii olsa, hi¢bir sey
anlamasa, halki vergilerle bogsa bile, halkin endiseli olmasindan iyidir. "Sakin ol, Montag, her
seyden 6nce!" — bu toplumun ideolojisi itfaiye Sefi Beatty tarafindan ayrintili bir sekilde ortaya
konmustur ve bazi anlar 21. yiizy1l diinyasinda sasirtict derecede alakali goriinmektedir — bu
kalic1 alakalilik nedeniyle Bradbury Amerikan edebiyatinin bir klasigi olarak kabul edilir:

"Simdi medeniyetimiz i¢indeki ¢esitli kiigiik gruplar sorununu ele alalim. Niifus ne
kadar biiyiikse bu tiir gruplarin sayis1 da o kadar fazladir. Ve bunlardan herhangi birini
giicendirmekten kacinin - kdpek severler, kedi severler, doktorlar, avukatlar, tiiccarlar,
patronlar, Mormonlar, Baptistler, Uniteryenler, Cinli, isvecli, italyan, Alman gd¢menlerin
torunlari, Teksashlar, Brooklynliler, Irlandalilar, Oregonlular veya Meksikalilar. Kitap, tiyatro
oyunu ve televizyon programlarindaki kahramanlar gergcek hayattaki sanat¢ilara, haritacilara
veya tamircilere benzememelidir. Unutma Montag, pazar ne kadar biiyiikse, ¢atismalardan o
kadar dikkatli kaginmalisin."

Sonunda niikleer bombalar kiirenin bu kdsesine diisiiyor. Ama roman umutsuz degil,
Bradbury insanlara her seyi degistirme sansi veriyor. "Gelecegi tahmin etmeye ¢alismiyorum.
Yazar bir keresinde gazetecilere, "Bunu engellemeye calistyorum” demisti. insanligin artik
tarihin derslerini 6grenmesi gerekiyor.

Bradbury, uzay arastirmalarinin, insan tiiriiniin sonsuza kadar yasamasina olanak
saglayabilecegine inaniyordu. Ancak, Illinois'li bu biiyiikk yerlinin uzay yolculugu veya
diinyadaki vampirler hakkinda yazdiklari ne olursa olsun, gozii insan ruhuna yonelmisti; ¢linkii
bildigimiz gibi, insan kendinden kagamaz. "Bir Giinde Yaz" dykiisiinde olaylar Veniis'te gecer.
Giines, bu beyazimsi, suyla kapli gezegenin iizerinde bulutlarin ardindan sadece yedi yilda bir
saatligine goriiniiyor; geri kalan zamanlarda ise yagmur yagiyor. Giinesi hatirlayan tek kisi, bes
y1l 6nce Diinya'dan gelen Margo adinda zayif, sessiz bir kizdir. Glines 15181 olmadan bir ¢igek
gibi solar - gelecek yil ailesinin onu Diinya'ya gdtiirecegini soylerler... Kiskanglik, otekiligi
reddetme - ve tiim sinifin nefreti Margo'nun iizerine ¢oker. Giines dogmadan 6nce, bir dolaba
kilitleniyor. New Orleans'tan Magadan'a kadar herhangi bir okulda yasanabilecek, son derece
gergekei bir cocuk zorbaligi hikayesi, fantastik bir ortama aktarilmais.
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“Bir Giinde Yaz”, “Veldt”, “Hadi Zehir Oynayalim”, “Kiiciik Katil”, “Ikinci Kattaki
Kirac1”, “Ates”, “Giiliimseme” — ¢ocuklar ¢cogu zaman bilimkurgu yazarlarinin kahramanlari
olmustur. Ve nostaljik “Karahindiba Sarab1” Bradbury’yi Amerikan bilimkurgu edebiyatinin
bir bagka ustas1 olan Stephen King ve onun kismen nostaljik romani “O” ile bir araya getiriyor.
Bradbury, giinesli Illinois'deki tasasiz ¢ocukluguna donmeyi severken, King'in birgok eseri
memleketi Maine'de geger. Bradbury her zaman ¢ocuk zulmiinden bahsetmiyor. Yazar, bir
cocugun sasirtict diinyasina bakiyor, onun kirilganligimi ve esnekligini, giizelligini ve olasi
cirkinligini ortaya koyuyor. Kulaga ne kadar klise gelse de, cocuklar insanligin gelecegidir ve
bu da her seyden dnce ¢ocuklarin anne babalarina baglidir. "The Veldt"te Peter ve Wendy,
tanidik hayallerinden ve konforlarindan vazge¢mek yerine en yakin akrabalarini aslanlara yem
etmeyi goze alan insanlarin kayip, korkutucu diinyasini canlandirirlar. Fahrenheit 451
orneginde Clarissa umuttur, kusaklar boyu siiren hatalarin diizeltilmesidir, yaratma yetenegine
sahip, gercekten yasayan ve diisiinen insanlardan olusan yeni bir diinyadir.

Bilingalt1 korkular, hiimanizm, ask, yaraticilik, biiylime ve yaslanma, 6liim felsefesi...
Ray Bradbury'nin ele aldig1 konu yelpazesi olduk¢a genistir. Ve bunlarin merkezinde yasam
sevgisi vardi. Yazar 91 yil yasadi ve 5 Haziran 2012'de vefat etti. Ug¢ y1l sonra Mars'taki bir
kratere onun ad1 verildi
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A MODERN APPROACH TO THE PROBLEM OF HISTORICAL MEMORY IN
ANAR'S HISTORICAL-CULTURAL TREATY "THE RIGHT TO LIFE"

ANAR'IN "YASAMA HAKKI" ADLI TARIH VE KULTURBILIMSEL
INCELEMESINDE TARIHSEL BELLEK SORUNUNA MODERN BiR YAKLASIM
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Modernitenin geleneklerinden bahsederken, bagimsizlik yillarinda yazilmis nesir
orneklerinin yan1 sira, bu sorunun bilimsel ve teorik arastirmalarda da genis yer buldugunu
belirtmek onemlidir. Bu anlamda Anar'in "Yasam Hakki" adli eseri 6zellikle dikkate degerdir.
Eserde tarihsel bellek sorununun anlatimina genis yer verilmis ve konuya modern bir bakis
acisiyla yaklasilmistir. Risalenin fikir-igerik ¢izgisi, hayatin her alaninda savunulan yasam
hakkina dayanmaktadir. Yazar, eserinin ilk sayfalarina anilariyla baghyor, Tiirkliik meselesine
deginiyor, yasam hakkina agiklik getiriyor.

Anahtar kelimeler: modernite, tarihsel hafiza, 6z farkindalik, ana dil, ulus, geri doniis

When talking about the traditions of modernity, it is necessary to note that, in addition
to prose examples written during the years of independence, this problem is also given a lot of
space in scientific-theoretical research. In this sense, Anar's treatise "The Right to Life" attracts
particular attention. The work devotes a lot of space to the description of the problem of
historical memory, and the issue in question is approached from the position of modernity. The
ideological-content line of the treatise is based on the right to life, which is put forward in all
spheres of life. The author begins the first pages of the work with his memoirs, touches on the
issue of Turkism, and clarifies the right to life.

Keywords: modernity, historical memory, self-awareness, native language, nation,
repatriation

Modernitenin geleneklerinden bahsederken, bagimsizlik yillarinda yazilmis nesir
orneklerinin yani sira, bu konunun bilimsel ve teorik arastirmalarda da genis yer buldugunu
belirtmekte fayda var. Bu baglamda Anar'in Rusca kaleme aldig1 "Yasam Hakk1" ("IIpaBo Ha
xu3Hp") adl1 eseri 6zellikle dikkate degerdir. Eser, tarihsel bellek sorununa genis yer ayirtyor
ve konuya modern bir bakis agisiyla yaklasiyor.

Kisisel an1 parcalarindan olusan “Yasama Hakki” adli tarihi-kiiltiirel incelemede, tarihi
bellek, cagdas yasam olaylartyla paralellik icinde anlatilir. Yazar, son donem kurgu eserlerinde,
ozellikle "Beyaz Kog, Kara Ko¢" adl1 eserinde ortaya koydugu diisiinceyi, ad1 gecen eserdeki
denemelerinde daha da gelistirir. "Tiirklerin ezeli sorunu: anadilleri i¢in miicadele", "Giiney'e
saldir1. Azerbaycan'm kanlh béliinmesi", "Kafkasya'da "Ermeni sorunu"nun ortaya ¢ikis1", "ilk
diistintirler", "Ulusal 6z farkindaligin 6zellikleri", "Geg¢mis bize bugiinii hatirlatiyor”, "Dogu'da
ilk demokratik cumhuriyetin kurulusu", "Transkatkasya'daki savaslar", "Bir zamanlar yiikselen
bayrak...", "Isgal", "Gence ayaklanmas1", "Terorle baslayan devrim", "Sovyet Azerbaycan",
"Nerimanov ve Mart olaylar1", "Giiney Azerbaycan'da ulusal 6z farkindaligin uyanis1", "Baski
ve siirglin yillar", "Toplumsal miicadelelerin 6n saflarinda edebiyat", "Modern asamada
Karabag sorunu" vb. Makalelerde zengin tarihsel materyaller, gergekler, arsiv belgeleri ve
yazarin kigisel anilart yer aliyor.
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Risalenin ideolojik ve igerik ¢izgisinin temelini, adindan da anlasilacag lizere hayatin
her alaninda savunulan yasam hakki olusturmaktadir. Eserin ilk sayfalarina anilariyla baglayan
yazar, Tirkgiiliik fikrine deginiyor ve yasam hakkina 151k tutuyor. Yazara gore, "Ulusal (Tiirk)
0z bilincin 6ziinii kisaca ifade edecek olursak, kanaatimce yasama hakkidir. Halkin bir millet
olarak yasama ve ana dilini koruma hakki, ulusal 6z bilincin temelidir. Tiirk birligini 6z
korumanin garantorii olarak tamimlama iste§im de buradan gelir" [2]. Yazar, "Tirk"
sozcligliniin ilk kez Orhun-Yenisey yazitlarinda ortaya ¢iktigini belirterek, sézciliglin
etimolojisiyle ilgili diislinceleri bir nebze olsun ag¢ikliga kavusturmaktadir.

"Yasam Hakki" adli risalede halkin milli-manevi hafizasi, siyaseti, tarihi ve kiiltiirii merkezi

bir yer tutmaktadir. "...kiiltiir, siyasetle ayrilmaz bir sekilde baglantilidir ve edebiyat ve sanatin
gelisimi tarihin arka planinda kaginilmazdir. Tarih ise, siyasi ve kiiltiirel yasam olaylarindan
olusur..." [2]. Eserde Tiirklerin yiizyillar 6nce yasadigi kadim bir sorun olan anadil
miicadelesine ve ulusal 6zbiling meselelerine énemli yer ayrilmistir. Bu meselenin Orhon-
Yenisey anitlarinda genis bir sekilde ele alindig1 belirtilmektedir. Bu anlamda risalede Sabir'in
"Fahriyye" siirinin zikredilmesi, Tiirk kaganlarimin degisik zamanlarda birbirleriyle
miicadelesinin, Haclilar karsisinda kazandiklar1 zaferden sonra aralarinda var olan nifak ve
diismanligin, milletin kendi kendini yok etmesine dogru atilmis bir adim olarak
yorumlanmaktadir.

Tarihten de anlasilacag: iizere, I. Petro doneminde bile Rus Imparatorlugu giiney topraklarina
g6z dikmis, bu topraklar fethetmekle kalmamais, yerli halki yok ederek yerlerine Ermenileri
yerlestirmistir. Yazar bu baglamda, Rusya'nin Azerbaycan'1 ikiye bolme politikasinin {iriinii
olan "Giiliistan" (1813) ve "Tiirkmencay" (1828) antlagsmalarinin iilkenin sonraki yasamina olan
olumsuz etkilerini de ele almaktadir.

Risalede, "Ekingi", "Ziya", "Kaskul", "Sargi-Rus", "Hayat", "Irsad", "Molla-
Nasreddin", "Fiiyuzat" gibi gazete ve dergilerin Azerbaycan kamuoyunun olusumunda
oynadigt rol ele alinmaktadir. Bu baglamda yazar, Unsuzade kardeslerin, M.Sahtahtli,
A.Topgubasov, A.Hiiseyinzade, A.Agayev ve Ozellikle son iki diisiiniiriin sosyo-politik
faaliyetleri iizerinde genisce durmay1 uygun gormiistiir. Ilk kez A. Hiiseynzade'nin ortaya att1g1
meshur "Tiirklestirme-Islamlastirma-cagdaslastirma" {iclemesi burada da bulunmaktadir.
Yazar, bu iki disiiniiriin tam zitti olarak gordiigi C. Mammadguluzade'nin ve "Molla
Nasreddin" adl1 dergisinin 6nemini, Sabir gibi bir ddhinin kesfedilmesinde ve derginin biiyiik
itibar kazanmasinda bu imzanin 6zel roliinii vurgular. S6z konusu derginin faaliyetlerinde 6zel
bir rol oynayan eserlerden biri olan eserde dikkat ¢ceken 6nemli bir nokta, O. Nemanzade'nin
Tirkgiiliik sorununa adanmis "Ben Kimim?" adli makalesidir. Bu makaleden bir 6rnek. Ruslar
ve Giirciiler'in aksine Tirkliigiinii ifade etmekte zorluk ¢eken Tiirk'e sdyle sesleniyor: "Neden
kendi kimliginizin farkinda degilsiniz, kokleriniz hakkinda higbir sey bilmiyorsunuz? Neden
basitce 'Ben Tiirk'iim' diyemiyorsunuz? Diinyada Siinniler, Siiler veya Babiler yokken, siz zaten
bir Tiirk olarak var oldugunuzu bilmelisiniz. Kendi giizel alfabeniz, kendi biiyiileyici yaziniz,
hatta sizi ana dilinizden, tath ana dilinizden uzaklastiran Arap alfabeniz vardi [2].

Anar, arastirmasinda elestirmen Azer Turan'in s6z konusu eserin yazimindaki roliine
deginirken, onun "Ilim Cobani" ("IlacTeips mosuanusa") adl eserine iliskin elestiri ve fikir
ayriliklarim1 da dile getirmeyi ihmal etmiyor. Yazar, Azer'in Karabag savasindaki
basarisizligimizin temelinde merhamet ve sefkat gibi milli zihniyetten kaynaklanan niteliklerin
yattigl, "Kemanga" adli eserin yazilmasmi bir hata olarak goérdiigii ve aydinlarimizin tarihi
hatalarii hakli ¢ikardiklar1 yoniindeki s6zlerine yanitini sdyle veriyor: Ermenilerin 1905'ten
beri yaptiklar1 vahsete ragmen milletin yiiziinii kaybetmedigine, zalimlesmedigine ve bazen
kemanganin giicliniin insanlara daha fazla kahramanlik asilayabildigine dikkat ¢ekiyor.
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Eserde Ermenilerin onderliginde gergeklestirilen sayisiz saldir1 ve katliama iliskin
gercekler sunulmaktadir. Bu anlamda, yonettigi sehri teslim etme tehditlerine direnen Cevad
Han'mm, Gence'yi ele geciren Rus generali Sisyanov'a karsi verdigi kahramanca miicadeleyi,
aralarindaki yazismalar1 ve sehri ele gegirdikten sonra Sisyanov'un yaptigi islahatlari
ogreniyoruz. Yazar, H. Bayramov'un "Gence Ayaklanmasi. 1920" adli kitabina atif yaparak,
Gence Ayaklanmasi'nin nedenlerini aktardigi olgularla bir kez daha hatirlatiyor.

Risalede Bakii Komiinii ve faaliyetleri, ayrica lideri S. Saumyan'in Tiirklerin
(Azerbaycanlilarin) imhasina yonelik izledigi Tasnak politikast ayrintili olarak ele
alinmaktadir. Saumyan'in proleter ve enternasyonalist sloganlar ardinda gizledigi temel hedefi,
Bakii dahil tiim Azerbaycan't boyunduruk altina almak, petrol zengini bu iilkeyi tekrar Rus
egemenligine sokmak ve sehrin demografik yapisin1 Ermeniler lehine degistirmekti. Bakii
Komiiniiniin en biiylik vahsetinin 30 Mart 1918'de Azerbaycan'da on binlerce insanin
katledilmesiyle gergeklestigi, Lenin'in bu terdriin 6nderlerinden Saumyan' alkisladig bir kez
daha hatirlatiliyor. Bu olaylar, 80 y1l sonra Haydar Aliyev'in imzaladig1 ve esere dahil edilen
"Azerbaycanlilarin Soykirimi1 Hakkindaki Kararname" ile hak ettigi taninirliga kavusturuldu.
Risalede ele alinan 6nemli konulardan biri de Sovyet tarih yaziciliginda 26 rakamindan
baslayarak olaylarin uzun yillar mitolojiklestirilmesi sorunudur. Literatiirde gercekei kabul
edilen bu rakam, gercekte komiserlerin veya tutuklananlarin sayisiyla drtiismemektedir. Hatta
Bakii'de mezarlar1 agildiginda Saumyan'in kalintilarinin sayist bulunamamis, bu da bu sayimnin
23 oldugunu ortaya koymustur. Heykeltirag Ibrahim Zeynalov'un bir zamanlar 26'lar olarak
adlandirilan bahgede yaptigi Saumyan, Azizbekov, Caparidze ve Fioletov adl1 dort komiserin
kabartmasinda, ikinci komiserin baginin digerlerinden belirgin sekilde yiiksekte olmasi dikkat
cekici noktalardan biridir.

Eserde, Azerbaycan Demokratik Cumhuriyeti'nin kurucusu, siirgiin hayat1 boyunca iilkesinin
ozgiirliik miicadelesini veren ve "Asrimizin Seyyahi" adli eserin yazar1 M.A. Resulzade'nin Iran
ve Tirkiye'deki sosyo-politik faaliyetlerine genis yer verilmistir. Diger siyasi sahsiyetlerin,
"Tirk Halkin1 Merkezlestirme" partisinin kurucusu N. Usubbeylinin ve "Diin ve Bugiin
Miisavat Partisi" adli brosiiriin yazart M.D. Hiiseynov'un faaliyetleri hakkinda da bilgi veriliyor.

N. Nerimanov'un da belirttigi gibi Azerbaycan'in bagimsizlik fikri Miisavat Partisi'nin ismi ve
lideri M.A. Resulzade ile iliskilendirilmektedir. Baz1 arastirmacilarin iddiasina gore Stalin'le
tanigmadan 6nce hayatini1 N. Nerimanov'un kurtardigini belirten yazar, eserde bu ii¢ sahsiyet
arasindaki iliskiye 151k tutuyor.

Eserde, Azerbaycan tarihinin 28 Nisan 1920'de baslayan ve 71 yil sliren Sovyet donemi
ele alimyor. Bu anlamda, Sovyet yonetiminin ilk yillarinin 6nde gelen isimlerinden biri olan ve
yazarin 20. yiizy1l Azerbaycan tarihinin trajik bir figiirli olarak adlandirdigi N. Narimanov'un
sosyo-politik faaliyetlerine genis bir alan ayrilmistir. Sovyet hiikiimetiyle isbirligi yapmasaydi
Azerbaycan't nasil bir gelecegin bekledigi sorusu gilindeme gelir. Risalede ayrica N.
Nerimanov'un 1919'da yazdig1 "Kafkasya'ya hangi sloganla gidiyoruz?" baslikli, Mart 1918
olaylarina adanmis bir makalesi de yer aliyor ve Ermenilerin Miisliimanlar1 esir alip, yolda
vahsice kursuna dizmelerine ve akil almaz vahsetlere imza atmalarina dikkat cekiliyor. Bu
biiyiik sahsiyet sayesinde U. Hacibeyli, H.Z. Tagiyev, Pisnamazzade gibi 6nemli sahsiyetlerin
hayat1 kurtulmustur. Kimileri onu milliyet¢ilikle sugluyor (R. Ahundov, A. Garayev vb.),
kimileri partiden ihra¢ edilmesini istiyor, kimileri de idam edilmesini istiyor. Nerimanov'un
Oliimiiniin ardindan isminin tarihten silinmesi politikas1 uygulaniyor. Birkag y1l sonra Stalin ve
M. Bagirov'un dliimiinden sonra beraat etti ve Haydar Aliyev'in ¢abalar1 sonucu Bakii'de onun
adina bir anit dikildi.
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Yazar, 20. yiizyilin ilk on yilinda Tirk halklarinin manevi diinyasindaki iki temel
egilimi ele aliyor: Pan-Islamizm ve Pan-Tiirkizm. Pantiirkizm ideologlarinin temel amaci Tiirk
halklarin1 tek bir devlet halinde birlestirmek veya Tiirkiye ile birlestirmek degildi. Eser, bu
ideolojinin yaraticilar1 olan Tiirk diistiniir Ziya Gokalp, Kazan Tatar1 Y. Akc¢ura ve Panislamizm
ideolojisinin kurucusu, diisliniir, kamusal ve siyasal figiir J. Afgani'nin yasam ve faaliyetlerine
151k tutmaktadir. M.K. Atatiirk'iin fizik babas1 olarak Ali Riza Efendi'yi, fikir babasi olarak da
Z. Gokalp'i anmasi, onun bu biiyiik sahsiyete duydugu yiiksek takdirin agik bir 6rnegidir.

A. Cevad, A. Muznib, T. S. Simurg, B. Talibli, H. Nazarli, S. M. Ganizade, H. Sanili,
M. Miisfik ve diger sair ve yazarlarin kursuna dizilmesi. Baski ve siirgiin yillarni, énemli
sahsiyetlerin tutuklanmasi ve idam edilmesiyle aniyor. R. Rza’nin “Altin Giil Olmasaydi”, M.
Huseyn’in “Yeralt1 Nehirleri Denize Akar”, B. Vahabzade’ nin “iki Korku”, Z. Bunyadov’un
“Kizil Ter6r”, M. Sadikhov’un “Tarih Cevab1 Verecektir” vb. Bu tiir eserler o yillarin acilarini,
1zdiraplarint yansitir. Eserde anlatildigr gibi 1930'lu yillarin atmosferinin ve dayanilmaz
iskencelerin sair ve yazarlar1 ithanete ve iftiraya siiriikledigi bilinen bir gergektir.

Eserde Giiney Azerbaycan'da milli benlik bilincinin uyanist ve gelisimi, Settarhan ve
Seyh Muhammed Hiyabani'nin hareketleri ve Azerbaycan Demokratik Hiikiimeti Bagkani S.J.
Pisevari'nin sosyo-politik faaliyetleri 1s1¢inda incelenmektedir. Risalede, 12 Aralik 1945
tarihinin Azerbaycan halkinin miicadele giinii olarak tarihe ge¢mesi, Pisevari'nin iilkenin
toplumsal, siyasal ve kiiltlirel yasamindaki hizmetleri, ana dilinin tiim kurum ve kuruluslarda
tanitilmasi politikas1 anilmaktadir. Giiney Azerbaycan'da bu donemde elde edilen basarilar
elbette Moskova'y1, Beria ve Mikoyan gibi iktidar giiclerini ve ayrica iran hiikiimetini tedirgin
ediyordu. Tarih boyunca Azerbaycan halkinin hiirriyet, bagimsizlik ve yasam hakki
miicadelesinde One ¢ikan ilk hususun ana dilinin onaylanmasi ve korunmasi oldugu
vurgulaniyor. Bu anlamda ana dilin koruyucularmdan M. Ibrahimov, "Dilimizin Gelisme
Yollar1 Uzerine" adli makalesinde hakli kaygisini dile getiriyor. Ana hedefi, merkezi hiikiimetin
otoritesini ve Iran'm toprak biitiinliigiinii her ne pahasina olursa olsun yeniden tesis etmek olan
Basgbakan Kavam, sadece Stalin'i degil, diinya kamuoyunu da ustalikla kandirmay1 basariyor.
M. Bagirov'un Giiney Azerbaycan'in bagimsizlifin1 koruma yoniindeki ¢abalarma ragmen
Stalin'in Kavam'la yaptig1 goriismelerden sonra aldigi karar degismez; bes milyon
Azerbaycanli'dan dolay1 Ugiincii Diinya Savasi'mi baslatamayacagim soyler. Eserde en dikkat
cekici anlardan biri de gorgili taniklarinin ifadesine gore, Bagirov'un Stalin'le yaptig1 telefon
gbriismesinin ardindan gozyaslarma bogulmasidir. Iran ordusunun Azerbaycan'a girisi,
Tebriz'in ele gegirilmesi, islenen vahsetler, akil almaz iskenceler, 6zgirliigiin bedelinin
ol¢iilemez oldugunu kanithyor.

Eserde, {tnlii Giiney Azerbaycanli sair M. Sehriyar'in etnografik ogelerle
zenginlestirilmis, anadilinde kaleme aldig1 "Selam olsun Haydar Baba" adli siiri, Azerbaycan
Tiirklerini diger milletlerden ayiran, Iran baglaminda 6zgiin bir milli benlik bilinci olgusu
olarak degerlendirilmektedir. iste bu nedenle sair, iktidar cevresinin baskisina maruz kalarak
Tahran't terk etmek ve dmriiniin geri kalanin1 Tebriz'de gecirmek zorunda kalmistir.

Yazar, Stalin'in Rus halkin1 sevmedigini, tipki diinyadaki hic¢bir halki, 6zellikle de
Giircii halkin1 sevmedigi gibi, belirtmektedir. Niifus, ekonomik, kiiltiirel ve askeri potansiyel
bakimindan SSCB'de egemen gii¢ olan Rus halkina, hem iktidarin1 gii¢lendirip korumak, hem
de bu giice dayanarak diinyaya meydan okuma hedefini gerceklestirmek igin ihtiyag
duyuluyordu.

Yazar, eserinin ana fikrini dile getirirken, baska bir yone dogru egildigini agik¢a ortaya
koyuyor: "Azerbaycan halkinin 6z farkindaligina, Kuzey ve Giiney'deki kaderlerine adanmis
bir tezde Stalin'e ve Rus halkina bu kadar ¢ok yer ayirmam garip goriinebilir. Kaderin bizi iki
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yiizyildir Rus halkiyla bagladigi ve bugiin bile ¢ok seyin karsilikli iliskilerimize bagli oldugu
acik degil mi? Stalin'in Azerbaycan'in hayatinin her alaninda neredeyse yarim ylizyildir aktif
ve kararh bir sekilde yer aldigim kanitlamaya gerek yok" [2]. Yazarm, Korkung ivan'dan
Petro'ya, Stalin'den Gorbagov'a kadar Rus siyasetcilerinden higbirine karsi hosnutsuzlugu,
kendisine manevi olarak yakin olan Rus halkina karsi tutumunun bir gostergesi olamaz. 19.
ylizyildaki somiirge savaglarindan, 1920'de Azerbaycan'in bagimsizliginin bastirilmasindan ve
1990'daki Kanli Ocak olaylarindan Rus halkini sorumlu tutmay: higbir zaman kabul
edemedigini dile getiriyor. Yazarin vurguladig1 noktalardan biri de Stalin'in 6liimiiniin planh
yeni bir baski dalgasinin 6niine gectigidir.

Eserde ayrica M. Bagirov’un sosyo-politik faaliyetlerinden kesitler ile onunla birlikte
tutuklanan S. Yemelyanov, H. Grigoryan, R. Markaryan, A. Atakishiyev ve T. Borshov’un
yargilanma siireclerine de yer verilmistir. En dikkat ¢eken anlardan biri de M. Bagirov'un
mahkemede yaptig1 konusmada halkina kars1 biiyiik bir giinah igledigini itiraf etmesi ve bu
nedenle kursuna dizilmesini, asilmasini ya da carmiha gerilmesini 6nermesidir. En biiyiik
hatasin1 Sumbatov, Grigoryan, Markaryan ve Borsov'daki devlet giivenlik kurumlarina
giivenmekle gordiigiinii, onlarin ger¢ek niyetlerinden habersiz oldugunu vurguladi. Bu
stireglerin birgogunda canli olarak yer alan M. Siileymanov'un "Sonunda Bahara Geldik" adli
kitabiyla ilging olaylarla tanisiyoruz.

Anar'a gore M. Bagirov'un ismiyle baglantili ti¢ 5nemli husus, onun isledigi vahgetlerden daha
agir basiyor olabilir. Bunlardan birincisi Gliney Azerbaycan meselesindeki ¢abalari, ikincisi
savas yillarinda Azerbaycan halkinin geri doniisiine iligkin varsayimlari, iicilinciisii ise
Nerimanov'un zamaninda yaptig1 gibi Daglik Karabag't Ermeni isgalcilerden resmen savunmus
olmasidir.

Anar, 1960'l1 yillarin edebiyatina 151k tutarken, o donemde sanata yeni bir soluk getiren
kusagin faaliyetlerine de 151k tutuyor. B. Vahabzade'nin "Giiliistan" siirinde boliinmiis halkin
trajik kaderi, 1. Hiiseynov'un savas zamani1 Azerbaycan koyii, 1. Efendiyev'in dramaturjisi, I.
Sthli'nin "Cilgin Kur" romaninda gercek¢i beyler imgeleri yaratmasi, S. Rahman'in
komedilerinde ise kahkaha 6gelerinin giiclendirilmesi bir kez daha dikkati ¢cekmektedir. Yeni
neslin eserleri yersiz elestirilere maruz kaliyor; yazarin da belirttigi gibi, "Beyaz Liman" adli
eseri nedeniyle hayal giiclinden yoksun oldugu, sosyalist gercekgilik ilkelerine ihanet ettigi ve
Sovyet gerceklerine iftira attig1 iddia ediliyor.

Eserde, bagimsizlik yillarinda tinlii devlet adam1 H. Aliyev'in Yazarlar Kongresi'ndeki
konugmasindan kesitler sunulmakta, Sovyet doneminde "Gobustan" dergisine yonelik baskilar
ve 1969'da yalnizca adi gegen dergiye degil, ayn1 zamanda "Ulduz" ve "Azerbaycan"
dergilerine ve genel olarak Azerbaycan edebiyatina yonelik kaygi ve muhafazakarligi ele
alinmaktadir.

Eserde Azerbaycan Cumhuriyeti Cumhurbaskani ilham Aliyev'in iktidar yillar1 ve toplumsal-
siyasal faaliyetlerinin unutulmaz anlari ele alintyor.

Boylece goriildiigi gibi yazar, eserin ana fikrini kapsamli bir tarih yolculuguyla
okuyucuya aktarmayi, milli, manevi ve tarihi hafizaya 151k tutmayi basarmaktadir.
Kanaatimizce eserde gerceklere, tarihi olaylara ve arsiv belgelerine tekrar yer verilmesi ¢ok
takdire sayan olmakla birlikte, bu zenginligin bir bakima yorucu bir etkisi de bulunmaktadir.
Ayrica eserin anadilde yazilmasiin daha uygun olacagi da belirtilmelidir.
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ANALYSIS OF M.P. VAGIF'S CREATIVITY IN M.IBRAHIMOV'S RESEARCH

M.IBRAHIMOVUN ARASDIRMALARINDA M.P.VAQIF YARADICILIGININ
TOHLILI

Dr. Ulker BAHSIYEVA

ADPU-nun Filoloji fakiiltesinin Edebiyatin tedrisi teknolojisi boliimiiniin bas 6gretim
ityesi ORCID ID 0000-0002-5994-2356

Ozet

Akademik M.Ibrahimovun 1968-ci ilda golomo aldig1 “Vagqifin dévrii vo seiri” adli todqiqat:
adindan da goriindiiyii kimi sairin dovrii vo poeziyasi ilo slagadar yazilmis aragsdirmadir.
Todgiqatda Vagqifin dovrii vo yaradiciliginin 6ziinamoxsuslugu vohdat soklindo gétiirtiliir.
Miiollifin bu addimi tosadiifi deyil, mogsadli xarakter dasiyir. Ciinki Vagqif elo bir dévrdo
yasayirdi ki, hom ictimai-siyasi sorait, hom do oadabi miihit avvalki asrlardan kaskin farglonirdi.
Bu forqli miihit vo ictimai hayat Vaqifi vo onun poeziyasim1 meydana gotirdi. M.P.Vaqif
yaradiciligr klassik irso baglansa da, adobiyyatimizin yeni yolu idi. Millilik, realizm, xalqilik
bu sonatin 6zayini toskil edirdi.

Anahtar kelimeler: M.ibrahimov, M.P.Vaqif, yaradiciliq, seir, sair
Abstract

The study titled “Vagif’s Era and Poetry” written by Academician M.Ibrahimov in 1968, as its
name suggests, is a study written about the poet’s era and poetry. The study takes the uniqueness
of Vagif’s era and creativity as a whole. This step of the author is not accidental, but purposeful.
Because Vagif lived in a period when both the socio-political conditions and the literary
environment were sharply different from previous centuries. This different environment and
social life formed Vagif and his poetry. Although M.P.Vagif’s creativity was connected to the
classical heritage, it was a new path for our literature. Nationality, realism, and folklorism
formed the core of this art.

Key words: M. Ibrahimov, M. P. Vagif, creativity, poetry, poet

GIRIS

Gorkomli alim, yazig1 akad.Mirzo Ibrahimov M.P.Vaqif yaradiciligindan damisarkon realizmin
movcudlugunu xiisusi vurgulamigdir.Sanstkar vo miihit kontekstinda sairin yaradiciligini tahlil
edon M.Ibrahimov Vagqifrealizm va Xalqiliyinin kékiinda folklordan bahralanmanin vo dogulub
boya-basa ¢atdigi sonralar isa istadiyi mokanlarin rolunu danilmaz hesab edir. Onun asiq-dastan
yurdu Qazaxda dogulub bdyiimasi, musiqi morkazi Qarabagda islomasi heg siibhasiz Vaqifin
formalagmasinda boyiik rol oynamigdir. Lakin qeyd etmak lazimdir ki, bu arazilar folklor va
musiqgi markazlori olsa da, ictimai- siyasi sorait baximindan gargin zonalardan biri idi. Vaqif
yaradiciligindaki ictimai-siyasi qatin movcudlugu mohz bunlarin tasirindan irali golirdi.
Moalumdur ki, Vaqif “Bax” qoazali vo “Gormadim” miixommasi ilo ictimai lirikanin dayarli
niimunalorini yarada bilmisdir. Osasan gozalliyi vo gozallori vasf edon sair bu seirlorindo
sikayatci, etiraz¢1 rolunda ¢ixis edir. M.Ibrahimov belo niimunalorin Vagqif yaradicilig1 iigiin
hansi soviyyado Xarakterik oldugunu agiqlayir. “Yasadigi dovrds ziilmii, odalotsizliyi, satqinligi
lanatlondiran, feodal geriliyini, cohalatini, kobudlugunu tongid edon Vagqif 6z gozal, duzlu va
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zorif qosmalar ilo daxmalara, oli-ayag1 gabarlilarin iirayine yol tapmisdi”(2, 612).M.ibrahimov
0z aragdirmasinda Vaqif dili va iislubunu Azarbaycan adobiyyati {igiin yeni bir istigamat hesab
etmis vo onun adabi tasirinin bu giine gadar davam etdiyini xiisusi vurgulamisdir. Azarbaycan
odobiyyatsiinasliginda F.K6¢orlidon baslayaraq M.P.Vagqif irsinin todqiqi ilo bagli ugurlu islor
goriilmiis, doyorli tohlillor aparilmigdir. H.Arash, A.Dadaszads, M.Olioglu, S.Comsidov,
M.Quluzads, M.Sultanov, O.Sofarli, N.Coforov, Y.Babayev vo s. klassik adobiyyatimizin
todqiqatcilart sonatkarin yaradiciliginin asas xiisusiyyatlori, adobiyyatimiz tarixinde movqeyi
va s. barado maraql fikirlor sdylomisdir. M.ibrahimovun qanastlori homin miialliflorin fikirlori
ilo elmi gokilds uzlasir.

M.P.Vagifdon danisan odobiyyatsiinas alimlor daha ¢ox sonatkarin realizmi va
novatorluq keyfiyyatlori tizorindo dayanmislar. Vagqif seirlorindaki realizmin ideya-estetik
gayssini dolgun sokildo elmi analizdon kegiron M.Olioglu sairin gozsllik anlayisini va
realizmini belo doyoarlondirir: “Vagqif seirindo gozallik anlayisi, gozalliyin bir predmet olaraq
bodii-estetik monasi realist sonatin tobistino vo tolobloring biisbiitiin miivafiq bir torzdo oks
olunmusdur. Sair gozalliyi 6ziinagodarki sxolastik seirdo, epiqongu poeziyada toronniim
edildiyi sokildo miicarrad bir mafhum, geyri-konkret keyfiyyst kimi yox, real-canli insanin tobii
meyl vo arzularindan tozahiir edon, onun emosiya vo duygularinin tocossiimii kimi nozora
carpan hoyati-diinyavi ehtiras olaraq canlandirmisdir. Go6zallik yer tiziindo gozib dolasan,
maddi-real alomds yasayan canli insanin xislatindadir”(1, 96).

M.Ibrahimov da Azorbaycan sairinin yaradicihigindaki gézallik vo realizm problemina eyni
meyarlarla yanasir vo bu monada F.Koc¢arliys xaloflik, 6ziindon sonraki tadgiqatcilara iso layigli
soloflik edir. Alim basqa odobiyyatsiinaslar kimi M.P.Vagqifin poeziyasinda ii¢ baslica
xiisusiyyatin daha 6nomli va aparici oldugunu vurgulayir vo bunlar1 odabi hadiss hesab edir.
Homin xiisusiyyatlor realizm, xalqgilik vo xalg badii dilino yiiksok doracods yaxinligdir.
M.Ibrahimov bu tezislori irali siirorkon faktlardan ¢ixis edir. Hor ii¢ xiisusiyyato aid kifayot
godar tutarli dalillor gatirir, sairin yaradicihigindan gotirilmis ugurlu badii dolillor asasinda 6z
fikirlorini siibuta yetirir.

Lakin M.ibrahimovun M.P.Vagqif lirikasinda ifrat ictimai motivlor axtarisi fikrimizca ganeedici
goriina bilmoz. Ciinki sonatkarin seirlori igarisinda ictimai motivli comi bir nega badii niimuna
galib bizo ¢atmisdir. Bunlardan “Bayram oldu” qogmasini, “Gérmadim” miixommasini, “Bax”
gozolini va s. gostormak olar. Yaradiciliginin ideya-mozmun siglati vo istigamoti etibari ilo
M.P.Vagqif biitiinliiklo mahabbati va gozalliyi toronniim edan bir golom sahibi kimi diggoti calb
edir. Ictimai motivler homin mohabbot vo gozollik seirlorinin igorisine sopalonmis sokildo
Nozara garpir.

Akademik M.Ibrahimovun 1968-ci ilds gelomo aldigi “Vagifin dovrii vo seiri” adli todgiqati
adindan da goriindiiyii kimi sairin dovrii vo poeziyasi ilo slagadar yazilmis aragdirmadir.
Todgigatda Vagqifin dovrii vo yaradiciliginin 6ziinamoaxsuslugu vohdat soklindo gotiirtiliir.
Miallifin bu addimu tosadiifi deyil, maqgsadli xarakter dasiyir. Ciinki Vaqif elo bir dovrdo
yasay1rdi ki, hom ictimai-siyasi sorait, hom do adabi miihit avvalki asrlardan kaskin farglonirdi.
Bu forgli miihit vo ictimai hoyat Vaqifi vo onun poeziyasini meydana gotirdi. M.P.Vaqif
yaradicilig klassik irso baglansa da, adobiyyatimizin yeni yolu idi. Millilik, realizm, xalqilik
bu sonatin 6zayini toskil edirdi. M.Ibrahimov masalalara dogru olaraq bu kontekstds yanasir.
Vagqif yaradiciliginin xarakteristikasin1 agmaga ¢alisirdi. Vagqif seirindo realizm, xalqilik, milli
badii dil kimi ii¢ boyiik xiisusiyyatin oldugunu geyd edon M. ibrahimov mohz tohlillarini do bu
istigamatdo qurur. “Vagqifin boyiikliiyii ondadir ki, lirik seiri real hayati miindarica, vatondasliq
ruhu ila doldurdu va yenidan klassik saviyyaya qaldirdi” (2, 605).
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M.Ibrahimov sair poeziyasimn gazandigi real hoyati keyfiyyatlorindon bohs agir. Vagif
lirikasinin realist keyfiyyatlori sirasinda lirik gohroman, vatondas ruhu masalalarini tahlils calb
edir. M.ibrahimov Vagqifin lirik gohromanmi molok, huri deyil, canli vo diri adam Kimi
saciyyalondirir. Bu insani tokco 6z gérkomino goéro yox, danisigina, hoyati movqeyina gora
togdim edir. Vagqif lirikasinin gashromanlar birbasa hoyatdan transfer olunduguna goéra xarakter
vo zahiri gorkom miixtolifliyi baximindan secilir. M.Ibrahimovun 6z sozlori ilo desok, bu
obrazlar bir qogsmada “séylagon, oynagan va diiriist bigimli”, digorinds “bazakli libasli”, basqa
birisinds “sado geyimli”, “callad kimi can alan”, “dodag1 sokar, hekayati sirin” va s. soklinda
real vo tobiiliyi ilo segilirlor. M. Ibrahimov yazir: “Vagqifin lirik gohroman: seirdon-seira,
gosmadan-qosmaya adlamir, sablonlasmir, eyni zahiri boyalara, eyni daxili keyfiyyatloro malik
deyil. O, hoyatdan alindig1 tiglin miixtalif gorkomli, miixtalif tobistlidir” (2, 605).

Vagqif poeziyasin dil ifado imkanlar1 baximidan tahlil edon, M.ibrahimov onu yeni dovriin
yeni sairi kimi xarakterizo edir. M.ibrahimov bunun sobobini sairin xalq odobiyyat:
ananalarindan bahralonmasinda goriir. Bildiyimiz kimi Vagqif poeziyasinda folklor ononasi ilo
klassik poeziyaya moxsus dl¢iilor arasinda bir sintez vardir. Bu hali diizgiin kosf edon vo onu
doyarlandiran M.ibrahimov onun asarlorindaki moalahat, musiqi vo gézolliyin sirlorini do burada
axtarir. “Vaqif serinin bodii dili 6z gozalliyi, sadsliyi vo monalilig1 ilo xalg monbayino
borcludur. Vagqif xalqin i¢indon ¢ixmisdir. Savadsiz zohmatkes kiitlalorinin giindalik hayatda
islotdiyi dil ona dogma, onun ana dili idi. Usaqliqdan baslayaraq bu dilin biitiin incaliklarina
asina olmusdu. Tobistin vo insan yasayisinin gozoalliklorini, monasini, aci1 vo sirinini bu dil
vasitasi ilo dork etmisdir. Xalq adabiyyati Vaqif badii dilinin yaranmasinda boytik rol oynamis
ikinci mithiim manbadir. Siibha yoxdur ki, Abbas Tufarqanli kimi asiqlarin asorlori, “Koroglu”
Vo bagqa Azarbaycan dastanlar1 Vagqifin yaradiciliginda darin iz buraxmisdir. Vaqif Azarbaycan
dilini milli badii tofokkiiriin normasina ¢evirmok yolunda uzun asrlor boyu davam edon prosesi
tamamladi” (2, 613). Bu tohlil Vaqif dilinin bir sira xiisusiyyatlorinin kdkiindo noyin
dayandigin1 agmagqla yanasi, hom do “Dados Qorqud”dan Nasimiya, Fiizuliya, Xataiya godorki
Azorbaycan tiirk odobi dilinin inkigafini xarakterizo etmok baximindan shomiyyatlidir.

Dil hadisosini M.Ibrahimov Vagqif realizminin torkibi hesab edir. O, Vaqif seirlorinds
Azorbaycan xalqinin hoyat torzi ilo birbasa bagliligi oks etdiron moasalalors toxunur. Tadqigatci
geyd edir ki, Vaqifin gohromanlart mshabbati, humanist duygulari, gozalliyi va s. xiisusiyyatlori
etibart ilo millidir, xalqnin ogludur. Bu torzi avvalki poeziya niimunalorindan forglondiron
M.Ibrahimov Vagifin realizmi va xalqiliyi kimi xarakterizs edir.
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The relationship between language and thought have been discussed and investigated by a broad
range of scientists including linguists, philosophers, cognitive scientists, psychologists, and
anthropologists. Language is a symbolic tool that we use to communicate our thoughts as well
as represent our cognitive processes. Language is the mirror of thinking, and it is one of the
ways in which we communicate our rich cognitive world. As Wittgenstein suggests, we may
see the world within the boundaries of our language, and we think that way. Therefore, we can
argue that the language we speak not only facilitates thought communication but also shapes
and diversifies thinking. Language is often closely related to the culture that uses it and reflects
culturally relevant ideas.

Many languages have words that are not present at all in others. For example, there is no English
equivalent to the German word schadenfreude, which refers to the experience of pleasure
caused by witnessing another person's adversity.

Key words: Piaget's theory, Chomsky theory, Vygotsky theory.

In the late 1800s, anthropologist Franz Boas laid the foundations of cultural relativity.
According to this point of view, individuals see and perceive the world within the boundaries
of their cultures. The role of anthropology is to investigate how people are conditioned by their
culture and how they interact with the world in different ways. To understand such mechanisms,
it suggests, implications in culture and language should be studied. The reflection of this view
in the relationship between language and thought is the linguistic determinism hypothesis
advanced by Eric Safir and Benjamin Lee Whorf. This hypothesis suggests that thought
emerges only with the effect of language and concepts that are believed to exist even in infancy
fade away due to the language learned. This hypothesis builds a pole among the diverse views
on language and thought interaction. Today we see the reflection of this hypothesis on several
views. One of them is the linguistic relativity hypothesis, which suggests that languages differ
based on their linguistic structures as well as the words of which they consist.

As we also tend to think using language, Sapir-Whorf theorised that the language we use will
affect how we see and think of the world. However, Piaget highlights that children develop
schemas before they are capable of speaking, suggesting that cognitive processes do not depend
on language

Relationship Between Language and Thought. Different theories propose different
relationships between language and thought. Piaget's theory of cognitive development argues
that children's ability to use language and the content of their speech depends on their stage of
cognitive development.

In contrast, the Sapir-Whorf hypothesis proposes that the language we use to communicate
determines how we think of the world around us, affecting cognitive processes like memory
and perception.
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Piaget's stage theory of cognitive development. According to Piaget's theory, language is
preceded by and depends on thought. Before children can use words correctly they need to first
develop an understanding of the concepts behind them. This occurs through the development
of schemas, a process which precedes language development. Schemas refer to mental
frameworks that guide children's behaviour and expectations.

According to this view, to communicate their dislike of broccoli, a child needs to first develop
a schema about not liking it. Having developed the schema and expectations about how broccoli
tastes the child can express their dislike.Children can be taught phrases like *'no broccoli” before
they ever see or try it but they won't be able to use it in a meaningful way until they understand
what the phrase means. The stage of a child's cognitive development will also limit their ability
to communicate meaningfully. In this way, language depends on thoughts.

For example, a child who is not yet able to mentally represent the perspective of another person
will not be able to talk about it or account for it when they talk to others.

While Piaget's theory appears to make sense and has some face validity, it generally lacks
empirical support. This is due to the difficulties of studying cognitive and thought processes
like schema development in pre-linguistic children.

The concept of universal stages of cognitive development has also been widely criticised. Some
studies have found that children can attain many of these developmental milestones earlier than
proposed by Piaget.

Differences in cognitive development have also been found across cultures, suggesting that
Piaget's idea of cognitive development was culturally biased (Mangan, 1978).

Other Theories of Language and Thought. Other developmental conceptualisations of language
include the theories of Chomsky and Vygotsky. Chomsky focuses on how children acquire
linguistic abilities at such a young age. Vygotsky's theory highlights how language drives
further cognitive development in children.

Chomsky proposed that language acquisition is an innate ability. Children are already born with
the ability to acquire the rules that govern languages. Grammatical rules are common to all
languages even though they might differ across them.

An innate ability to acquire grammatical structures of a language allows children to quickly
learn the language, even based on the limited linguistic input they receive in infancy.

According to Vygotsky's sociocultural theory of cognitive development, in early development
speech and thought are independent. The two processes merge when speech is internalised. In
Vygotsky's theory, language is considered to be a cultural tool that plays a key role in
development.

Firstly, verbal guidance from adults supports children's learning and development. Language
allows adults to share their knowledge and communicate with the child.

Secondly, when language becomes internalised and develops into inner speech, it allows
children to guide themselves when making decisions, problem-solving or regulating their
behaviour.

Thus, it can be talked about three different interactions when we investigate the complex
relationships between language and thinking. First, the existence of language as a cognitive
process affects the system of thinking. Second, thinking comes before language, and the
learning of a language interacts with the conceptual process that is formed before language use.
Third, each language spoken may affect the system of thinking.
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DOGAYLA iLGILi NEVRUZ BAYRAMI GELENEKLERi VE COCUKLARIN
EKOLOJIK EGITIMINDEKI ROLU
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Doganin uyanisi Nevruz'dan bagslar. Bu bayramin kendine has giizellikleri ve o6zellikleri,
gelenekleri vardir. Geleneklerinin bir kismi c¢ocuklarda ekolojik kiiltiirlin olusmasina ve
sekillenmesine imkan verir.

Azerbaycan halki, Nevruz’un gelisini en az dort hafta 6nceden kutlamaya baslar. Bayramin ¢ok
degerli geleneklerinden biri, doganin diriligini kutlayan “carsamba” torenleridir. Her ¢arsamba
giinii, doganin farkli unsurlarna ait ritiieller yapilir. Ornegin, “su c¢arsambasi” suyun
temizligine ve hayat veren giiciine dikkat ceker. Bu tiir torenler, suyun ve diger dogal
kaynaklarin 6nemini biiylimekte olan nesle 6gretir. Cocuklarda dogaya 6zen gosterme ve onun
kaynaklariin korunmasi gerekliligi olusur.

Bunun yani sira, Nevruz bayrami sirasinda "temizleme" gelenegi de yaygindir. Bayramin
basinda evlerin ve bahgelerin temizlenmesi, dogaya ve g¢evreye karst sorumluluk bilincini
giiclendirir. Bu gelenek, ¢ocuklara dogay1 ve cevreyi temiz tutmanin Onemini Ggretir ve
ekolojik bilincin olugmasina yardimci olur.

Bayramin diger 6nemli yonii, “yesil” ve “toprak” gelenekleri ile ilgilidir. Nevruz’da gesitli
tarim faaliyetleri yapilir, 6zellikle “semeni” veya “¢imen” adi verilen, tohumlarin ekilmesi ve
sulanmasi toreni gergeklestirilir. Bu faaliyetler, ¢ocuklara topraga bagliligi, bitkilerin
biliylimesiyle ilgili dogaya saygiy1 agilamak amaci tasir.

Nevruz bayrami giinlerinde yapilan “senlikler” ve “meyve sofralar1” da ¢ocuklarin dogaya olan
ilgisini artirir. Dogal iirlinlerin, meyve ve sebzelerin bu gilinlerde 6zel bir yeri oldugu igin
cocuklar, doganin onlara sundugu nimetlere tesekkiir etmeyi 6grenirler.

Sonug olarak, Nevruz bayrami ¢ocuklara dogaya sevgi ve saygi asilamak, ekolojik bilinci
gelistirmek agisindan son derece faydalidir. Gelenekler araciligiyla dogayla iliski kurmak ve
onun korunmasi hakkinda diisiinmek, ¢ocuklarin ekolojik kiiltiire sahip olmalarina yardimci
olur. Bayramin bu tiir etkileri, gelecekteki nesillerin ekolojik sorunlar hakkinda daha bilingli ve
dogaya kars1 daha hassas olmalarini saglayabilir.

Anahtar kelimeler: Nevruz bayrami, gelenek - gorenek, carsanbalar, ekolojik egitim, cocuk
egitimi, dogaya sevgi ve saygi

Tabiotin oyanmast Novruzdan baslayir. Bu bayramin 6ztinomoxsus gozalliklori va 6zallikleri,
adot-ononolori vardir. Adat-ononsloriinin bir qismi usaqlarda ekoloji modoniyyatin tosokkiil
tapib formalagsmasina imkan verir.

Azorbaycan xalqi Novruzun golisini on az1 dord hofts avvaldon geyd etmoys baglayir. Bayramin
cox doyarli adatlorindon biri tobistin dir¢alisini toronniim edon “¢orsonbs” morasimloridir. Hor
¢orsonba glinii tobiotin miixtalif elementlorine aid rituallar icra edilir. Masalon, “su ¢orgsonbosi”
diggati suyun tomizliyino va hayat veran qiivvasina ¢akir. Bu tip marasimlor suyun va diger
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tabii resurslarin shamiyyatini bdyiimakds olan nasls basa salir. Usaqlarda tobists qaygi, onun
sorvatlorinin miihafizasi iizro tolobat yaranir.

Bundan olave, Novruz bayrami zamani "tomizloma" adsti do genis yayilmigdir. Bayramin
ovvalinds evlorin vo hoyatlorin sogliqoys salinmasi, tobioto vo otraf miihito mosuliyyat hissini
giiclondirir. Bu adot, usaqlara tobisti vo otraf miihiti tomiz saxlamagin vacibliyini dyrodir vo
ekoloji stiurun formalagmasina yardimg1 olur.

Bayramin digoer dnomli cohati, “yasil” vo “torpaq” adatlori ilo baglidir. Novruzda miixtalif
okingilik iglori goriiliir, xiisusilo "semene" vo ya “qazon” adi verilon, toxumlarin okilmasi vo
onlarin suvarilmasi morasimi hayata kecirilir. Bu foaliyyatlor, usaqlara torpaga baglihigi,
bitkilorin béyilimasi ilo bagl tobioto ehtirami asilamaq mogsadini dasiyir.

Novruz bayrami giinlorindo kegirilon “sonliklor” vo “meyvo siifrolori” do usaqlarin tobioto
maragini artirir. Tobii mohsullarin, meyvo va torovozlorin bu giinlordo xiisusi yeri oldugu tigiin
usaqlar tobiotin onlara verdiyi nematlora togokkiir etmoyi dyranirlor.

Natico etibarilo, Novruz bayrami usaqlara tobioto sevgi vo hormot asilamaq, ekoloji sliuru
inkigaf etdirmok baximindan son doroco faydalidir. Adot-ononolor vasitosilo tobiotlo olago
qurmaq vo onun qorunmasi haqqinda diisiinmok, usaqlarin ekoloji madoniyyato sahiblonmasino
komok gostorir. Bayramin bu ciir tosirlori, golocok nasillorin ekoloji problemlor haqqinda daha
molumatli vo tobioto daha hossas olmalarini tomin eds bilor.

Acar sozlar: Novruz bayrami, adat - onono, ¢orsonboalar, ekoloji torbiyo, usaq torbiyasi, tobioto
sevgi vo hormot
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Ozet

800 ilo yaxin bir tarixi olan Nizami adabi moktabi Sorq xalglari madoniyyatinin inkisafinda vo
onun yeni istigamatinin miioyyanlogmasinds shomiyyatli doracads rol oynamigdir. Xatirlatmaq
yerina diisor ki, Nizami odobi moktobi mévcudlugunun arxasinda cahan siimiil ideyalar cargisi
olan dahi Nizaminin Sorq seir komandani kimi qobulu ilo yanasi, Azorbaycan-Tiirk
madaniyyatinin dorki v tasdiqi dayanir. Ciinki Nizami adi1, Nizami diihas1 Sorqe Azarbaycan
—Tiirk seirinin (genis monada modoniyyatinin) badii-estetik, milli-folsofi ecazkar niimunasi
tipindo daxil olmus, Nizami adi otrafinda formalasan no varsa Azorbaycan milli-monavi
ruhunun dastyicist tasirindon uzaga getmomisdir.

Nizami Gancavinin mitkommoal modrass tohsili almasi, arob tarixg¢isi Tobaridon tizii bari
zomanasina gadar Sargin an motabar elmi, tarixi, falsafi, dini va s. manbalarini monimsomasi
Vo bunlari toxayyiil siizgacindon kegirmasi sonatinin estetik mahiyyatini shomiyyatli doracads
artira bilmisdir. Nizami Gancavi yaradiciliginin Sarq adobiyyatinin 6niindo dayanmasinin 2sas
cahatlorindan biri do bu idi.

Nizami Gancavinin Azarbaycan va Sarq adabiyyatinda epik seirin qiidratli niimayandasi
hesab edilmasi onu lirik seir ustad1 adindan mohrum etmir. Ciinki Nizaminin 30 illik bir tarixdo
yazmis oldugu qozal, gasids va riibailori Azorbaycan lirik seirinin mitkommal niimunalori hesab
olunur.

Anahtar kelimeler: Nizami Gancoavi, seir, humanizm, Sarg, adobiyyat
Summary

The Nizami literary school, which has a history of nearly 800 years, played a significant role in
the development of the culture of the Eastern peoples and in determining its new direction. It is
worth reminding that behind the existence of the Nizami literary school lies the understanding
and approval of the Azerbaijani-Turkish culture, along with the acceptance of the genius
Nizami, the harbinger of universal ideas, as the commander of Eastern poetry. Because the
name of Nizami, the genius of Nizami entered the East as an artistic-aesthetic, national-
philosophical wonderful example of Azerbaijan-Turkish poetry (culture in a broad sense), and
whatever was formed around the name of Nizami did not go far from the influence of the bearer
of the national-spiritual spirit of Azerbaijan.

Nizami Ganjavi received an excellent madrasa education, the most reliable scientific,
historical, philosophical, religious, etc. of the East since the time of the Arab historian Tabari.
mastering its sources and passing them through the filter of imagination was able to
significantly increase the aesthetic essence of his art. This was one of the main aspects of
Nizami Ganjavi's creativity standing in front of Eastern literature.
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The fact that Nizami Ganjavi is considered a powerful representative of epic poetry in
Azerbaijani and Eastern literature does not deprive him of the title of master of lyric poetry.
Because the ghazals, odes and rubais written by Nizami in a 30-year history are considered
perfect examples of Azerbaijani lyric poetry.

Key words: Nizami Ganjavi, poetry, humanism, East, literature

GIRIS

Azorbaycan vo eloco do Sorq diinyasmm on sohratli odobi simalarindan biri olan Nizami
Goancoavi (Ilyas Yusif oglu) 1141-ci ildo Azarbaycanin qodim diyar1 Gancodo azorbaycanli

ailosinds diinyaya gz agmisdir. Nizami Gancavi “Leyli vo Macnun” poemasinda atasini bela
xatirlayir:

Atam Yusif — Zoki Miioyyid oglu,
Tutarkon babamin getdiyi yolu, -
Dovranin isidir, na etmaliyam,

No ticiin aglayim, deyildir sitom
Atalar yolunu ¢ox gordiiyiimdan,
Oz ata qolbimi qopardim ki, man,
Oliim tikanindan siiziilon zohor
Canima yerisin, arisin gomlor.

Nizami Goncavinin Goncado anadan olmasi fakti Azorbaycan vo bir g¢ox Soarg-Qoarb
todqiqatcilar torofindon tosdiglonmisdir. Tiirk diinyasinin qiidratli sairi Olisir Novai “Forhad
Vo Sirin” poemasinda Nizami Goncavinin Gancoa sohari ilo bagliligini bu ciir ifads edir:
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O Gancado yatan boyiik Nizami,

Goncoads olsa da arami1 onun,

Xaznalar iistodir magami onun.

Olisir Novai “Yeddi soyyara” poemasinda da Nizaminin Gancays bagli olmasindan danisir:
Bir kolam1 go6zal, sozlori govhar,

Seir meydaninda gostorib hiinar,

Xaraba diinyada Ganca shline

Boxs edib bes yeni dolu xazine...

Nizami Gancavi miitkommal madress tohsili almisdir. O, yaradiciliga erkon yaslarinda
baslamisdir. i1k golom tocriibolori lirik seirlori olmusdur. Nizami Goncavi biitiin dmriinii dogma
Goncads kegirmisdir. Hotta onun Gancenin 30 agacliq mesafosindon Konara ¢ixmadigi
haqqinda fikirlor do mévcuddur. Lakin bunun oksini sdylayan tadqgigatcilar Nizami Gancavinin
Bordodo, Tobrizds, Dorbondds, Nax¢ivanda olmasini faktlarla yox, ehtimallarla siibuta
yetirmoays calisirlar. 1187-ci ildo Qizil Arslan Nizami Gancaviys Gancs yaximliginda yerlogson
Homdiinyan kondini bagislayir. Lakin o, hadiyyadan o godar do mamnun olmur, “Xo0srov va
Sirin” asarinda bu barads bels yazir:

Koand dema, andirir dar bir kiirani,

Yarimca agacdir uzunu, eni.
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Galirindan artiq onun xarci var,
OKar yariliga onu abxazlar.

Nizami Gancavi Darband hakimi olan dostu Boybars ibn Miizofforin gondordiyi Afaq adli
konizlo 1171-1172-ci illordos ailo hoyati qurmusdur. Bu fakt nizamisiinashiqda tasdiglonss do,
birmonali qarsilanmamisdir. Afaqin hansi sabobdon, hansi soraitdo Goncaya gondarilmasindon
tutmus, Darband hakimi ilo Nizami miinasibatlorinin hansi saviyyads olmasina qador masalalor
miibahisa predmetins gevrilmisdir. Stibha yoxdur ki, Afaqin Darbond hakiminin haromxanasina
necs diismasi, onun Nizamiya hansi sababdon géndarilmasi, Nizaminin Darband hakimi ilo dost
Vo ya ziddiyyatli miinasibatdos olmasi, Afaqin Nizamiya gondarilona gadar Nizaminin Darband
hakimina konkret olaraq hansi asorini hodiyys etmosi, Afaqin 6liim saboblori vo s. kimi
nizamisiinasligin garanlq kiinciinds galaglanan masalalorin tizarins isiq tutmagin vaxti goxdan
catmusdir.

1174-cii ildo Nizaminin Mohommad adli 6vladi diinyaya golmisdir. Mohommoad agilli, elmli vo
forasatli oldugundan atasi ona boyiik novazis vo qayg@i gostormisdir. Nizami Goncavinin
“Xosrov va Sirin”, “Leyli vo Macnun” va “Yeddi gbzal” poemalarinda Mohammadin hormatla
yad olunmasi tosadiifi deyil. N.Gancavi hoyat yoldasi Afaq xanimi vaxtsiz itirmis vo bu itkini
agir dord kimi yagsamig, poemalarda Afaqin 6liimii ilo bagh kodarli xatirlamalar yer almisdir.

BULGULAR

Nizami Gancavi dini va diinyavi elmlari yiiksok sokildo manimsays bilmisdir. O, 1174 (1177)
-1203-cii illor arasinda “Xomss” yazmisdir. O, “Xomso”ya daxil olan “Xosrov va Sirin”1 1180-
ci ildo Atabaylor dovlatinin hokmdart Mohammoad Cahan Pshlovanin sifarisi ilo yazmisdir.
Nizami Goncavi 1188-ci ildo iso Sirvansah Axsitanin sifarisi asasinda “Leyli vo Macnun”
poemasini yazir. Boyiik miitofokkir sair 1209-cu ilds Gancads vafat etmisdir. Ganca saharinda
mazari tizarinds magbars ucaldilmisdir.

Nizami Gancavi tokco Azarbaycan adabiyyatinin deyil, biitiin Sarg adabiyyatinin 6niindo
gedan, eyni zamanda bu sahads komandan rolu oynayan, poetik qiidrati ilo diinyaca moshur
olan filosof sairdir. Nizami Gancavi yaradiciligi elo bir dovriin adabi mahsuludur ki, Sarq bu
dovrdo ayri-ayri yaradici simalarin nadir sanat incilari ilo diinyani heyran qoyurdu. Firdovsi,
Ibn Sina, Nasir Xosrov, Dagiqi, Forruxi, ©scudi , Unsuri, Omar Xoyyam, Sonai Qoznovi, Yusif
Balasaqunlu, Xagani kimi solof vo miasirlorinin s6z meydaninda yaratmis oldugu sonot
mocuzalari ilo Sorqds gobul edilmasi vo adobi moktobs gevrilmasi yalniz Nizami Gancavi
soxsiyyatinin deyil, hom do Azarbaycan monaviyyatinin qiirurudur.

800 ila yaxin bir tarixi olan Nizami odobi moktobi Sorq xalglari madaniyyatinin inkisafinda vo
onun yeni istigamatinin miioyyanlogmasinda shamiyyatli doracados rol oynamisdir. Xatirlatmaq
yerina diisar ki, Nizami adobi moktobi mévcudlugunun arxasinda cahan siimiil ideyalar cargisi
olan dahi Nizaminin Sorq seir komandani kimi gobulu ilo yanasi, Azorbaycan-Tiirk
madaniyyatinin darki v tasdiqi dayanir. Ciinki Nizami adi, Nizami dithas1 Sarqe Azarbaycan
—Tiirk seirinin (genis monada madaniyyatinin) badii-estetik, milli-falsafi ecazkar niimunasi
tipindo daxil olmus, Nizami adi otrafinda formalasan na varsa Azarbaycan milli-monavi
ruhunun dastyicist tasirindon uzaga getmomisdir.

Nizami Gancavinin mitkommoal moadrass tohsili almasi, arab tarixg¢isi Tobaridon {izii bari
Zzomanasina gadar Sargin an motabar elmi, tarixi, falsafi, dini va s. manbalarini manimsamasi
Vo bunlari toXayyiil siizgacindon kegirmasi sanatinin estetik mahiyyatini shomiyyatli doracada
artira bilmisdir.
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Nizami Gancavi yaradiciliginin Sarq adabiyyatinin dniinds dayanmasinin asas cahatlorindan
biri do bu idi.

Nizami Gancavinin Azarbaycan ve Sarq adobiyyatinda epik seirin qiidratli niimayandasi
hesab edilmasi onu lirik seir ustad1 adindan mohrum etmir. Ciinki Nizaminin 30 illik bir tarixds
yazmis oldugu qozal, gasids Vo riibailori Azarbaycan lirik seirinin miikommoal niimunalari hesab
olunur.

Nizami Gancavi lirik seirlordon ibarat tortib etdiyi “Divan™ haqqinda “Leyli vo Macnun”
poemasinda belo yazir:

Qagslarin agiqdi, sanki bir kaman
Qarsimda dururdu yazdigim “Divan”
Bayraq qaldirmigdim sdz zirvasing,
Hiinor 16vhasini yazirdim yeno

Ayri-ayri todqiqatcilar vo tarixi sonadlor do Nizami lirik irsinin bir divan olarag 20 min beyt
civarinda moévcud oldugunu tasdigloyir. Tarixi monbalorde XIV asr Azarbaycan alimi
Zokariyya Qozvininin vo XV asr tozkiragisi Dovlatsah Samoargondinin fikirlori bu baximdan
xarakterikdir.

Onu da geyd edok ki, Nizami gonc yaslarindan baslayaraq istedadli sair kimi sohrat tapmaga
baslamigdir. O, ilk poemasi olan “Sirlor Xazinasi” nds (1177) bu barads bels yazir:

Sairlik zirvasine man ki ¢oxdan ¢atmisam,

Dalda qoyub tay-tusu, kdhlonimi ¢gapmigam.

Mon ki s6z almazindan odlu qilinc yaratdim,

Arxadan golonlorin boynunu vurub atdim.

Elo yiiksok zirvays galxmisam ki, baxin bir:

Ayagqlarin an uca baslarin istiindodir.

Elo yiiksokdoyam ki, yalniz orda ugaram
Oz hiimmatima layiq yer istor, yol acaram.
SONUC

Bu fikirlor Nizaminin “Xomsa”ya godarki ugurlarinin boyiik oldugunu tasdigloyir. Cox giiman
ki, Nizaminin 20 min beytlik lirik yaradiciligmnin okSor niimunslorinin yazilma tarixi bu
moarhalonin payina diisiir. Lakin toassiif hissi ilo geyd etmok lazimdir ki, 20 min beyt civarinda
olan Nizami divanindan dévriimiizo yalniz 6 gasido, 120 gozal va 30 riibai golib ¢atmigdir.
Klassik adabiyyatin {i¢ asas soklinds yazilmis bu niimunslords sairin ictimai-siyasi goriislari,
hoyata baxislari, lirik duygulari yer alir. Nizami Gancavinin gesidslari ictimai-siyasi miindarica
Vo ideya miixtolifliyi baximindan sairin qozal vo riibailorindon daha ¢ox farglonir. Nizami
Goancavinin gasidalarinda ictimai-falsofi galar daha giicliidiir. O, madhiyya va foxriyyalarindo,
o climlodon hokmdar va zaman, qocaliq, nasihat, adalot, ziilmo etiraz vo s. mévzulu

103



CONFERENCE BOOK
gasidalarinds insanliq ticlin vacib problemlars toxunur, dziiniin epik yaradiciliq ideyalarina
uygun olaraq adalat prinsiplarini daha ¢ox gabarda bilir:
Zilmi at, yalniz odalot mayedir torkibino,
Goalmayirss adl alindan, gohriniar et bayan.
Momlakat zalimlara diisman olur moghar giinii,
Hor quyu adil ti¢iin asan olur-bir nardivan

Vo yaxud,
Cavanlig1 yola saldim na gozirsan?-sorussan,
Belim oyri, cavanligi axtariram hor zaman.
Kolgo kimi sdykanirom har addimda divara,
Umid yoxdur bir do qalxim, na etmoli, no caro.

Ononays uygun olaraq Nizami qozallorinds mévzu baximindan apariciligi mahabbot mévzular
toskil edir. Nizami qozollorinds tosvir vo toronniim real mohabbato sdykonir. Ona gora do
Nizami gozallorinds viisal, sevgi, hasrat, ayriliq vo s. mahabbat komponentlori real vo diinyavi
hisslarin yasantilari tarzinds ifadssini tapir:

Miimkiinmiidiir moni qurban edason?

Dordlorimi goriib dorman edoson?

G0z yasimla islanmadan badanim,

Al ganima moni galtan edoson?

Zoif ovam, saxla mani, 6ldiirmo,
Heg¢ doyarmi mani qurban edason?

Nizami gozallorinds viisala can atan asiqin hassas galb ¢irpintilari, sevgilisine qovusmaq istayi,
eyni zamanda asiqin kodar va iztirablar1 daha tasirli gostarilir:

Hor geco todbir goriir konliim sonin hicranina,

Siibh tezdoan band olur esqin sirin sultanina

Konliimi verdim sana, man-san Ki, bir can olmusug,

Basqga bir can varmi, etsin basqa bir cananina

San ciyar didmokton al ¢ok, ey pari, et imtina,
Yoxsa gorq eylor sani bir giin ciyar 6z qanina.

Nizami gozalin anonavi mohobbat mévzusuna uygun viisali ile yasadigi moasuqun goézalliklorini
madh edir, esqo miibtala olan dordli asiq kimi slacini homin gézslin liitfiindo gortir:

Ay iizlli nigarim, kimi mehman olacagsan?
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Bir s6yla kimin sonins sayan olacagsan?

Sokkar demaram, moan sana, ondan da sirinsan,

Dilbar, neca bir boxtavara can olacagsan?

....Getdin, necs bas tab elssin hicra Nizami,
O, xasta ikan, san kima dorman olacagsan?

Nizaminin gozallori yalniz mahobbatin taranniimii ilo mahdudlagmuir. Sairin lirik yaradiciliginda
ictimai-siyasi motivli va falsafi mozmunlu goazallora da rast golmok miimkiindiir.

Nizami Gancavinin alimizds olan riibailorinin say1 olduqca azdir. Bu riibailorde mazmun
miixtalifliyi, ictimai-falsafi mona galarlarinin zonginliyi, humanizm duygularinin toranniimii vo
S. cohatlor ifads olunur. Nizami Gancavinin riibailari mozmun vo ideyasina gora comiyyatlo tiz-
izo dayanan insanin real diisiincalorini oks etdirmok baximindan xarakterikdir. Ona gora do
onun riibailarinds real insanin real hoyatda soxsi iztirablarini adalots, haqqga, sevgiys bagliligini,
zllma garsi iso etiraz ¢agirigini gérmok ¢atin deyil:

Dedim: Bu galbima gal gan uddurma,

Bir buso liitf eylo, uzagda durma.

No etso yaxsidir? Galib yaxina,

Gostarib labini, dedi: ©l vurma
Siibhasiz, Nizami Gancavi bes poemadan ibarat “Xomso”si ilo daha ¢ox moshurdur.
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USING DIGITAL RESOURCES IN DEVELOPING LITERARY PRONUNCIATION
IN ELEMENTARY GRADES

ILKOGRETIM SINIFLARINDA EDEBi TELAFFUZU GELiSTIRMEDE DiJiTAL
KAYNAKLARIN KULLANIMI

Lale MUSAYEVA

U. Hacibeyov 68, Azerbaycan Devlet Pedagoji Universitesi, Azerbaycan dili ve 6gretim
teknolojisi boliimii, ORCID: 0000-0002-7701-5716

Ozet

Rogomsal texnologiyalarin todrisds totbiqi dil bacariqlarinin inkisafina miihiim tosir gostorir.
Xiisusilo ibtidai siniflordo odobi toloffiiziin diizgiin formalagdirilmasi ii¢lin interaktiv
metodlardan vo rogomsal resurslardan istifado etmok vacibdir. Bu mogalodo rogomsal
resurslarin adobi toloffiiziin inkisafina tosiri aragdirilir, istifado edilon asas metodlar tohlil edilir
vo onlarin istiinliiklori, mohdudiyyatlori vo totbiq imkanlar1 miizakiro olunur. Magalonin
moqsadi rogomsal resurslarin dil todrisindo effektivliyini miioyyonlosdirmok vo ibtidai
siniflordo odobi toloffiiziin inkisafina tohfo vers bilocok todris metodlarini toqdim etmokdir.

Dil todrisi prosesinds adabi toloffiiziin diizgiin formalagmasi sagirdlorin {insiyyat bacariglarini
inkisaf etdirmok baximindan miihiim shomiyyot kosb edir. ©dobi toloffiiz sadoco sozlorin
diizgiin toloffiizii ilo mohdudlagsmir, homginin vurgu, intonasiya va ritmin uygun istifadesini do
ohato edir. Ononavi metodlarla yanasi, texnologiya dastokli roqomsal resurslarin istifadasi adobi
toloffiiz bacariglarinin inkisafina miihiim t6hfs verir.

Son illorde tohsildo interaktiv metodlardan istifado artmus, ibtidai siniflordo roqomsal todris
materiallar1 vo multimedia resurslarinin totbiqi genis viisot almisdir. Bu kontekstdo roqomsal
resurslarin adobi toloffiizoe tosirini aragsdirmaq va bu sahado tatbiq edilo bilocak innovativ hallori
miloyyonlosdirmok vacibdir.

Odabi toloffiiz dil bacariglarinin formalagsmasinda vo sagirdlorin 6z fikirlorini diizgiin ifads
etmosindo miihiim rol oynayir. Bu bacariq asagidaki iistiinliiklori tomin edir:

. Daqiq va anlasiqlt tinsiyyat — Diizgiin toloffiiz sagirdin fikirlorini aydin ifade etmasina
imkan yaradir.

. Oziinoinamin artmasi — Diizgiin toloffiiz danisiq zamani sagirdin 6zgiivonini artirir.

. Qrammatik biliklorin méhkomlonmasi — Toloffiiz qaydalarina omoal etmok qrammatik

strukturun daha yaxsi menimsonilmasine komok edir.

. [fadoliliyin vo nitq bacariglarmn inkisafi — Diizgiin toloffiiz sagirdlorin nitqinds vurgu
va intonasiya kimi vacib {insiirlori formalasdirir.

Rogomsal texnologiyalar adabi toloffiiziin inkisafinda miihiim rol oynayir vo ibtidai siniflordo
bu metodlarin istifadasi dil 6yronma prosesini ochomiyyatli doracads tokmillosdirs bilor.

Anahtar kelimeler: odabi taloffiiz, ibtidai siniflor, roqomsal resurslar, interaktiv yronma,
tadris texnologiyalart.
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Abstract

The application of digital technologies in education plays a significant role in the development
of language skills. Particularly in primary education, the use of interactive methods and digital
resources is essential for the proper formation of literary pronunciation. This article explores
the impact of digital resources on literary pronunciation, analyzes the primary methods used,
and discusses their advantages, limitations, and implementation possibilities. The objective of
the study is to determine the effectiveness of digital resources in language teaching and to
introduce instructional methods that can contribute to the development of literary pronunciation
in primary school students.

The correct formation of literary pronunciation in the language learning process is crucial for
enhancing students' communication skills. Literary pronunciation is not limited to the correct
articulation of words but also includes the appropriate use of stress, intonation, and rhythm. In
addition to traditional methods, technology-supported digital resources make a significant
contribution to improving literary pronunciation skills.

In recent years, the use of interactive methods in education has increased, and the integration
of digital teaching materials and multimedia resources in primary classrooms has expanded. In
this context, it is essential to examine the impact of digital resources on literary pronunciation
and identify innovative solutions that can be applied in this field.

Literary pronunciation plays a vital role in language acquisition and helps students express their
thoughts clearly and accurately. This skill provides the following benefits:

. Clear and understandable communication — Proper pronunciation allows students to
express their thoughts more clearly.

. Increased self-confidence — Correct pronunciation boosts students’ confidence in
speaking.

. Strengthening grammatical knowledge — Adhering to pronunciation rules helps students
better understand grammatical structures.

. Development of expressiveness and speech skills — Proper pronunciation helps students
develop essential elements of speech, such as stress and intonation.

Digital technologies play a crucial role in the development of literary pronunciation, and their
integration into primary education can significantly enhance the language learning process.

Keywords: literary pronunciation, primary education, digital resources, interactive learning,
teaching technologies.
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THE EFFECT OF REIKI APPLICATION ON PAIN INTENSITY AND QUALITY OF
LIFE IN PATIENTS RECEIVING HEMODIALYSIS TREATMENT: A FOLLOW-UP
AND EVALUATION STUDY OF FIRST LEVEL REIKI AND SECOND LEVEL
REIKI APPLICATIONS!

HEMODIYALIZ TEDAVISI ALAN HASTALARDA REIKi UYGULAMASININ
AGRI SIDDETi VE YASAM KALITESINE ETKIiSi: BIRINCI DUZEY REIKI ILE
IKiINCi DUZEY REIKi UYGULAMA iZLEM VE DEGERLENDIRME CALISMASI

Sultan CECENY, Sultan TASCI?

! Hitit Universitesi Saghk Hizmetleri MYO Terapi ve Rehabilitasyon Béliimii
2 Erciyes Universitesi Saghk Bilimleri Fakiiltesi i¢c Hastahklar1 Hemsireligi A.D.

OZET

Amagc: Bu calisma, hemodiyaliz (HD) tedavisi alan hastalarda art arda 4 giin boyunca 20
dakikalik (dk.’lik) ikinci diizey Reiki uygulamasinin agr1 siddeti ve yasam kalitesine etkisinin
belirlenmesi ve birinci diizey Reiki ile ikinci diizey Reiki uygulamalarinin izlem sonuglarinin
karsilastirilmasi amaciyla yapilmistir.

Yontem: Calisma deneysel aragtirma tasarimlarindan 6n test-son test, ¢ift kor, randomize
kontrollii arastirma olarak yiiriitiilmiistiir. Miidahale grubuna art arda 4 giin 20 dk siireyle ikinci
diizey Reiki uygulanirken, plasebo kontrol grubuna ikinci diizey Reiki uygulamasi yapilacagi
belirtilerek uygulama yapilmamistir. Calisma i¢in kurum izinleri, etik kurul onayi, hastalarin
bilgilendirilmis goniillii olurlar1 alinmistir. Calismanin verileri Hasta Tanitim Formu, Viziiel
Analog Skala (VAS-Agri), Bébrek Hastalign Yasam Kalitesi Kisa Formu (KDQOL™-36),
Reiki Uygulamasi Sirasinda Deneyimlenen Psikodinamik Tepki Listesi kullanilarak
toplanmustir. Veriler IBM SPSS V23 ve Jamovi V2.3.28 programlarinda analiz edilmis, p<0.05
degeri istatistiksel olarak anlamli kabul edilmistir.

Bulgular: Caligma bulgularinda; ikinci diizey Reiki uygulamasi sonrasi miidahale grubunda
VAS-Agr1 puanlariin plasebo kontrol grubuna gére azalma gosterdigi (p<0.05), KDQOL ™.-
36 alt boyutlar1 agisindan gruplar arasinda anlamli fark saptanmasa da (p>0.05) mental
komponent degisimlerinde miidahale grubunda pozitif bir artisin oldugu tespit edilmistir.
Birinci diizey Reiki ile ikinci diizey Reiki uygulamalarinin izlem sonuglariin
karsilastirilmasinda ise birinci diizey Reiki’nin VAS-Agr1 puanini ikinci diizey Reiki’ye gore
daha fazla azalttig1 (p<<0.05), her iki uygulamanin da semptom ve problemler puanini olumlu
yonde artirdig1 (p<0.05), ancak ikinci diizey Reiki’nin birinci diizey Reiki’ye gore daha fazla
artis farki sagladigi (p<0.05), mental komponent ve hastalik etkisi fark puanlar1 agisindan
miidahale gruplarinda plasebo kontrol gruplarina gore her iki uygulamada da olumlu yonde artis
sagladigi belirlenmistir (p<0.05).

* «By calisma, TUBITAK-1002 Hizl Destek Programi (Proje numarasi: 224S406) tarafindan onaylanmus ve finansal olarak desteklenmistir."

" *This study has been approved and financially supported by the TUBITAK-1002 Rapid Support Program (Project number: 2245406)."
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Sonug: Birinci diizey Reiki’nin ikinci diizey Reiki’ye gore daha fazla agr siddetini azalttigi,
her iki uygulamanin da mental saglig gelistirip, bobrek hastaliginin semptom ve problemlerini
ve hastalik etkilerini azaltarak yasam kalitesini olumlu etkiledigi belirlenmistir. Bu sonuca goére
HD hastalarinda agr1 yonetiminde ve yasam kalitesinin gelistirilmesinde ikinci diizey Reiki
uygulamasi birinci diizey Reiki uygulamasina bir alternatif olarak onerilebilir.

Anahtar Kelimeler: Hemodiyaliz, agr1, yasam kalitesi, birinci diizey Reiki, ikinci diizey Reiki,
hemgirelik.

ABSTRACT

Objective: This study aims to determine the effects of a 20-minute, second-degree Reiki
application for four consecutive days on pain severity and quality of life in patients undergoing
hemodialysis (HD) treatment and to compare the follow-up results of first-degree and second-
degree Reiki applications.

Methods: The study was conducted as a pre-test-post-test, double-blind, randomized controlled
experimental research design. The intervention group received second-degree Reiki for 20
minutes on four consecutive days, while the placebo control group was informed that they
would receive second-degree Reiki but did not actually undergo the application. Institutional
permissions, ethical committee approval, and informed consent from the patients were obtained
for the study. Data were collected using the Patient Identification Form, Visual Analog Scale
(VAS-Pain), Kidney Disease Quality of Life Short Form (KDQOLT™-36), and the
Psychodynamic Response List Experienced During Reiki Application. Data were analyzed
using IBM SPSS V23 and Jamovi V2.3.28 software, and a significance level of p<0.05 was
considered statistically significant.

Results: The study findings revealed that, following the second-degree Reiki application, the
intervention group showed a significant reduction in VAS-Pain scores compared to the placebo
control group (p<0.05). Although no significant difference was found between the groups in
terms of KDQOL™-36 subdimensions (p>0.05), a positive increase in mental component
changes was observed in the intervention group. When comparing the follow-up results of first-
degree and second-degree Reiki applications, first-degree Reiki was found to reduce VAS-Pain
scores more than second-degree Reiki (p<0.05). Both applications positively increased
symptom and problem scores (p<0.05); however, the increase was more pronounced with
second-degree Reiki (p<0.05). Additionally, in terms of mental component and disease impact
difference scores, both intervention groups showed a positive increase compared to placebo
control groups (p<0.05).

Conclusion: First-degree Reiki was found to reduce pain severity more effectively than second-
degree Reiki. However, both applications improved mental health and positively affected
quality of life by reducing the symptoms, problems, and disease impact of kidney disease.
Based on these findings, second-degree Reiki can be recommended as an alternative to first-
degree Reiki in pain management and quality of life improvement for HD patients.

Keywords: Hemodialysis, pain, quality of Life, first level Reiki, second level Reiki, nursing.
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Abstract

Wildfires have become increasingly frequent and destructive due to climate change and human
activity, posing serious threats to ecosystems and communities. Early detection is crucial for
minimizing damage, and satellite imagery offers a promising solution for large-scale, near real-
time monitoring. Reducing damage requires early identification, and satellite imaging is one
way to conduct near-real-time, wide-area surveillance. This study examines the use of machine
learning techniques, including Logistic Regression, Random Forest, and Convolutional Neural
Networks (CNN), to classify satellite data as either "wildfire" or "no wildfire." Accuracy,
precision, recall, and F1 score metrics were utilized to train and assess the models on a
meticulously selected and preprocessed dataset. While Random Forest offered a good
compromise between performance and efficiency, the CNN model fared better than the others
in every category, demonstrating significant spatial feature learning capabilities. Despite being
quick, logistic regression was not very effective. The findings underscore the significance of
choosing a model according to its intended use by highlighting the trade-off between computing
expense and model accuracy. Future work may include real-time integration, transfer learning,
and lightweight model deployment for edge environments.

1. Introduction

Wildfires are among the most destructive natural disasters, posing significant threats to
ecosystems, the environment, and human activities. In recent decades, the frequency and scale
of wildfires have reached record-breaking levels across various regions such as California,
Australia, and the Mediterranean. Due to climate change, rising global temperatures, and
human interventions, the frequency and severity of wildfires have been increasing in recent
years. Since they can spread quickly across wide areas, early diagnosis is essential to reducing
harm to both human settlements and natural environments.

Lookout towers, foot patrols, and public reporting are examples of traditional wildfire detection
techniques that frequently have poor spatial coverage and slow response times. By allowing for
extensive, near-real-time monitoring of inaccessible and remote areas, satellite photography, on
the other hand, offers a potent substitute. The increasing accessibility of high-resolution satellite
data creates new opportunities for the development of automated systems capable of correctly
and effectively detecting wildfires.

Large volumes of satellite data are especially well-suited for machine learning techniques.
Intelligent systems that can distinguish between scenarios that are "wildfire™ or "no wildfire"
can be created by training models on labelled wildfire imagery.
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This study investigates and compares the performance of three machine learning models—
Logistic Regression, Random Forest, and Convolutional Neural Networks (CNN)—to assess
their effectiveness and computational efficiency in detecting wildfires from satellite images.

2. Literature Review

The use of machine learning methods in conjunction with remote sensing data has grown in
popularity in wildfire research in recent years. Utilising the increases in geographical and
temporal resolution seen in contemporary satellites like MODIS, Landsat, and Sentinel,
numerous studies have investigated the use of satellite imagery for wildfire monitoring and
detection (Giglio et al., 2003; Roy et al., 2013).

Early research mostly concentrated on threshold-based or rule-based methods for detecting fire-
related abnormalities using vegetative indices (such as the NDVI) and thermal bands. Despite
their speedy implementations, these techniques frequently had significant false-positive rates
and were not flexible enough to adjust to shifting environmental conditions (Chuvieco &
Congalton, 1989; Justice et al., 2002).

As machine learning gained popularity, supervised classification methods like Decision Trees,
k-Nearest Neighbours (KNN), and Support Vector Machines (SVM) were used on visual data
pertaining to wildfires. Especially when trained on well-labeled datasets, these models showed
increased generalisability and accuracy (Cortez & Morais, 2007; Zhang et al., 2016). When
handling intricate spatial patterns and high-dimensional data from unprocessed pictures, their
performance was still constrained.

Deep learning techniques, particularly Convolutional Neural Networks (CNNs), have been
more popular in recent years because of their capacity to identify minute patterns in picture data
and extract spatial hierarchies. Research using CNNs to detect wildfires has produced
encouraging results, frequently surpassing conventional machine learning models in terms of
robustness and accuracy (Kumar et al., 2020; dos Santos Ferreira et al., 2017).

Notwithstanding these developments, problems including a lack of labelled data, unequal class
distribution, real-time deployment, and cross-geographic generalisation still exist. By
comparing and contrasting simple to complicated models—Logistic Regression, Random
Forest, and CNN—on a carefully selected satellite image dataset, this study adds to the body of
literature by highlighting both classification performance and computational economy.

3. Dataset and Preprocessing

Satellite photos with the labels "wildfire™ or "no wildfire" make up the dataset used in this
investigation. Indicators of wildfires, such as active flames, smoke plumes, or burn scars, were
manually added to these photos, which were gathered from publically accessible satellite
sources. A trustworthy ground truth for supervised learning was ensured by cross-referencing
the labels with incident reports, fire maps, or authoritative datasets.

The resolution, geographic coverage, and lighting conditions of the photographs in the dataset
vary. To standardise the input and enhance model performance, a thorough preprocessing
pipeline was used. The actions listed below were taken:

* Normalisation: To improve convergence during training, pixel values were scaled to a similar
range, usually [0, 1].

* Resizing: To lower computational costs and match the input dimensions needed by neural
networks, all photos were downsized to a set resolution (for example, 128x128 pixels).
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* Data Augmentation: Techniques like zooming, random rotations, brightness modifications,
and horizontal and vertical flips were used to add diversity to the training set and lessen
overfitting.

The dataset was selected to have an equal number of photos in both categories in order to
mitigate potential model bias and guarantee balanced learning. The dataset was further divided
into three subsets: 15% for testing, 15% for validation, and 70% for training. Consistent class
distribution is guaranteed throughout the whole model evaluation process thanks to this
stratified split.

A fair evaluation of performance across various degrees of model complexity was made
possible by the preprocessed dataset that was produced, which offered a solid basis for training
and testing multiple machine learning models.

4. Methodology

For the binary classification task of identifying wildfires from satellite photos, three machine
learning models with varying degrees of complexity were put into practice and assessed in this
work. Convolutional Neural Networks (CNNs) are a deep learning technique with a focus on
image recognition, Random Forest (RF) is a reasonably sophisticated ensemble method, and
Logistic Regression (LR) is a basic baseline.

4.1 Logistic Regression (LR)

A linear classification algorithm called logistic regression forecasts the likelihood that an input
image will fall into the "wildfire™ category. The images were first flattened into 1D feature
vectors, and a sigmoid activation function was applied to output a binary prediction. Although
this model is computationally efficient and easy to interpret, it lacks the ability to capture spatial
and non-linear patterns in image data.

Logistic Regression Architecture

Input Image Linear Layer Output:
(Flattened) (Logistic Function) Wildfire / No Wildfire

4.2 Random Forest (RF)

Random Forest is an ensemble method composed of multiple decision trees trained on random
subsets of the dataset and input features. Each tree independently votes on the classification,
and the final decision is made by majority rule. This model is capable of capturing non-linear
relationships and is more robust to noise and overfitting than single-tree models. In this study,
the number of trees and tree depth were optimized through cross-validation.
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Random Forest Architecture
.

. - i Output:
—{Voting / Averaging}— WiIdfire/NoWiIdfire]

[fee3) ——

4.3 Convolutional Neural Network (CNN)

CNNs are designed specifically for image-based tasks. They automatically extract spatial
features from raw image pixels through layers of convolution, activation (ReLU), and pooling.
In this study, the CNN architecture consisted of two convolutional layers followed by max-
pooling and dropout layers to prevent overfitting. Finally, fully connected layers with softmax
activation were used for binary classification. CNNs typically require more training time and
computational resources, but they offer superior accuracy and generalization for complex image
patterns.

CNN Architecture

All models were trained using the same training and validation splits to ensure consistency. The
models were implemented using Python with libraries such as scikit-learn for LR and RF, and
TensorFlow/Keras for CNN. Training was conducted on a GPU-enabled environment to
accelerate deep learning computation. Hyperparameters (e.g., learning rate, batch size, number
of epochs) were optimized individually for each model using grid search and early stopping
based on validation performance.

5. Results

In this section, we present the experimental results obtained by training and evaluating the three
selected models—Logistic Regression, Random Forest, and Convolutional Neural Network
(CNN)—on the preprocessed satellite image dataset.

Fully Connected
+ Softmax

Output:
Wildfire / No Wildfire

Conv Layer Conv Layer

4.4 Training Setup

Each model was trained using the same training-validation-test split (70%-15%-15%) and
evaluated using four key performance metrics: accuracy, precision, recall, and F1 score. In
addition, training time and inference time were recorded to assess computational efficiency.
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Model Accuracy Precision Recall F1 Score ;I;;aining Time
kggiﬂ;on 0.72 0.70 0.68 0.69 17
Random Forest 0.85 0.82 0.83 0.82 20
CNN 0.92 0.90 091 0.90 120
The CNN model achieved the highest scores across all evaluation metrics, demonstrating its

strong capability in learning spatial features and handling image complexity. Random Forest

also

performed well, showing a good balance between accuracy and computational cost.

Logistic Regression, while fastest to train and interpret, had lower performance due to its linear
and shallow nature.

Figure 1 and Figure 2 show the training and test performance of the models, respectively, in
terms of accuracy, precision, recall, and F1-score. igure 3 presents the training time required
for each model. As expected, the CNN model required significantly more time due to its deeper
architecture and parameter count.
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The CNN model consistently outperformed the others in all metrics, achieving the highest
accuracy and F1-score on both training and test sets. Random Forest demonstrated solid
performance with relatively shorter training time, while Logistic Regression showed the lowest
but fastest result, highlighting its computational simplicity.

Computational Time for Each Model

120s
120

100
80

60

Training Time (seconds)

40

201

Logistic Regression Random Forest CNN

These results demonstrate a clear trade-off between accuracy and computational cost. While
CNN delivers the best performance, it may not be suitable for real-time or resource-constrained
environments without further optimization.

6. Discussion

The experimental results indicate that all three models—Logistic Regression, Random Forest,
and Convolutional Neural Network (CNN)—can be used to classify satellite images for wildfire
detection, but their effectiveness varies significantly depending on the chosen metric and
operational context.

The CNN model achieved the highest scores in all performance metrics, confirming its superior
ability to learn spatial features from image data. Its deep architecture allows it to recognize
complex visual patterns such as smoke gradients, flame textures, and burn areas that are often
subtle and variable in satellite imagery. However, this comes at the cost of higher
computational demand and longer training times, making CNN less suitable for real-time or
resource-limited environments without optimization strategies such as model pruning or
guantization.

Random Forest, while not as accurate as CNN, demonstrated robust and balanced performance
across all metrics. It also requires less computational power and shorter training time,
making it a practical alternative when hardware limitations exist. The model’s interpretability
and resistance to overfitting on structured data make it a reliable choice for moderately complex
classification tasks.

Logistic Regression, being a linear model, showed the fastest training time but struggled to
accurately capture the nonlinear and spatial characteristics of wildfire imagery. Its simplicity,
however, makes it a viable candidate for quick baseline modeling or scenarios where rapid but
approximate predictions are acceptable.
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Furthermore, analysis of confusion matrices revealed that CNN produced the fewest false
positives and false negatives, while Logistic Regression misclassified a higher number of
samples, especially in ambiguous cases.

These findings emphasize that model selection must align with application goals and
deployment constraints. For high-stakes use cases like emergency response, CNN may be
preferred despite its cost. For onboard satellite processing or mobile deployment, Random
Forest or optimized shallow models might offer a better balance between accuracy and
efficiency.

7. Future Work

Future studies may focus on expanding the dataset with more diverse and real-time satellite
images to improve generalization. Additionally, applying transfer learning with pre-trained
CNN models could enhance accuracy while reducing training time. For practical deployment,
exploring lightweight model architectures suitable for drones or edge devices would increase
system applicability in real-world scenarios.

8. Conclusion

This study demonstrated the effectiveness of machine learning models—particularly
Convolutional Neural Networks (CNNs)—in detecting wildfires from satellite imagery. By
comparing three models of increasing complexity, we showed that CNNs achieve the highest
accuracy and F1 scores, although at the cost of longer training time. Random Forest provided a
balanced alternative with reasonable performance and lower computational demand, while
Logistic Regression offered fast but less accurate results.

The findings highlight that model selection should align with the intended use case. In high-
accuracy, mission-critical applications, deep learning models like CNNs are preferable.
However, for faster and resource-constrained scenarios, lighter models may be more
appropriate. Overall, the integration of satellite imagery and machine learning presents a
powerful tool for early wildfire detection and has strong potential to support real-time
monitoring and disaster response systems.
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Abstract

The environmental perception systems of autonomous vehicles are typically optimized for clear
weather conditions; however, adverse weather conditions distort sensor data and increase object
detection error rates. In this study, we propose a novel deep learning method incorporating
weather-sensitive attention mechanisms to enhance environmental perception in challenging
weather conditions. The proposed method extends the Defog YOLO algorithm by integrating
the Noise-Aware Attention (NAA) mechanism and weather-adaptive attention mechanisms.
The NAA mechanism suppresses noise by emphasizing critical areas in the image, while the
weather-adaptive attention component dynamically adjusts to atmospheric factors. This enables
the system to achieve optimal object detection across various weather conditions. In foggy
weather, the algorithm detects fog density and enhances object visibility using contrast
enhancement techniques. Attention weights are dynamically adjusted based on weather
conditions; for instance, in fog, filters that enhance edge sharpness are activated. The model is
trained with data from diverse weather conditions, enabling it to learn and adapt effectively. An
expanded training dataset, generated using real atmospheric weather images, improves model
accuracy. Experimental results demonstrate that the developed model achieves higher mean
recall (R) score compared to existing methods, presenting a significant advancement in
weather-sensitive environmental perception for safer autonomous systems.

Key Words: Autonomous vehicles, Environmental perception, Attention mechanisms,
Adverse weather conditions, Object detection

1. Introduction

Autonomous vehicles (AVs) rely on advanced environmental perception systems to navigate
safely in complex and dynamic environments. These systems primarily use sensors such as
cameras, LIDAR, radar, and ultrasonic sensors to detect objects, classify obstacles, and predict
traffic scenarios. However, adverse weather conditions (foggy) significantly degrade sensor
performance, leading to increased error rates in object detection and scene understanding [1].
Weather-related challenges affect different sensing modalities uniquely. For example, fog
reduces visibility in camera-based systems by introducing noise and blurring effects, while
LiDAR suffers from backscatter effects that distort depth perception [2]. Radar, though less
affected by weather, offers lower resolution, complicating precise object recognition [3]. Thus,
enhancing AV perception under adverse weather remains a critical research challenge.
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Recent advancements in deep learning and computer vision have improved environmental
perception for AVs. One promising approach involves integrating attention mechanisms to
dynamically adjust feature extraction based on environmental conditions. Traditional attention
mechanisms focus on object-centric feature enhancement but do not explicitly adapt to weather
variations. To address this limitation, we propose a weather-adaptive attention mechanism that
dynamically adjusts attention weights based on atmospheric conditions. In this study, we extend
the Defog YOLO framework by incorporating a Noise-Aware Attention (NAA) mechanism
and an additional weather-adaptive attention module. The NAA mechanism reduces noise
impact by emphasizing critical image regions, while the weather- adaptive module detects
environmental factors (e.g., fog density) and applies suitable feature enhancement techniques.
The model is trained on a dataset of real and synthetic weather- degraded images to enhance
robustness across diverse conditions.

Our main contributions are:

1. Development of a weather-adaptive attention mechanism that dynamically modifies
feature extraction based on environmental conditions.
2. Integration of Noise-Aware Attention (NAA) into the Defog YOLO framework to

suppress noise and enhance object detection in degraded visibility scenarios.

3. Training on an expanded dataset with diverse real-world and synthetic weather
conditions for robust generalization.

4. Comprehensive evaluation on benchmark datasets, demonstrating improvements in
mMAP and robustness against adverse weather.

The paper is organized as follows: Section 2 reviews existing literature on AV perception under

adverse weather. Section 3 details the proposed methodology, including NAA and weather-
adaptive attention. Section 4 describes the experimental setup, datasets, evaluation metrics, and
results compared to state-of-the-art approaches. Section 5 concludes the paper and outlines
future research directions.

2. Literature Review
2.1 Environmental Perception in Autonomous Vehicles

Environmental perception enables AVs to detect objects, classify obstacles, and predict traffic
situations using multiple sensor modalities, including cameras, LiDAR, radar, and ultrasonic
sensors. These sensors provide complementary data, enhancing detection accuracy and
robustness [1]. However, adverse weather conditions such as fog degrade sensor performance.
Camera-based systems struggle with reduced visibility and noise, LIDAR faces scattering
effects, and radar, despite resilience, lacks resolution [2]. These challenges necessitate
advanced perception techniques adaptable to varying conditions.

2.2 Effects of Adverse Weather Conditions on Sensor Performance
Adverse weather impacts sensors differently:

. Camera-Based Systems: Fog and rain reduce contrast and introduce blurring,
complicating object detection [4]. Techniques like contrast adjustment and dehazing show
improvements but are limited in real-time applications.

. LiDAR Perception: Fog and rain cause scattering and backscatter, distorting point cloud
data and depth estimation [2]. LIDAR denoising methods like AdverseNet attempt to mitigate
these effects [2].
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. Radar Systems: Radar is resilient to weather but suffers from low spatial resolution,
hindering precise recognition [3].

. Multi-Modal Sensor Fusion: Studies like Sun et al. [5] leverage camera and 4D radar
data for robust detection in adverse weather.

2.3 Deep Learning-Based Approaches for Robust Perception

Traditional algorithms struggle to adapt to environmental changes. Deep learning offers robust
solutions:

. Image Enhancement: CNNs and GANSs restore visibility in degraded conditions [1].

. Attention Mechanisms: MMA-Net [3] integrates attention across sensor inputs to
improve detection accuracy.

. YOLO-Based Adaptations: Li and Meng [6] enhance YOLOV8 with weather-aware
attention for adverse conditions.

2.4 Limitations of Existing Methods and Research Gap
Despite progress, limitations persist:

1. Limited adaptability to dynamic weather conditions.
2. Lack of diverse real-world datasets.
3. Insufficient noise handling in object detection.

This study addresses these gaps with a Noise-Aware Attention (NAA) mechanism integrated
into Defog YOLO, enabling dynamic weather adaptation and robust feature extraction.

3. Methodology

This section introduces our approach to enhance object detection in adverse weather by
extending Defog YOLO with a Noise-Aware Attention (NAA) mechanism and a weather-
adaptive attention module.

3.1 Overview of the Proposed System
The model comprises:

1. Defog YOLO Base Model: A YOLO-based network with dehazing for foggy conditions
[4].

2. Noise-Aware Attention (NAA) Mechanism: Reduces weather-induced noise and
enhances critical regions.

3. Weather-Adaptive Attention Module: Dynamically adjusts feature weights based on
weather conditions.

3.2 Noise-Aware Attention (NAA) Mechanism

NAA suppresses noise while emphasizing key features. Unlike traditional attention, NAA uses
spatial noise maps to filter irrelevant data.

Noise Detection and Feature Enhancement:

1. Computes an attention mask from contrast and sharpness variations, identifying noise-
affected areas.
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2. Suppresses noisy regions via weighted feature transformation, focusing on object
details.
3. Integrates refined feature maps into YOLO’s backbone for improved detection.

3.3 Weather-Adaptive Attention Module
This module adjusts feature selection dynamically based on weather:

. Dynamic Attention Adjustment: Uses a weather classifier to activate edge-enhancing
filters and contrast adjustments in foggy conditions. Final feature maps feed into YOLO’s
detection head.

3.4 Training Dataset and Augmentation Strategies
The training dataset includes:
. FOG-TRAINVAL dataset [4].

. Synthetic weather augmentations (e.g., fog simulation via Gaussian blurring and
atmospheric light adjustments).

3.5 Evaluation Metrics and Experimental Setup

Metrics include mAP, P, and R. The model is compared to YOLOV8 (and variants) and MMA-
Net [3] on benchmark datasets.

4. Experimental Results
4.1 Experimental Setup

Implemented in PyTorch, trained on an NVIDIA 3070Ti GPU (8GB VRAM) with Adam
optimizer, 0.001 learning rate, batch size 16, and 75 epochs. Evaluated using R, mMAP@0.5 and
mMAP@0.5:0.95.

4.2 Dataset and Weather Conditions

We used the FOG-TRAINVAL dataset [4], enhanced with synthetic fog from VOC2007/2012
and 100 real foggy images (Shi and Song, 2024).

4.3 Performance Comparison
Compared against YOLOv8, MMA-NEet [3], and Defog YOLO [4] variants:
Table 1. Comparison with other methods

Method Train Dataset P R MAP@0.5:0.95
YoloV8 VOC 0.772 0.409 0.48
YoloVv8 FOG-TRAINVAL 0.811 0.48 0.53
MMA-Net - - - 0.50
'YoloV8+Defog FOG-TRAINVAL 0.852 0.513 0.58
YoloV8+Defog+NAA FOG-TRAINVAL 0.867 0.542 0.60
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ours FOG-TRAINVAL ’0.842 0.687

0.56 ‘

5. Discussion
5.1 Key Findings

The proposed model demonstrates a standout performance in adverse conditions, achieving a
recall of 0.687 - surpassing all compared baselines, including YOLOv8, MMA-Net and Defog
YOLO variants. While this comes at the cost of a slightly higher false-positive rate (precision
= 0.842), the elevated recall ensures fewer missed detections, a critical advantage for safety-
critical applications like autonomous driving. In foggy environments, where missing a single
object could lead to catastrophic outcomes, our model’s ability to maximize true positives
positions it as the most reliable choice among the evaluated approaches, prioritizing safety over
minor precision trade-offs.

5.2 Limitations

. Synthetic data may not fully reflect real-world complexity.
. Future work includes self-supervised learning for better generalization.
. Due to hardware limitations (GPU=3070ti Laptop), the number of epochs and model

performance could be further improved.
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Abstract

Polymers play an essential role in our environment and daily lives. Their use is ubiquitous in
many fields, from the most common objects to sophisticated technical applications. They are
widely used in the food industry, hygiene, packaging, petroleum products, pharmaceuticals,
coatings, and more. These polymers, whether synthetic or natural, offer a wide range of
characteristics, such as hardness, flexibility, elasticity, transparency, opacity, electrical
insulation, and sometimes conductivity. They can be more or less resistant to aggressive
conditions and are generally lightweight. Each type of polymer is specifically designed to meet
specific needs and possesses specific properties.

Composite materials based on natural fibers play a significant role in the history of technology.
The exploitation of plant resources offers an attractive alternative to the environmental
problems associated with the depletion of fossil resources. This new category of materials is
distinguished by characteristics such as high rigidity, low cost, low density, and a renewable
and biodegradable origin. Furthermore, their production requires little energy.

The objective of this study is the development and characterization of an epoxy resin-based
biocomposite reinforced with 250 micrometer-sized date particles in five different percentages:
5%, 10%, 15%, 20%, and 25%. The characterization techniques used include mechanical tests
such as three-point bending tensile strength, Charpy test, and micro hardness testing, as well as
physical tests such as density and water absorption. These characterizations allow for the
evaluation of the mechanical properties and dispersion of date particles in the epoxy matrix.

The results obtained contribute to a better understanding of the physico mechanical properties
of the epoxy resin-based biocomposite reinforced with date particles. This research opens up
promising prospects for the development and application of sustainable and environmentally
friendly composite materials in various industries.

Keywords: epoxy resin, tensile testing, three-point bending, mechanical behaviour,
environmentally-friendly composite.
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ABSTRACT

Canoeing is a nautical sport that appeared in history thousands of years ago simply as a means
of survival. Nowadays, this sport is practiced all over the world as a hobby or as a means of
competition. Given the desire to improve the quality of construction and performance of boats,
currently their manufacture is focused on the use of composite materials. Although there are
countless ways to join the different components that exist, the one that stands out the most is
adhesive bonding. On the other hand, for a manufacturing company of these boats to remain
competitive in the market, it is required the continuous improvement of these joints in terms of
strength and manufacturing cost. In this work, an adhesive joint existing in a canoeing boat is
numerically studied, more specifically the joint between the hull and the deck of a kayak. To
evaluate the performance of this adhesive joint, it is necessary to know the types of materials
implicit in this type of joint, as well as the main geometric parameters. Initially, the adhesive
used was tensile tested with bulk adhesive specimens and the respective data was processed to
obtain the material parameters required for the analysis. To achieve the goal of this work, a
numerical analysis is performed, in which the existing joint configuration was tested, different
geometric changes were analysed and different types of adhesives that can bring improved
properties to this adhesive bond were considered. The numerical work consisted of an elastic
stress analysis of the adhesive layer and prediction of stiffness and strength, by cohesive zone
modelling (CZM), using the ABAQUS® software. To use the CZM to study the different joint
configurations, a prior validation of the technique was performed with experimental data
obtained in a previous work. Initially, this numerical study enabled to successfully validate the
CZM and, then, to numerically evaluate the influence of geometric changes according to
different adhesive types, allowing the verification of which geometry best adapts to each
adhesive type that was considered.

Keywords: Canoeing, Adhesive joints, Structural adhesive, Composites, Numerical modelling,
Finite element method, Cohesive zone model.
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ABSTRACT

There are numerous applications for adhesive bonds, which are used in various industry sectors,
from aerospace to footwear. In the aerospace and aeronautics sector, its use is extremely
important, as it is possible to obtain strong and light connections, capable of resisting corrosion.
There are several factors that affect the behavior of an adhesive joint. Thus, there is a need to
assess the impact of these main factors on the bond strength, such as the type of adhesive (brittle,
ductile or transition of both) and the overlap length (Lo). On the other hand, scarf joints find
application in high-responsibility structures, including composite structures, due to their high
efficiency. In this case, one of the most relevant geometric parameters is the scarf angle («).

The main objective of this work is to carry out a study to estimate the mechanical behavior of
scarf adhesive joints as a function of « and the type of adhesive. Thus, an experimental and
numerical study of scarf joints was carried out using the Extended Finite Element Method
(XFEM), in which different adhesives such as the Araldite® AV138, the Araldite® 2015 and
the SikaForce® 7888 were applied. Aluminum (AW6082-T651) adherends were used in joints
with different «, being subjected to a tensile load, in order to evaluate their performance and
validate the applicability of the XFEM for the purposes of strength prediction. Therefore, the
values obtained experimentally and numerically were compared for each of the adhesives and
a in order to validate the XFEM numerical method for determining the mechanical behavior of
adhesive joints.

The results obtained in the scope of this work allowed to clearly validate that the XFEM
numerical method returns results very close to those obtained experimentally.

Keywords: Adhesive joint, Structural adhesives, Scarf joint, Cohesive zone models, eXtended
finite element method.
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“CIGIRLAR” HEKAYOSINDO iDEYA MOZMUNUNUN
OZUNOMOXSUS IFADO FORMASI

GUNEL HUMMOTOVA (PONIYEVA) SALEH

AZORBAYCAN DOVLOT PEDAQOJI UNIVERSITETI,
I9dabiyyatin todrisi texnologiyasi kafedrasinin bas miisllimi, f.ii.f.dok
Ozet

Bu baximdan miusllif “Cigirlar” hekayasinds ideya mazmununun 6ziinomaxsus ifads formalari
ilo diqgeti calb edir. Yazi¢1 Qiyas obrazini dork etdiyi prizmadan 6z istedadi soviyyosindo
tasvirine iistlinliik verib. Forqli hayat yollarina, forqli soxsiyystlora malik personajlarin monavi
diinyasina eyni dorocads niifuz etmok gabiliyyatine malik olan miisllif Qiyasin moruz qaldigi
nogsanlara diisiindiiriicii eyhamlar verir vo oxucu bu obrazin golocok tokamiiliine inanir.
Obrazin inkisafi onun bodii tamhigindadir. Qiyasin carasizliyini todricon aradan galdirib
miibariz insana ¢evirmoyin mdvzunun badii hallinds heg¢ bir rolu olmazdi. Bu badii omaliyyat
tobiotco siini olardi. Hadisolorin montiqi davami aydin oldugundan, siinilik gercok hekayo
janrinin tabiating, estetikasina yaddir. Ona gors do “Cigir’a hekayas niimunasi kimi o qodar da
diqqot vo qayg ilo yanasilmayib. Isa Hiiseynovun yaradiciliq istiqamotini, hoyati faktlara
yanasmasini, qiymotlondirma torzini miioyyonlagdirarkon kdhno vardislordon uzaqlagmaga
giiclii cohd gostordiyi diggotdon konarda galib. O, 6z ideyalarini, estetik prinsiplorini tosdiq
etmok iiclin kohno normalari, kéhnolmis tislub gqaydalarina mohal qoymamaga ¢alisirdi. Bu
hekayonin timsalinda onun badii mévgeyinin kliselori gobul etmadiyi aydin goriiniir. Onu da
qeyd etmok lazzimdir ki, bazon musllif hekayadoki hadisslori ictimai hayat vo amokls siini
sokildo baglamaq magsadilo “plan1 vaxtindan avval yerino yetirmok™ vo digor nalayiq ifadolor
islotmaklo bu lirik vo somimi asorin badii keyfiyyatini asag1 salmisdir. Unutmaq olmaz ki, har
hans1 bir osorin odobi proses iiclin ohomiyyati tokco onun moévzusu vo igindoki istehsal
proseslori ilo 6lciilo bilmaz. Istanilon istehsal problemi ilo bagl subyektin qurulmasini, pesa-
badii faaliyyatin ayri-ayrt magamlarinin otrafli suratdo canlandirilmasini sonat yolu, sonoatkarliq
talobi kimi nazordon kegirmok vo qiymatlondirmok kokiindon yanlis addimdir. Bels olan halda
odobiyyatin osas mahiyyoti — insan problemi arxa plana kegir. Ona goro do hekayonin asas
uguru canli insanin hayatini, diisiincosini 6n plana ¢ixarmasi ilo birbasa baghdir. “Cigirlar”da
mohdud sokildo movcud olsalar da, obrazlar tokco lirik-romantik torzdo toronniim olunmur.
Burada personajlar daha ¢ox real gilindolik hadisalorin istirak¢ilart kimi toqdim olunur.
Realligin tipik fragmenti qisa va sads siijetdo badii magama aydinliq gotirir. Badii boya vo
cizgilorin rongarangliyi biitovliikdo yaziginin povest yaradiciliginin asas gostoricilorindon biri
kimi “Cigrlar” iigiin xarakterikdir. I.Hiiseynov oxlaqi inanclarin, monovi doyarlorin konkret
badii detallarla togdim edilmasi metoduna ciddi va xiisusi oshomiyyat verir. Personajlarin badii
tohlilinin aparici istigamati lirik-psixoloji tislubdur. ©sas bodii mogsad personajlarin daxili
alomino niifuz etmo vo psixoloji tohlil vohdotinds {izo ¢ixir. Bu prosesda detallar daqiq
vuruslarla miisayiot olunur. “Cigir’1n iislubu da bu istoyin bahrasidir vo janrin biitiin talabloring
cavab verir. “Cigirlar’da personajin xarakterinin hadisslorin mahiyyati fonunda agilmasi fikrini
geyd etmomok miimkiin deyil. Qiyasin yasadigi miihit miihitlo qarsiligli miinasibatlori, soxsi
xarakteri, mithakimalori ilo oxucuda suallar dogurur. Bu cohot I.Hiiseynov nosrinin xarakterina,
keyfiyyot yeniliyins xas badii-lislub keyfiyyati qazanir.

Acar sozlar: hekayo, cigir,yanasma
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Ozet

Azerbaycan dili, ¢cok kiiltiirlii bir toplumda 6nemli bir rol oynar, farkli etnik gruplar birlestirir
ve etkili kiiltiirleraras1 etkilesimi saglar. Tarih boyunca bir¢ok dilin etkisi altinda sekillenmis
olup, bu da onu esnek ve uyumlu hale getirmistir. Giliniimiizde Azerbaycan dili sadece
Azerbaycan’in resmi dili olmakla kalmaz, ayn1 zamanda bilim, teknoloji ve uluslararasi iliskiler
alanlarinda kiiresel entegrasyonun onemli bir aract olarak da gorev yapar. Kiiresellesme ve
yogun kiiltiirel etkilesim siirecinde dil, kendi kimligini koruyarak gelenek ile modernlik
arasinda bir koprii gorevi gormektedir. Bu makalede Azerbaycan dilinin milli kimligin
olusumuna etkisi, egitimdeki rolii ve ¢ok kiiltiirlii bir toplumda gelisim perspektifleri analiz
edilmektedir. Ayn1 zamanda dilin tarihsel baglamda gelisimi, modern bilgi teknolojileri ile
baglantis1 ve ¢ok kiiltiirlii ortamda oynadig1 rol genis kapsamli olarak ele alinmaktadir.

Anahtar kelimeler: Azerbaycan dili, kiiltiirlerarasi iletisim, milli kimlik, kiiresellesme ¢agi,
oncelikli yon.

Abstract

The Azerbaijani language plays a crucial role in a multicultural society, uniting different ethnic
groups and ensuring effective intercultural communication. Historically, it has evolved under
the influence of many languages, making it flexible and adaptive. Today, Azerbaijani is not
only the official language of Azerbaijan but also serves as a key tool for global integration in
the fields of science, technology, and international relations. In the context of globalization and
intense cultural exchange, the language preserves its identity while acting as a bridge between
tradition and modernity. This article analyzes the influence of the Azerbaijani language on the
formation of national identity, its role in education, and its development prospects in a
multicultural society. Additionally, it discusses the historical development of the language, its
connection with modern information technologies, and its role in a multicultural environment
in detail.

Key words: Azerbaijani language, intercultural communication, national identity, globalization
era, priority direction.

Azorbaycan dili ¢oxmoadoniyystli comiyystdo miithlim rol oynayir, miixtolif etnik qruplar
birlesdirir ve effektiv madeniyyatlorarasi qarsiliqlt alageni tomin edir. Tarixon bir ¢ox dillorin
tosiri altinda formalagmisdir ki, bu da onu ¢evik vo adaptiv hala gotirmisdir. Bu giin Azorbaycan
dili yalmiz Azerbaycanin rosmi dili olmaqla kifaystlonmir, hom do elm, texnologiya vo
beynolxalq miinasibatlor sahoalorinds qlobal inteqrasiyanin miihiim aloti kimi ¢ixis edir.
Qloballagsma vo intensiv madoni miibadilo soraitinde dil 6z identikliyini qoruyur, anona ilo
miasirlik arasinda vasito¢i rolunu oynayir. Magalodo Azarbaycan dilinin milli identikliyin
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formalagsmasina tosiri, tohsildoki rolu vo ¢oxmadeniyyatli comiyyatds inkisaf perspektivlori
tohlil edilir. Eyni zamanda, dilin tarixi kontekstdo inkisafi, onun miasir informasiya
texnologiyalart ilo alagasi vo ¢oxmadoniyyatli miihitde rolu genis miizakirs olunur.

Giris. Azorbaycan zongin modoni vo etnik miixtalifliyo malik bir 6lkodir. Burada miixtolif
millatlorin, ononalorin vo dinlorin niimayondolori siilh soraitinds birgs yasayir vo bu prosesdo
Azorbaycan dili miihiim rol oynayir. O, miixtolif etnik qruplar arasinda birlosdirici vasito kimi
cixis edorak ictimai homroyliyin méhkomlonmosine kdomak edir. Azarbaycan dilinin tarixi
inkisafi onun tokco milli kimliyimizin formalasmasinda deyil, hom do 6lko daxilindo sosial vo
siyasi sabitliyin tomin edilmasinds shamiyyatli rol oynadigini gostarir. [2, 34-35]

Isas hissa. Azorbaycan dilinin tarixi inkisafindan damigsarkon bunlar1 qeyd etmok olar.
Azorbaycan dili godim tarixo malikdir vo miixtolif dillorin (fars, arab, tiirk vo rus) tosiri altinda
inkisaf etmisdir. Tarixon o, miixtolif xalqlar arasinda iinsiyyat vasitosi kimi miihiim rol
oynamis, bu da onun inkigafina vo zonginlogmosino sobab olmusdur. Orta asrlordo Azorbaycan
dili sair vo alimlorin dili kimi inkisaf etmis, boylik miitofokkirlorin asorlori vasitosilo daha da
zonginlogmisdir. Sovet donaminds rus dili Azarbaycan dilino giiclii tosir gdstormisdir, lakin
mistoqillik aldo edildikdon sonra dilin inkisafi iiglin yeni bir morhoalo baslamisdir. Bu giin
Azorbaycan dili dovlot siyasatinin prioritet istiqgamatlorindon biridir vo onun inkisafi ti¢iin
mixtolif proqramlar hoyata kegcirilir.

Azdrbaycan dili milli identikliyin faktoru kimi. Dil milli identikliyin ayrilmaz hissosidir.
Coxmodoniyyatli comiyyat soraitindo Azorbaycan dili birlogdirici vo milli 6ziiniidorkedici
funksiyani yerina yetirir. O, comiyyatin konsolidasiyasina, iimumi doyarlorin formalagsmasina
vo milloto monsubiyyast hissinin giiclonmosino kdmok edir. Eyni zamanda, Azarbaycan dili
madani irsin qorunmasi v yeni nasillors 6tiiriilmasinde miihiim rol oynayir. Tarixon miixtalif
dillorin tosiri altinda formalagsmasina baxmayaraq, o, 6z orijinalligin1 qoruyub saxlamisdir vo
bu giin do milli identikliyin asas simvollarindan biri olaraq galir. [1, 101]

Azorbaycan dilinin tohsildo rolundan danmisarkon onu da qeyd etmok olar ki, Azorbaycan
Respublikasinin miiasir tohsil sistemindo Azorbaycan dili miithiim yer tutur. Moktoblords vo
universitetlords asas todris dili kimi istifado olunur ki, bu da onun inkisafina vo miiasir soraito
uygunlasmasina komok edir.

Bununla yanasi, dlkads rus, ingilis vo digor dillords todris aparan tohsil miiossisalori do
movcuddur ki, bu da o6lkonin ¢oxmadoniyyotli xarakterini tosdigloyir. Dovlot siyasati
cor¢ivosindo Azorbaycan dilinin todrisi lizro yeni metodikalar hazirlanir, miiasir
texnologiyalarin totbiqi ilo onun todrisi daha effektiv hala gatirilir. [3, 88]

Azarbaycan dili qloballasma kontekstinda. Qloballasma dovriindo Azorbaycan dili yeni
cagirislar vo imkanlarla tizlosir. Bir torafdon ingilis vo rus dillori kimi daha genis yayilmis
dillerin dominantlig1 tohliikasi mévcuddur. Digor torafdon, Azarbaycan dilinin destoklonmasi
vo inkisafi {iizro dovlot siyasoti onun moéhkomlonmosine vo beynolxalq arenada
populyarlagmasina xidmet edir. Masalon, rogamsal texnologiyalarin tatbiqi vo Azorbaycan
dilinds internet resurslarinin inkisafi onu genis auditoriya ti¢iin daha slgatan edir. Bundan slava,
Azorbaycan dilinde elmi todqiqatlarin aparilmasi vo beynolxalq soviyyoads yayimlanmasi dilin
niifuzunu artiran mithiim amillordondir.

Azarbaycan dilinin inkisaf perspektivlori. Coxmadoniyyatli comiyyatde Azarbaycan dilinin
gorunmasi va inkisafi kompleks yanasma tolob edir. Bu, dil tohsilinin dostoklonmasi, yeni todris
materiallarinin hazirlanmasi, dilin rogomsal miihitdo populyarlasdirilmasi, eloco do beynolxalq
akademik vo modoni layiholors inteqrasiyasini ohato edir. Homginin, 6lkonin dil zonginliyinin
ayrilmaz hissasi olan dialektlorin Oyronilmosi vo inkisaf etdirilmosi vacibdir. Dilin genis
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cografiyada taminmasi liglin Azorbaycan diasporunun iizerine do boylik vezifo disiir.
Azorbaycan dilinin beynolxalq toskilatlarda vo diplomatik arenada daha foal istifads olunmasi
onun diinya saviyyasinde taninmasina komak eda bilar. [4, 129]

Natica. Azorbaycan dili ¢goxmodoniyyatli comiyyatdo miihiim rol oynayir, mixtolif etnik
qruplar arasinda kommunikasiyani tomin edir vo milli birliyo tohfo verir. Qloballasma
soraitindo dil yeni realliglara uygunlasaraq inkisaf etmoyo vo 0z unikal xiisusiyyatlorini
qgorumaga davam edir. Onun daha da giiclondirilmasi tigiin dovlot dostoyinin davam etdirilmosi,
tohsil programlarinin inkisaf etdirilmasi vo milli vo beynolxalq soviyyado dilin
populyarlasdirilmasina xidmot edon miiasir texnologiyalardan istifado edilmosi vacibdir.
Bununla yanasi, Azorbaycan dilinin global informasiya axininda yer almasi ii¢lin miixtolif
platformalarda daha genis istifade edilmasi vo dilin zanginlogdirilmasi istiqgamatinds yeni elmi
todgiqatlarin aparilmasi da miihiim shomiyyat kosb edir.
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OZET

Modern egitim sisteminde interaktif Ogretim yontemlerinin uygulanmasi biiylikk 6nem
tagimaktadir. Azerbaycan dili derslerinde bu yontemlerin kullanilmasi, 6grencilerin dil
becerilerinin gelismesine, aktif katilim saglamasina ve yaratici diisiinme yeteneklerini
artirmasina yardimei olmaktadir. Interaktif yontemler arasinda tartismalar, rol yapma oyunlar,
proje tabanli 8grenme yontemleri ve bilgi ve iletisim teknolojilerinin (BIT) kullanimi énemli
bir yer tutmaktadir. Bu yontemlerin uygulanmasi, dgrencilerin iletisim becerilerini gelistirir,
mantiksal diisiinme yetilerini giiclendirir ve bagimsiz diisiinme aliskanliklarini kazanmalarina
katki saglar. Interaktif derslerde dgretmen ve dgrenciler arasinda giiclii bir etkilesim olusur, bu
da bilgilerin daha derin kavranmasini saglar. Ayrica, interaktif yontemler sayesinde 6grenciler,
gercek hayatta karsilasabilecekleri ¢esitli durumlari canlandirabilir ve bu da onlarin konusma
becerilerini ve sosyal uyum yeteneklerini giiclendirmeye hizmet eder. Makalede, interaktif
ogretim yoOntemlerinin Azerbaycan dili derslerindeki avantajlari, uygulanma yontemleri ve
karsilagilan zorluklar ele alinacaktir. Amag, egitimin kalitesini artirmak ve Azerbaycan dili
derslerinde daha etkili bir grenme ortami1 olusturmaktir.

Anahtar kelimeler: ders, yontem, etkilesimli, modern ¢ag, egitim sistemi.
ABSTRACT

The application of interactive teaching methods plays a crucial role in the modern education
system. The use of these methods in Azerbaijani language lessons contributes to the
development of students' language skills, encourages active participation, and enhances their
creative thinking abilities. Among the interactive methods, discussions, role-playing games,
project-based learning, and the use of information and communication technologies (ICT) hold
a significant place. The implementation of these methods improves students' communication
skills, strengthens their logical thinking, and fosters independent thinking habits. Interactive
lessons create strong interaction between teachers and students, leading to a deeper
understanding of knowledge. Furthermore, through interactive methods, students can simulate
various real-life situations, which helps to enhance their speaking abilities and social adaptation
skills. This article will analyze the advantages, application methods, and challenges of using
interactive teaching methods in Azerbaijani language lessons. The goal is to improve the quality
of education and create a more effective learning environment in Azerbaijani language classes.

Key words: lesson, method, interactive, modern era, education system.

Miiasir tohsil sistemindo interaktiv tolim metodlarinin totbiqi bdyiikk ohomiyyot kosb edir.
Azorbaycan dili dorslorindo bu metodlarin istifadoesi sagirdlorin dil bacariglarinin inkisafina,
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onlarin faal istiraki v yaradici diisiinmo gabiliyyatlorinin artirilmasina kémok edir. Interaktiv
metodlar arasinda diskussiyalar, rollu oyunlar, layiho iisullar1 vo IKT-nin totbigi miihiim yer
tutur. Bu metodlarin totbiqi sagirdlorin {insiyyet bacariglarini artirir, montiqi tofokkiiriinii
inkisaf etdirir vo onlarin miistoqil diistinme vordislorini formalagdirir.

Interaktiv dorslor zaman1 miiollim vo sagirdlor arasinda six olage yaranir ki, bu da biliklorin
daha dorin monimsonilmasina sobab olur. Bundan alava, interaktiv metodlar sayasindo sagirdlor
real hoyatda qarsilasa bilocoklori miixtolif situasiyalar1 canlandira bilir, bu da onlarin nitq
bacariglarinin va sosial uygunlagsma qabiliyyatlorinin gliclonmosino xidmot edir.

Magqalads interaktiv tolim metodlarinin Azarbaycan dili derslorinds istifadasinin iistlinliiklori,
totbiq tisullar1 vo garsilasan ¢otinliklor tohlil edilocokdir. Moagsad, tohsilin keyfiyyatini artirmaq
va Azorbaycan dili dorslorindos daha effektiv 6yronmo miihitini formalasdirmaqdir. [2, 58]

Miiasir dovrdo tohsil sisteminin asas mogsadlorindon biri sagirdlorin bilik vo bacariqlarini
inkigaf etdirmok, onlarin foal vo yaradici tofokkiiriinii formalasdirmaqdir. Bunun {igiin
interaktiv tolim metodlarinin totbiqi miihiim rol oynayir. Azorbaycan dili dorslorinds interaktiv
metodlarin istifadasi sagirdlorin dili daha yaxs1 monimsomasina, nitq bacariqlarinin vo montiqi
tofokkiirlorinin inkisafina komok edir.

Interaktiv tolim metodlarinin mahiyyati va iistiinliiklorindon bohs edorken bunlari geyd etmok
istordim. Interaktiv tolim metodlar1 snonavi dors metodlarindan forqli olaraq, sagirdlorin dors
prosesindo aktiv istirakini tomin edir. Bu metodlarin asas tistiinliiklori asagidakilardir:

1.Sagirdlorin faalligim artirir — interaktiv metodlar sayoasindo sagirdlor dorsdo passiv
dinlayici deyil, foal istirak¢1 rolunda ¢ixis edirlor.

2.Kollektiv is bacariqlarim inkisaf etdirir — qrup islori vo miizakirolor vasitosilo sagirdlor
birgo islomayi va fikir miibadilasi aparmagi dyranirlor.

3.Kreativ diisiincani stimullasdirir — rollu oyunlar vo beyin homlasi kimi metodlar
sagirdlorin yaradici potensialini iizo ¢ixarir.

4.Motivasiyan1 artirir — interaktiv tolim miihiti daha maraqli oldugu ticiin sagirdlor dorsa
daha ¢ox hovas gostarirlor. [1, 118]

Azorbaycan dili dorslorinds tatbiq olunan interaktiv metodlara bunlar daxildir:

1. Diskussiya vo debat metodlar:

Diskussiya vo debat metodlar1 sagirdlorin nitq gabiliyyatlorini inkisaf etdirmak, arqumentlorini
asaslandirmagq va fikirlorini aciq sokildos ifads etmok bacariglarini artirmagq ti¢lin shamiyystlidir.
Mosalon, bir movzu otrafinda togkil olunan debatlar sagirdlorin hom Azorbaycan dilindo sorbost
danisma, hom do analitik diisiinma bacariglarini inkisaf etdirir.

2. Rollu oyunlar va dram metodu

Azorbaycan dili dorslorinds rollu oyunlarin totbiqi sagirdlorin dil biliklorini tocriibado istifado
etmosino sorait yaradir. Masolon, miioyyon bir hadisonin sohnologdirilmesi vo ya dialoq
formasinda togdim olunmasi sagirdlorin dil bacariglarini inkisaf etdirir vo yaddasda daha uzun
miiddot galmasina kdmok edir.

3. Layiho asash talim

Layihas iisulu sagirdlors dorsds 0yrandiklarini praktikaya totbiq etmo imkani yaradir. Masalon,
“Azorbaycan dilinin tarixi inkisafi” mdévzusunda sagirdlora togdimat vo ya arasdirma layihasi

132



CONFERENCE BOOK

hazirlamaq tapsirildiqda, onlar ham miistoqil aragdirma aparir, hom do qrup soklinde isloma
bacariglarini inkisaf etdirirlor.

4. IKT-nin tatbiqi

Informasiya-kommunikasiya texnologiyalarinin (IKT) totbiqi Azarbaycan dili darslorindo yeni
imkanlar yaradir. Elektron I6vhalor, interaktiv dors vosaitlori, dil yronmo tatbiglori vo videolar
vasitosilo dors prosesi daha dinamik vo effektiv olur. Masolon, onlayn testlor vo oyunlar
vasitasilo sagirdlorin bilik soviyyesi qiymatlondirils bilor. [4, 98]

Interaktiv metodlarin tatbiqindo qarsiya ¢ixan ¢atinliklora vo onlarin halli yollarina da, azaciq
olarag, toxunmagq istordim. Interaktiv metodlarin totbiqi zamani bazi ¢atinliklor yarana bilar:

—Miisllimlarin hazirhq saviyyasi — interaktiv metodlarin ugurlu totbiqi ii¢iin miiollimlor
miiasir todris metodlarina bolod olmalidir.

—Texnoloji imkanlar — bozi moktoblordo IKT avadanhqlarinin olmamasi interaktiv
metodlarin totbiqini ¢otinlagdirs bilor.

—Sagirdlarin faalliq saviyyasi — bozi sagirdlor ilkin morholods passiv ola bilor, lakin
interaktiv metodlarin davamli totbiqi onlarin foalligini artira bilar. 3, 48]

Notico olaraq bunlarn geyd etmok istordim. Azorbaycan dili dorslorindo interaktiv tolim
metodlarinin totbiqi sagirdlorin faal istirakini tomin edorok, onlarin dil bacariglarini inkisaf
etdirir vo tohsilin keyfiyyatini artirir.

Miiasir dovrdo bu metodlarin daha genis yayilmast vo effektiv totbiqi tiglin miiallimlorin
pesokar inkisafi vo moktoblorin texnoloji imkanlarinin artirilmasi vacibdir. Interaktiv tolim
metodlar1 Azorbaycan dilinin daha effektiv 6yradilmosino vo sagirdlorin dors prosesindo daha
cox istirak etmosino sorait yaradir.
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OZET

Soziin oks sira ilo diiziiliisii anastrofa adlanir. Anastrofa ifadonin tosir giiciinii artirmaga
yonaldilon poetik vasitadir. Anastrofa folklor adobiyyatinda miisahido olunan saciyyoavi iislubi
vasitolordondir: “Koroglu sagdan vurdu, soldan ¢ixdi, soldan vurdu, sagdan ¢ixdl.”
(“Koroglu”). “Diisman Soni dasla, son diismoni asla” (Atalar sozii). Odobiyyatimizda
anastrofadan istifado, onun tslubi istiqgamati s6z ustadlarinin poetik magsad ilo baghdir: Yeyib
doymadniz, doyub yediniz... (B.Vahabzado) Soziin oks sira ilo diiziiliisii poetik ovqat
yaratmagqla yanasi, motnds ifads edilon fikrin semantik yiikiinii qabariq sokildo gostorir, diggati
mohz homin sozlorin, ciimlolorin tizorine yonaldir. Poetik siglati ilo segilon anastrofalar
misralarin mona tutumunu dolgunlasdirir, estetik doyorini qlivvetlondirir, lirik gohromanin
daxili diinyasini, hiss vo duygularini daha real vo tobii gatdirir. Se¢diyimiz niimunalords yiiksok
poetik motloba sdykonan anostrofalarla catdirilan duygularin ifadesine nozor salag: Olanadak
gol atmayag, No man sani, na san mani. Qam oduna galatmayag, No man sani, na san moani.
(A.M.Azafl1) Goriindiiyti kimi, misralarda poetik monani qiivvatlondiron anastrofalardir. Man
va san leksik vahidlorinin oks-sira ilo diiziiliisii lirik gohromanin birinci va ikinci misralarda
ifado edilmis duygularini oldugca somimi bir dillo ¢catdirmaga yardim edir. Lirik gohromanin
koniil nagmolori  moharatlo yaradilmig anostrofalarla hazin, melodik axarda daha ecazkar
saslonir. Bu saf niyyatin, tabii duygularin “6lonadok™ yasamasinda feilin arzu soklinin, “gal”
omr adatinin rolu da avazsizdir. Digor niimuna: Golan gedar, gedan galor, Diinya bax-bax
diinyasidi; Galan gedar, gedan galmoz sirri xudanin isi, Alomlari tazad eylor, hayat vahdatdan
¢ixar. (Asiq Mikayil Azafli) Boyiik ustaliqla yazilmis misralar ham sozlorin oks-sira ilo
diiziiliisti, ham do saslorin ritmik siralanmasi (g-g-g-g alliterasiyasi; 9-9-9-9-9-9 assonansi)
miistovisinda insan1 diigiinmays vadar edir. Misralar1 oxuduqca gozlorimiz qarsisinda diinyani
yorub galon, miidrikliyi ilo diinyanin 6ziinii belo mat qoyan agsa¢li Dadom Qorqud canlanir.
Sanki Dadom Qorqud qopuz gotiiriib boy boylayir, soy soylayir: “ — Onlar doxi bu diinyaya
goldi, kegdi. Karvan kimi qondu, ko¢dii. ©cal aldi, yer gizladi, fani diinya kima qaldi? Galimli,
gedimli diinya! Son ucu 6liimlii diinya!”

Basga niimunays nazar salag: Aman, bad amalin alindon hasa, Malaklor sasina eylor tamasa.
Bas ayaga cixar, ayaq da basa, Yediyin, i¢diyin zohrimar olar. (A.M.Azafl1) Bu misralarin
darin falsafi, mantigi monasi sozlorin oks-sira ilo diiziiliisii miistavisinde meydana ¢ixir. Fikir
va ifadonin moanasii qiivvatlondiron, onun tasirini artiran anastrofa insani diistinmayo, bad
amoaldan ¢okinmoys, gabir azabindan qorxmaga sasloyir. Ciinki har bir insan 6z amalina gors
cavab vermolidir. “Aman” nidasi bu ¢agirisin mezmunundaki dramatizmi daha da giiclondirir.
Cahonnam atasi deyilon bir anlayis yoxdur, har bir kos atosi 6zii ilo fani diinyadan aparir. Insani
cohonnam atasinds yandiran isa onun bad amallaridir. Bad amallar sorusulanda iso “bas ayaga
¢ixar, ayaq da basa”. Misralarin mazmunundan alinan gonast vs insanlara tinvanlanan hayat
folsofasi budur! Sads va canli danisiq dili ilo gatdirilan bu falsofonin ifads tisulu iso oldugca
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poetikdir. Anastrofa, assonans (a-a-a-a-a-a-a-a-a-a) qovusmasindan qidalanan semantik yiik
insan1 osl seiriyyotin agusuna atir.

Gorilindiiyti kimi, misralarda iglonmis hor bir dil faktlarindan, tislubi vasitalordon sadaca istifads
edilmir, s6z ustadlari onlar1 yiiksok amallarina, poetik niyyatlorina kokloyir. Vo bu da
oxucusunu diistindiiriir, hayacanlandirir, gozal omollora saslayir.

Acar sozlar: oks-sira, anastrofa, poetik vasito

GIRIS

Badii adobiyyat tofokkiiriin poetik ifadasidir. Poetiklik s6ziin tasir giicii ilo, onun miixtalif mona
calarlarinda islonmasi ilo baglidir. Ax1 badii adobiyyat hayati obrazli sokilda oks etdiron s6z
sonatidir. Obrazliligi, emosionallig1 yaradan poetik fiqurlar, tasvir vo ifads vasitalori ¢oxdur.
Onlarin an genis istifado olunanlari metafora, epitet, metonimiya, snekdoxa, tosbeh, tozad,
tokrir, miibaliga, litota, groteks vo sairadir. Malumdur ki, dildoki s6zlar real hadiso, hal, harokot
Vo agyalarin ifadasi li¢iin, adoton, 6z manalarinda isladilir. Nitqds iso soziin iki cohati yaranmig
olur: bir onun 6z 2sas manasi, bir do ondan istifads edilmasi. Bunlardan mana asasdir, macazilik

IS0 s0ziin monasinin ancaq bir imkanidir... S6zlar moacazi monada islonarkon 6z hoqigi monasi
tizorinds yeni 6ziinomoXsus mona galarlig1 yaranir”. ( 1,314)

Badii odabiyyat niimunslorinds yiiksok poetik siglote, estetik doyara malik olan mocazlar
sistemi oldugca slvan va toravatlidir. Real hoyat hagigoatlorini obrazli, canli xalq danisiq dilino
uygun, tasirli bir dillo vermak, adobi gohromanin agri-acilarini, hayatin hagsizliglarini, sosial
odalatsizliyi, yeri galonda sevan galbin koador va iztirablarini oxucularla paylasmaq {igiin s6z
ustadlar1 6z osarlorini, poziyalarint macazlar Gistiinds koklayir, orijinal ifads tisullarindan, badii
fiqurlardan istifads edirlor. Onlardan biri do anastrofadir.

ARASDIRMA vo BULGULAR

Soziin oks-sira ilo diiziiliisii anostrofa adlanir. Anastrofa ciimlo torkibindaki sozlorin avvalca
dilin grammatik qurulusunun ganunauygunlugu osasinda diiz, sonra iso oks-sira ilo
diiziilisiidiir. Bu tslubi fiqur ifadonin tesir qiivvesini qlivvatlondirmaya yonoaldilon poetik
vasitodir. S6ziin oks-sira ilo diiziiliisii ahongdarliq yaratmagla yanasi, moatnds ifads edilon fikrin
semantik yiikiinii qabariq sokildo gostorir. Moaisot {islubunda tez-tez rast golinon dil
faktlarindandir: Soni bacina, bacini da sana qataram; Qaraya ag, aga qara deyammarom;
Mandan sana deyan, sandan da mana deyir; Qand olanda ¢ay olmur, ¢ay olanda gand va s.

Soziin oks-sira ilo diiziiliisii folklor adobiyyatinda, xiisuson nagil, ofsano, dastan janrlarinda,
homg¢inin atalar s6zii vo moasallords miisahido olunan saciyyavi iislubi vasitolordondir:
“Koroglu sagdan vurdu, soldan ¢ixdi, soldan vurdu, sagdan ¢ixdi. Diismani sil-kiit elodi. Bir
torafdan oziina yol agdr” (“Koroglu”). “Diisman Sani dasla, san diismoni asla”, “At var, ot
yoxdur, ot var, at yoxdur” (Atalar s6zii) va S. (8)

Klassik, istarss do miiasir adobiyyatimizda anastrofadan istifads vo onun iislubi istigamati s6z
ustadlariin poetik magsad Vo moramlari ils qirilmaz suratds baglidir: Bu gadar nafs olar? Borc
istadiniz Comagi ¢obandan, ¢aliyi kordan. Yeyib doymadiniz, doyub yediniz, Vallah, hom
torpaqdan, ham do axurdan. (B.Vahabzads) Misralarin mazmunundan da goriindiiyti kimi,
sOzlin oks-sira ils diiziiliisii poetik ovqat yaratmagqla yanasi, matnds ifads edilon fikrin semantik
yiikiinii gabariq sokildo gostarir, mona tutumunu daha da dolgunlasdirir, diggati mohz hamin
sozlarin, climlalorin iizarine yonaldir.

Yiiksok poetik siglati ilo se¢ilon anostrofalar daxil oldugu asarin estetik doyarini qiivvatlondirir,
lirik gohromanin daxili diinyasini, hiss vo duygularini daha real vo tobii ¢atdirir. Se¢diyimiz
niimunoalords yiiksok poetik motlobs séykonan anostrofalarla ¢atdirilan duygularin ifadasine
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nazor salaq: Olonadok gal atmayag, No man sani, na san mani. Qam oduna galatmayag, No
man sani, Na san mani. (A.M.Azafl)

Goriindiiyti kimi, misralarda poetik monan1 qiivvatlondiron anastrofalardir. Man va san leksik
vahidlarinin oks-sira ilo diiziiliisii lirik gohromanin birinci va ikinci misralarda ifads edilmis
duygularim1 oldugca somimi  bir dillo ¢atdirmaga yardim edir. Lirik gohromanin koniil
nogmolori moharatlo yaradilmis anostrofalarla hazin, melodik axarda daha ecazkar saslonir. Bu
saf niyyatin, tobii duygularin “6lonadok” yasamasinda feilin arzu soklinin, “gal” amr adatinin
rolu da avazsizdir. Digor niimuna: Galan gedar, gedan galar, Diinya bax-bax diinyasidi;
Galan gedar, gedan galmaz sirri xudanin isi, Alomlori tazad eylor, hoyat vohdstdon ¢ixar.
(Asiq Mikayil Azafli)) Boyiik ustaliqla yazilmis misralar hom sézlorin oks-sira ilo diizilisii,
hom da saslorin ritmik siralanmasi (g-g-g-g alliterasiyasi; 9-9-9-9-9-0 assonansi) miistavisinda
insan1 diistinmoays vadar edir. Misralar1 oxuduqca gozlorimiz qarsisinda diinyan1 yorub galon,
miidrikliyi ilo dlinyanin 6ziinii belo mat qoyan agsacli Dadom Qorqud canlanir. Sanki Dodom
Qorqud qopuz gotiiriib boy boylayir, sdy soylayir: “ — Onlar doxi bu diinyaya goaldi, kegdi.
Karvan kimi qondu, kd¢dii. Ocal aldi, yer gizladi, fani diinya kimo qaldi? Golimli, gedimli
diinya! Son ucu 6liimlii diinya!” (2)

Analarimizin laylasindan parvazlanan bayatilarla da gox yaxindan saslonir bu miidrik kalamlar:
Su golar, axar gedar,
Dag-das1 yixar, gedof,
Diinya bir pancaradir,
Har golon baxar, gedor
(Bayat1)

Bagqa niimunalori nazordon kegirak: Ey vofasiz, kim ayirdi Sani mandan, mani sandan? Ey
vofasiz, oagyar ilo dolandin, Mani sandan, sani mandan eyladi. (A.Azafli)

Misralar yiiksok badii fikrin, nacib vo tomiz duygularin sairans ifadssidir. Seirin poetik iislubu
olduqca sadadir. Uslub sadaliyi ilo poetik matlob oxucuya daha tez ¢atir. Hom do bunun iigiin
emosional ovqat yaradan iislubi faktorlardan zamaninda va yerinds istifads edilir. Bu baximdan
misralarda miisahide olunan anastrofalar poetik yaradiciliq ii¢lin oldugca miihiim elementdir.

Vo yaxud:
Aman, bad amalin alindon hasa,
Moaloklar sasins eylor tamasa,
Bas ayaga cixar, ayaq da basa
Yediyin, i¢diyin zohrimar olar.
(A.Azafl1)

Bu misralarin darin falsafi, mantigi monasi s6zlarin oks-sira ilo diiziiliisti miistavisinds meydana
cixir. Fikir vo ifadonin monasini qiivvatlondiran, onun tesirini artiran anastrofa insani
diistinmaya, bad amaldan ¢okinmoys, gabir azabindan qorxmaga sasloyir. Ciinki har bir insan
0z amolina gora cavab vermalidir. “Aman” nidasi bu ¢agirisin mazmunundaki dramatizmi daha
da giiclondirir. Cahannam atasi deyilon bir anlayis yoxdur, har bir kos atssi 6zii ilo fani
diinyadan aparir. Insan1 cohonnom atosinds yandiran iso onun bad amolloridir. Bad omallor
sorusulanda iso “bas ayaga ¢ixar, ayaq da basa”. Misralarin mozmunundan alinan qonast vo
insanlara tinvanlanan hayat falsafosi budur! Sado vo canli danisiq dili ilo gatdirilan bu

136



CONFERENCE BOOK
folsofonin ifado {isulu iso olduqca poetikdir. Anastrofa, assonans (a-a-a-a-a-a-a-a-a-a)
govusmasindan qidalanan semantik yiik insani osl seiriyyotin agusuna atir.

Gorilindiiyti kimi, misralarda iglonmis hor bir dil faktlarindan, tislubi vasitalordon sadacs istifads
edilmir, s6z ustadlari onlar1 yiiksok amallarina, poetik niyyatlorina kokloyir. Vo bu da
oxucusunu diistindiiriir, hayacanlandirir, gozal omollora saslayir.

NOTICO
* S0ziin oks-sira ilo diiziiliisii anastrofa adlanir .
* Bu tislubi fiqur ifadanin tesir qiivvasini qiivvatlondirmays yonoaldilon poetik vasitadir.

* Yiiksok poetik sigloti ilo segilon anostrofalar daxil oldugu oSorin estetik doyorini
quvvatlondirir, lirik gohromanin daxili diinyasini, hiss vo duygularini daha real vo tobii ¢atdirir.

* Soziin oks-sira ilo diiziiliisii folklor adobiyyatinda, xiisuson nagil, afsans, dastan janrlarinda,
homginin atalar s6zii vo masallords miisahido olunan saciyyavi {islubi vasitalordondir.
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Soxsiyyat tligiin zoruri hesab edilon ligot fondu moktobagodor dovrdo yaranir, timumi
tohsilin ilk saviyyasindon baslayaraq Azaerbaycan dili darslorinds sistemli foaliyyat naticasinda
formalasir, yuxari siniflordo iso tokmillogir. Bu proses yeni sdzlorin monimsadilmoasi fonunda
toskil olunur. Kigikyashh moktablilora ¢atin sozlori dyradorkon orfoqrafik-orfoepik istigamot
iizro iglorin diizgiin togkilino xiisusi diqqgat yetirilmolidir. Ciinki usaq hansisa kolmonin monasini
bilmaso do, onu avvalco esidorok hafizosindo saxlayir vo dinlodiyi kimi yazida ifado etmoyo
calisir.

Miiollim ibtidai sinif sagirdlorino ¢otin sozlori orfoqrafik-orfoepik baximdan
monimsatmoklo onlarda savadli nitq verdislori, o climlodon, miikommal yazi bacariglar
formalasdira bilir. Qisa vaxt orzindo kigikyasli moktobliloro séziin yaziligini, deyilisini neco
Oyrotmok olar sualin1 konkret formada cavablandirmaq miimkiinsiizdiir, ¢iinki proses
xarakterco miirokkab vo uzunmiiddatlidir, miiallimdon sabir, tomkin, pedaqoji texnologiyalarin
on milkommol manipulyasiyasini tolob edir. Demali, belo situasiyada optimal naticoni qisa
zaman kasiyinds almaq pedaqoqun imkani xaricindadir. ©lbatto, is diizgiin qurulduqda, yazi
bacariglarinin qazanilmasinda miioyyon iraliloyislor olds etmok miimkiindiir, lakin davamli vo
ugurlu naticoys nail olmagq ii¢iin uzun miiddot lazimdir. Prosesin togkilinin {i¢ morhoalodo hoyata
kecirilmasi isin somaraliliyinin yiiksalmasine tohfs vers bilor:

Usaglara tanis olmayan kolmolori monimsatmayin ilk morhalasi leksik isin aparilmasindan
ibarotdir. S6zlorin monasini agiqlamaq ti¢iin miixtolif tisullar mévcuddur. Prosesin gedisatinda
miiallimin rongarang metod va texnikalardan yararlanmasi daha faydalidir. ©n ¢ox tatbiq edilon
va samarali hesab olunan metodlar barads qisa molumat:

S6zo aid oagya, hadiso vo ya soklin nlimayisi - usaqlar homin obyekto baxir, onunla bagh soz
deyir, manasinit miioyyanlosdirir va forqlondirici xiisusiyyatlorini sadalayirlar.

Leksik is prosesindo tapmacalardan yararlanmaq da faydali vo maraqhdir: sagirdlor tapmacamn
dinlayir, agmasini toxmin edir, cavabin diizgiinliiyiinii siibuta yetirirlor. Monimsadilon s6z matn
daxilinds elmi vo badii tasviri, slamatlori, xarakterik xtisusiyyatlori verilmoklo do togdim oluna
bilor. Matnin analizi miiallime yalniz leksik is aparmaqda deyil, homginin otraf alomls oslagali
zoruri molumatlar sagirdlora 6tiirmokdo, onlarin elmi-idraki, badii-yaradici tofokkiiriini
zonginlondirmakds yardim gostorir.

Usagqlara ¢otin s6zii monimsatmayin ikinci morhalosi orfoqrafik, orfoepik ¢alismalarin
verilmasindon, etimoloji tohlilin aparilmasindan ibaratdir. Sagirdlors toklif edilir ki, segilon
kolmonin vo ya ifadonin torkibindoki soslori  diqgetlo  dinlosinlor,  horflori
miloyyonlosdirsinlor.  Kigikyasli moktoblilor homin orfoqramlari tamamlamaga calisirlar.
Onunla eynikoklii sozlori miioyyonlosdirmoklo tapsirigin ¢otinlik dorocosini artirmaq
miimkiindiir. Belaliklo, usaqglara yeni kolmalori manimsatmak vo sagirdlorin liigot ehtiyatini
genislondirmok olar. Oyrononlors liigotco hazirlamagi, namolum hesab etdiklori sdzlori orada
qeyd etmayi, orfoqrafik-orfoepik baximdan ¢otinlik térodon sos vo ya harflorin altindan xott
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cokmayi tapsirmaq da isin keyfiyyastini yiiksaltmoys hesablanmigdir.Prosesin davami kimi
etimoloji tohlil (analiz) aparila bilor. Homin kolmolor miixtolif iisullarla tokrarlanmalidir ki,
hafizodo tam méhkomlonsin. Ibtidai sinif sagirdlorino yeni sdzii monimsotmoyin iigiincii vo
yekun morhalosi pedagoqdan daha boylik mosuliyyot vo diqget tolob edir. Ciinki kicikyasl
maktoblilor bu marhalodo hamin kolmalordon miistoqil sokilds istifado etmok, faydalanmaq
bacarig1 qazanirlar.

Verilon mévzu osasinda qisa motn qurmaq movcud voziyyst liclin on optimal tapsiriq
novlorindondir. Tematikanin miioyyonlosdirilmosi monimsadilocok s6zlo birbasa olaqodar
olmalidir. Movzularin adi siniflor lizro qruplasdirilmis ¢otin sozlor siyahisindan, kigikyaslh
moktoblilorin miitomadi sokildo yenilodiyi, olavalor etdiyi soxsi liigotgolorindon do gotiiriilo
bilor. Burada hassas bir maqama miitloq ayrica diqqgat yetirilmalidir: ibtidai sinif sagirdlorinin
spesifik xiisusiyyatlori, homginin ¢atin s6z anlayisinin nisbiliyi liigatlorin torkibindo miioyyan
forqlor yaratdigindan pedaqoq prosesin somorali gokildo hoyata kecirilmosi mogsadilo
siyahilarda tistiinliik togkil edon kolmalori, ifadolori segmalidir.

Kigikyasl moktoblilora miioyyon ogya vo ya hadiso ilo olagodar suallar iinvanlamaq, gostoriglor
vermok do ¢otin sozlorin monimsadilmasine kdmoklik gdstoran tapsiriq ndvlorindondir. Belo
tipli calismalar hazirlanarkon usaqlarin maraqlari, meyillori nozere alinmalidir. Yalniz bu
zaman tapsirlq materiallarinin (suallar vo gostorislor) keyfiyyotindon vo somaraliliyindon
danismaq miimkiindiir.

Yeni vo ya tanis olmayan sozlorin usaqlarin foal liigot fondunda méhkomlonmasi, tokraron
istifado edilmasi uzun miiddati ohato edir. Bu sobobdon ¢atin s6zlorin monimsadilmasi prosesi
miloyyon mantiqi ¢or¢ivads tonzimlonmalidir. Sagirdlors 6yradilmak ii¢iin segilon kolmalor vo
onlarin saylar1 ncodon doqiqlosdirilmalidir. Oks toqdirds aparilan is 6z shomiyyatini itirs bilor.
Diinya tocriibasino gora 45 doqiqolik dors orzindo moktoblilora orta hesabla 5-10 ¢atin s6z
monimsatmok miimkiindiir, daha dogrusu, realliga uygundur. Boazon (pedaqoji-psixoloji sorait
imkan verdikda: sinfin nailiyyat v inkisaf soviyyasi, maraq dairasi vo s.) yuxarida gostorilon
say1 asmaq (maksimum 20-30 s0z) istisna deyil. Lakin nozora almaq lazimdir ki, dyradilon
kolmolor sagirdlorin yalniz faal liigot fonduna daxil olarsa, tam monimsodilmis hesab edilir.

Acgar sozlar: ¢otin soz anlayisi, liigot, moktobogodor dovr, ibtidai sinif sagirdlori, yeni sozlor.

139



CONFERENCE BOOK

EMERGING TRENDS IN ARTIFICIAL INTELLIGENCE AND CYBERSECURITY
SUNI INTELLEKT VO KIBERTOHLUKOSIZLIK
GOLOCOK TRENDLOR

Sahils ibrahimova

Azarbaycan Dovlat Pedaqoji Universiteti, Miiasir Azarbaycan dili kafedrasinin bas
miidllimi, f.ii.f.d ORCID ID: 0009-0008-6960-524x

Ozot

Osast kegan asrin ortalarinda qoyulan siini intellekt son zamanlarin on ¢ox investisiya qoyulan
vo maraq doguran saholorindondir.

Stini intellekt - insan montiqini maginlarda totbiq etmok mogsadi dasiyan riyazi elm va
texnologiyadir. Bu elm intellektual masin yaratmagi, xiisuson yalniz insanlara moxsus oldugu
diisiiniilon yaradic1 foaliyyot gdstoron intellektual program yaratmagi 6ziino moqgsad gotiiriib.
Eyni zamanda insan intellektinin aragdirilmasi kimi do basa diisiiliir.

Bu saho insanin on doyerli miilkiyyati olan intellektin maginlar torofindon doqiq sokilds
simulyasiya olunmasi moagsadilo yaradilib vo inkisaf etdirilib. Siini intellekt yaradildig: giinden
bori miixtolif optimist vo pessimist fikirlorlo garsilagsa da, bu giin texnologiyanin inkisafinda
miithiim yer tutur. Onun totbiqinds elm vo miihandislikdon genis sokilds istifade olunur.

Siini intellekt tohliikalori askar etmok tigiin kibertohliikasizlik sistemlarini avtomatlasdirir.

Askarlama prognozlagdirmada miihiim rol oynayir. Goalocokds siini intellekt vo blokceyn
texnologiyalarinin inteqrasiyasi vo avtonom miihafizo sistemlorinin inkisafi gézlonilir. Bu is
stini intellekt vo kibertohliikosizlik arasindaki olagoni arasdirir vo onlarin inkisaf
perspektivlorini isiqlandirir. Kibertohliikosizlik kompiiter sistemlorinin, sobokalorinin vo
molumatlarin  icazesiz girisgdon qorunmasidir. Bu, molumatin icazesiz istifadodon,
doyisdirilmasindon, mohv edilmasindon vo ya ogurlanmasindan qorunmasina yonalmis
tadbirler, texnologiyalar vo proseslor kompleksidir.

Kibertohliikosizliyo do maraq artir. Bu sahoalords inkisaf edir, tendensiyalar rogomsal diinyada
texnoloji taraqqi va tohliikasizlik ii¢lin bdyiik potensiala malik informasiya qiymatli varliqdir
vo rogomsal texnologiyalar hoyatin biitiin sahalorinds totbiq olunur. Bu giin kibertohliikosizlik
getdikco daha ¢ox ohomiyyat kasb edir. Kibertohliikosizlik sahosindo yaranan tendensiyalar
texnoloji taraqqi va tohliikosizliyin artirilmasi li¢lin imkanlar yaradir. Zororli kod analizi agilh
tohliikosizlik idaragiliyi etmok iiclin masin dyronmasindon istifads sistemlorin yaradilmast vo
yeni kriptoqrafiya tisullarinin islonib hazirlanmasi kimi bir ¢ox bagsqa maraqli seylor

sektorlar var.

Stini intellekt tibb vo iqtisadiyyatdan tutmus istehsala qodor hor seyi doyisdirir.
Avtomatlagdirmadan istifadogi interfeyslorinin tokmillogdirilmosine qodor o, genis yayilir vo
mixtolif saholordo tolob olunur. Siini intellektin inkisafi insanlarin hoyat keyfiyyotini
yaxsilagdira vo miixtolif sonayelordo proseslori optimallagdira bilor ki, bu da yeni
texnologiyalarin yaradilmasina gotirib ¢ixarir.
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Biitlin bu tendensiyalar birlikde kibertohliikasizlik sanayesini daha da artirir ¢otin vo maraqli,
eloco do daim miitoxassislordon dyronmok vo yeni seylor yronmok problemlors uygunlasmagi
tolob edir. Roqomsal asrdo davamli inkisafi tomin etmok bu saholorde todqiqatlarin vo
innovasiyalarin davam etdirilmasi vacibdir.

Acar sozlar: siini intellekt, kibertohliikosizlik, intevtisiya.
Abstract

Artificial intelligence, which was founded in the middle of the last century, is one of the most
invested and interesting fields of recent times.

Acrtificial intelligence is a mathematical science and technology that aims to apply human logic
to machines. This science aims to create intelligent machines, especially to create intellectual
programs that perform creative activities that are thought to belong only to humans. At the same
time, it is also understood as the study of human intelligence.

This field was created and developed with the aim of accurately simulating the most valuable
human asset, intelligence, by machines. Although artificial intelligence has encountered various
optimistic and pessimistic opinions since its creation, it occupies an important place in the
development of technology today. Science and engineering are widely used in its application.

Artificial intelligence automates cybersecurity systems to detect threats.

Detection plays an important role in prediction. In the future, the integration of artificial
intelligence and blockchain technologies and the development of autonomous security systems
are expected. This work explores the relationship between artificial intelligence and
cybersecurity and sheds light on their development prospects. Cybersecurity is the protection
of computer systems, networks, and data from unauthorized access. It is a set of measures,
technologies, and processes aimed at protecting information from unauthorized use,
modification, destruction, or theft.

Interest in cybersecurity is also growing. These areas are developing, trends are emerging,
information is a valuable asset with great potential for technological progress and security in
the digital world, and digital technologies are applied in all areas of life. Today, cybersecurity
is becoming increasingly important. Emerging trends in the field of cybersecurity create
opportunities for technological progress and increased security. There are many other
interesting things, such as the creation of systems using machine learning to perform intelligent
security management for malicious code analysis, and the development of new cryptography
methods.

Artificial intelligence is changing everything from medicine and economics to manufacturing.
From automation to improving user interfaces, it is widespread and in demand in various fields.
The development of artificial intelligence can improve the quality of life of people and optimize
processes in various industries, which leads to the creation of new technologies. All these trends
together make the cybersecurity industry even more challenging and interesting, as well as
constantly requiring professionals to learn and adapt to new challenges. Continuing research
and innovation in these areas is essential to ensure sustainable development in the digital age.

Keywords: artificial intelligence, cybersecurity, intuition.
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QORBi AZORBAYCANIN NOVRUZ FOLKLOR VO ONONOLORI

Fatimo Asif qiz1 Allahverdiyeva

Azarbaycan Dovlat Pedaqoji Universiteti Filologiya fakiiltasi,3-cii kurs talobasi

Xiilasa:

Qorbi Azorbaycanda  Novruz bayrami zongin adot-ononolorlo geyd olunurdu. Bu bayram
onlarin milli kimliyinin, birliyinin vo madaniyyatinin ayrilmaz hissasi idi. Bu bayram tokca bir
giinlo mohdudlagmirdi, bir ne¢o hafto davam edirdi. Hazirhq islori, gorsonbo axsamlari, bayram
gecasi vo bayram sonrasi morasimlor xiisusi ohomiyyat dastyirdi. Azorbaycan bir hissosi
oldugundan adotlori hoddon ¢ox oxsasa da , bazi detallarla forglonir .

Acar sozlar: Novruz, Qoarbi Azorbaycan, mifologiya , adot, elementlor
Novruzun Hazirhq Dovrii

e Novruzdan ovval dord ¢orsonbo (Su, Od, Yel, Torpaq) xiisusi morasimlorlo qeyd
olunurdu. Insanlar evlorini tomizloyir, gohum-qonsularla goriisiir, evlordo bayrama
xiisusi hazirliq gedirdi.Novruzdan 6nco insanlar bayrama ciddi hazirlasirdilar. Bu
hazirliq osason tomizlik islori, yemok bisirmok, geyimlor hazirlamaq vo evlori
bozomakdan ibarat idi.

e Ev Tomizliyi vo Yeni Geyimlor

Insanlar bayramdan avval evlarini silib-siipiirar, divarlar1 agardar, kdhno va siniq . osyalari
atar, evlorini tozoloyordilor. Qadinlar xiisusi olaraq yeni paltarlar tikor, usaqlar vo boyiiklor ti¢iin
bayrama yeni geyimlor hazirlanardi. Bayram giinii hor kas yeni vo tomiz geyimdos olmali idi.

e Somoni Goyartmok
Novruzun asas romzi olan samani bayramdan an azi1 iki hafts ovval goyardilirdi.

Somani bolluq vo barakotin romzi idi. Onun yaxs1 va yasil ¢ixmasi ilin ugurlu kegocoyino isaro
idi. Somoni yetisdikdon sonra onu qirmizi lentlo baglayir, bayram siifrasinin ortasina
goyurdular.

Novruz Gecasi vd Giinlari

e Tongal Qalxatma — Insanlar hoyotlorinds vo ya kond meydanlarinda bdyiik tongallar
qalayir, tizorindon tullanaraq “Agirligim, ugurlugum odda yansin” deyirdilor.

e Xonga vo Siifro — Siifrolordo somoni, sokorbura, paxlava, qogal, rongli yumurtalar,
findiq, qoz, miixtolif sirniyyatlar vo yemaklor qoyulurdu.

Qorbi Azarbaycanda Novruz siifrasi ¢ox zongin olurdu. Siifrods miitloq bu yemaklar vo romzi
osyalar olmali idi:

Somoni — hayat vo bolluq romzi
Sirniyyatlar (sokorbura, paxlava, qogal, fosoli, halva) — sirin va firavan hoyatin simvolu
Ranglonmis yumurtalar — hoyatin vo mohsuldarligin romzi

Plov, dolma, qovurma, qurutlu xangoal kimi yemoklar bayram siifrosindo miihiim yer tuturdu.
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Glizgii vo samlar — Giizgii aydin golocayin, samlar iss is1q vo istiliyin simvolu idi.

e Papaqatd1 (Kego-Kiico) — Usaqlar qapilara papaq ataraq bayram pay1 yigirdilar. Ev
sahiblori onlar1 bos gqaytarmir, sirniyyat vo ya xirda hodiyyslor qoyurdular.Bu
hadiyyalor oksoron corab olurdu . Yaxin gohumdursa , kdynak, pul da verilirdi.

e Yumurta Ddyiisdiirmo — Ononoavi Novruz oyunlarindan biri idi, usaqlar vo boyiiklor
yumurtalarin1 ddyiisdiirorok kimin yumurtasinin sindigini yoxlayirdilar. Yumurta
doytisdiironlor qalib golmok ti¢lin Hostorxan yumurtalarindan istifado edordilor.

e Fal A¢ma vo Qulaq Fali — Gonc qizlar vo oglanlar Novruz gecasi diloklor diloyib qulaq
fali atir, esitdiklori ilk s6zloro goro niyystlorinin ¢in olub-olmayacagint miioyyon
edirdilor.

e Kosa vo Kegol Oyunu — Xalq arasinda moashur olan bu sohnaciklords Kegal bolluq romzi
olan Kosa ila zarafatlar edir, miixtolif mozali sohnolor gostorilirdi.

e Novruz gecosi on mithiim morasimlordon biri idi. Homin geco insanlar siifro agar, dualar
edar vo bayramin asas ayinlarini icra edardilor.

e Fal A¢ma va Qulaq Fali — Gonc qizlar niyyat tutub kiigoys ¢ixar va ilk esitdiklori sozii
fal kimi yozardilar.Homg¢inin, miixtalif fal ndvlori icra olunardi: gohvo fali, tiziik fali,
kolge fali vos.

Novruzdan Sonra

Bayramin davami olaraq insanlar bir-birine qonaq gedor, bdyiiklorin xeyir-duasini alar,
gobiristanliga gedib diinyasim doyismis dogmalarim1 yad edordilor. Qorbi Azorbaycanda
Novruz tokca bayram yox, ham do bir xalqin madoniyyatinin vo milli mensubiyyatinin simvolu
1di. Bu adotlor, kdckiin diismiis azorbaycanlilar toraofindon hals do qorunub saxlanir vo yasadilir.

1.Corsonbalor vo Ayinlori -Qorbi Azorbaycanda da Novruz oncesi dord g¢orsonba xiisusi
morasimlorlo qeyd edilirdi. Hor ¢orsonbo bir iinstiro hosr olunurdu vo homin giino uygun
miixtalif ayinlor icra edilirdi.

Su Corsonbosi

Insanlar bulaq basina geder, su gatiror vo evlorinds siifroya qoyardilar. Qizlar bulaq basinda
niyyot tutar, axan suya baxaraq golocokdo baslarina no golocoyini toxmin edordilor.

Od Coarsonbasi

Hor kos hoyatinda vo ya kand meydaninda tongal qalayardi. Insanlar tongalin iistiindon tullanar
vo “Agirligim, ugurlugum odda yansin” deyordilor. Ocaq vo od miigoddoes sayilirdi, ona
hormatsizlik etmok qadagan idi.

Yel Corsonbosi

Kondlords bu ¢arsonbado kiiloyin yoniine baxib ilin mohsuldarligi barodo prognoz verardilor.
Quzlar kiiloyo “monim boxtimi a¢” deyarok niyyot tutardilar.

Torpaq Corsonbaosi

Torpaq oyams romzi idi, bu corsonbado agsaqqallar torpagin borakatli olmasi liciin dua
edordilor. Insanlar bag vo tarlalara gedib torpagi yumsaldar, yeni okinlora baglardilar.

[laxir ¢orsonbo olanda sohor ozani oxunmazdan ovval, subaylar bulaq basina gedir , niyyot
edordilor . Moasalon evlonmok, el¢i golmosi, hor hansi islorin bas tutmasi mogsoadlo suyun
tizorindon 7 dofs atilardilar :

Atilbaatil, Carsonbo,

143



CONFERENCE BOOK

Dur burdan atil , Carsonba ,
Golon il Novruza qodor
(niyyat)
Sonra heg koslo danigmamaq sorti ilo evo gayidirsan .

Qeyd : Xos niyyat olmalidir. Yoxsa pesman olarsiz . Bu sinaglardan ugurla ke¢mis bir inancdir
. Xos niyyat do, pis niyyeot do 7 il davam edir . Diqqgatli olmaq lazimdir.

Bayramdan sonra insanlar bir-birina qonaq gedor, boyiiklorin xeyir-duasini alar, ata-baba
gobirlorini ziyarot edordilor.

Bahar Gazintilori vo Bayram Sanliklori
Ailalor vo dostlar ¢gomonliklors, daglara gedor, tobiotin gozalliyini izloyordilor.

Oyunlar vo yariglar togkil edilordi. Masalon, kondlordos giilos yarislart kegirilirdi. “Kosa vo
Kecol” sohnociklori gostarilar, insanlar giiliib aylonardilor.

Elgilik vo Toylar

Novruzdan sonra el¢ilik vo toylar artardi. Ciinki bahar bolluq vo firavanliq gotirdiyinden bu
dovrda evlilik ugurlu sayilirdi.

Qadim Inanc vo Mifik Elementlor

Insanlar inanirdilar ki, Novruz gecasi su vo od miiqoddoslosir. Bu geco bulagdan su gotirib
icmok barokat gotirordi.

Bozi kondlords “Novruz bay” adotlori var idi. Kondin an yarasigli oglanin1 Novruz bay segar,
onu xiisusi geyindirib at belinds kondi gozdirardilor.

Novruz bayrami giinii hor kas evindos olmalidir. Qonaq getsa , evdo do az da olsa noso etmolidir.
Etmoso 7 il qapilarda qalacagina inanilir.

Natico

Qoarbi Azarbaycanda Novruz bayrami yalniz tobistin oyanis1 deyil, hom ds birlik, dostluq vo
milli kimliyin ifadosi idi. Azorbaycanlilar bu bayrami 6ziinomoxsus sokildo geyd edirdilor vo
bu adotlori nasildon-naslo otiiriirdiilor. Bu giin do Qorbi Azorbaycandan kogkiin diison
azorbaycanlilar bu g6zal anonalori qoruyub saxlayirlar.
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NEVRUZ GELENEKLERI ARACILIGIYLA OGRENCILERDE ESTETIK
EGITIMIN SEKILLENDIiRiILMESI

Sahla Siileymanova

Naxcivan Miiallimlor Institutu Pedaqogika iizra falsafa doktoru
Orcid: 0000-0002-2499-7197

“Yeni glin” anlamina gelen, herkesin biiylik bir sevingle bekledigi ve karsiladigi Nevruz
Bayrami, gelenek ve gorenekleriyle 6ne c¢ikar. Tarihsel gegmisimizin bize miras biraktigi bu
gelenekleri geng nesilde sekillendirmek, onlarin ahlaki, estetik ve manevi egitiminde silinmez
izler birakir. Tiirk diinyasinin biiylik bir torenle kutladigi Nevruz Bayrami, ayni zamanda
UNESCO'nun kiiltiirel miras listesine dahil edilmistir.

Yeni bir nefes getiren bu bayram, baharin miijdecisi olmanin yani sira insanlarin i¢ diinyalarinin
zenginligine de katki saglamistir. Bilyliklerimizden gordiigiimiiz ve 6grendigimiz geleneklerin
insanin manevi zenginliginden haber verdigini goriiriiz. Bu bayramda yagslilar1 ziyaret etmek,
ahlaki bir egitim gostergesidir. Ahlaki egitimde biiyliklere saygi gostermek, onlara yardim
etmek ve onlart anmak Onemli degerlerdendir. Bayram giinii sofranin silislenmesi, milli
mutfagimiza ait yemeklerin konulmasi, gelin gotiirenlerin evine hediye gotiiriilmesi,
rengarenklik ve giizellik insan duygularina etkiler, giizel bir ruh halinin olusmasina sebep
olur.Ayrica, bu geleneklerin yasatilmasi, manevi egitimin yani sira estetik egitimin de bir
parcasidir: Insanlarda estetik zevk ve duygularin uyanmasi anlamina gelir. Estetik zevk, bir
nesne, olay ve durumu estetik kalitesi agisindan degerlendirme yetenegi iken, estetik duygu,
cevremizdeki olay ve olgulara estetik bir bakis agisinin duygusal tezahiiriidiir. Bu baglamda,
ders kitaplarinda 6zellikle “Azerbaycan Dili” dersinde Nevruz Bayrami'na iliskin konularin yer
almasi, 6grencilerin bu alanda bilinglendirilmesi ve estetik, ahlaki, manevi agidan egitilmeleri
icin 6nemli bir adimdir.

Egitim siireciyle birlikte, ders dis1 etkinliklerde de Nevruz geleneklerinin asilanmasi igin belirli
didaktik oyunlarin diizenlenmesi 6nemli olabilir. Didaktik oyunlarin senaryolarinin yazilmasi,
oyunda yer alacak Ogrencilerin rol dagilimi temel unsurlardan olmalidir. Onlarin milli
kiyafetleri, milli simgelerin betimlenmesi ve ayrica semenin hazirlanmasi, yumurta boyama
gibi geleneklerin 6zel olarak vurgulanmasi gerekmektedir. Semenin hazirlanmasi, 6grencilerin
dogaya olan sevgilerini artirmakla birlikte, giizelligi algilama gibi bir yetenegi de gelistirir.
Nevruz Bayrami'na ait el islerinin sergilenmesi, sekerbura, baklava ve diger tatlilarin hazirlanip
sofraya konmasi, gorsel olarak hos bir estetik zevk yaratir. Ayrica, etkinlikte Nevruz'a ait
sarkilarin seslendirilmesi, resim sergileri estetik ideallerin gelisimi anlamina gelir. Estetik ideal,
dogada, toplumda ve diisincede var olan miikemmel giizelligin insan zihnindeki somut bir
yansimasidir. Demek ki, 6gretmenin rehberliginde Novruz Bayrami'na dair bir etkinlikte
ogrencilerin estetik idealinin sekillendirilmesi, onlarin sanatla olan katilimlarinin bir sonucu
olabilir.

Sonug olarak, Novruz gelenek ve gorenekleri, 6grencilerin estetik egitimlerinin gelisimine
degerli bir katki saglar. Ogrenciler bu bayram araciligiyla hem dogaya, hem sanata, hem de
kiiltlire olan bakis acilarini derinlestirirler. Bu siiregte, 6grenciler bayram sevincinin yani sira
estetik diinyagoriislerini de artirma firsati bulurlar.
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Anahtar kelimeler: Novruz Bayrami, 6grenci, estetik egitim, gelenek ve gorenek, sanat

“Yeni giin” monasini dasityan, haminin boytiik sevinclo gozladiyi, qarsiladigi Novruz bayrami
6z adat - ananalari ils secilir. Tarixi ke¢gmisimizin bizo miras qoydugu bu adatlori gonc nasilds
formalagdirmaq onlarin oxlagi, estetik, monavi torbiyssindo silinmoz izlor qoyur. Tiirk
diinyasiin tomteraqla geyd etdiyi Novruz bayrami ham do Uneskonun madani irs siyahisina
daxil edilmisdir.

Yeni nofos veron bu bayram baharin miijdogisi olmaqla yanasi insanlarin daxili
diinyasinin zonginliyine ds 6z tohvasini vermisdir. Nons - babalarimizdan goriib goétiirditylimiiz
adoatlorin insanin monavi zanginliyindon xabar verdiyini goriirik. Belo ki, bu bayramda
yaslilarin goriisiine getmok oxlaq torbiyasinin bir gostaricisidir. Oxlaq tarbiyasinds boyiiklara
hormat etmok, onlarin kdmayino ¢atmaq, onlar1 yada salmaq miihiim keyfiyyatlordon sayilir.
Bayram giinii siifronin bozadilmasi, milli matboximizo aid teamlarin qoyulmasi, goalin
koganlorin evino pay aparilmasi, rongaranlik va gozollik insan hisslarine tosir edir, xos ohval
ruhiyyonin yaranmasina soboab olur. Homg¢inin bu adstlorin yasadilmasi monovi torbiys ilo
yanasi estetik torbiyonin: insanlarda estetik zovqiin, estetik hisslorin oyanmasi demokdir.
Estetik zOvq insanin osya, hadiso Vo soraiti onlarin estetik keyfiyyoti baximindan
giymatlondirmak gabiliyyati, estetik hiss iso otraf miihiti fakt vo hadisalora estetik miinasibatin
emosional tozahiirii olaraq gostarilir. Bununla, darsliklords asason “Azarbaycan dili” fanninds
Novruz bayramina aid mdvzularin oks olunmasi sagirdlorin bu istigamatdo maariflonmasi vo
estetik, oxlagi, manoavi cohotdan torbiys edilmasi tigiin mithiim addimdir.

Tadris prosesi ilo barabar dorsdonkonar tadbirlords do Novruz adstlorinin agilanmasi
ticlin miioyyon didaktik oyunlarin tagkili shamiyyatli ola bilor. Didaktik oyunlarin ssenarisinin
yazilmasi, oyunda istirak edon sagirdlorin rol bolgiisii asas mosalalordon olmalidir. Onlarin
milli geyimlori, milli atributlarin tosviri, hamginin somaninin qoyulmasi, yumurta boyanmasi
kimi adatlorin xiisusi geyd olunmasi lazimdir. Somoninin qoyulmasi sagirdlorin tobisto olan
sevgilorini artirmaqla yanasi, gozolliyi duyub, gavramaq Kimi keyfiyyoti do formalasdirir.
Novruz bayramina aid ol islorinin gostorilmasi, sokarbura, paxlava va diger sirniyyatlarin
hazirlanmasi, siifroyo diiziilmasi goriiniis baximindan goéz oxsayan bir estetik z6vq yaradir.
Homginin todbirdo Novruza aid manilarin ifasi, rosmlorin sorgisi estetik idealin inkisafi
demokdir. Belo ki, estetik ideal tobiot, comiyyat vo tofokkiirdo olan kamil gozalliyin insan
tosovviiriindoki konkret obrazidir. Demoali, miiallimin rohboarliyi altinda Novruz bayramina aid
todbirdo sagirdlorin estetik idealinin formalasdirilmasi mohz onlarin incassnatds istirakinin
naticasi ola bilar.

Demali, Novruz adst - ananalari sagirdlorin estetik tarbiyasinin inkigsafinda dayarli tohva
verir. Sagirdlor bu bayram vasitasilo ham tabists, ham incasanats, hom do madaniyyats olan
miinasibatlorini dorinlogdirirlor. Bu zaman sagirdlor bayram sevinci ilo yanasi estetik
diinyagortslarini do artirmaq imkanina nail olurlar.

Acar sozlor: Novruz bayrami, sagird, estetik torbiya, adst - anans, incasanat
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PRINCIPLES OF MULTICULTURALISM POLICY IN A DEMOCRATIC STATE

DEMOKRATIK DOVLOTDO MULTIKULTURALIZM SiYASOTININ
PRINSIiPLORI

Ulduz Farhad Qahramanova,

filologiya iizra falsafa doktoru, Azarbaycan Dovlot Pedaqoji Universiteti, “Odabiyyat”
kafedrasinda dos.v.ie, Orcid ID: 0009-0003-4418-9319

Abstrakt:

Tolerant comiyyat bir madaniyyatin (immiqgrantin-U.Q.) digor madaniyyatlo (titul etnos xalga-
U.Q.) integrasiya prosesidir. Multikulturalizm etnik, milli, mixtalif moadoni onanoalorin
qarsiliglt movcudlugu, dialoqudur. Madoniyyatlorarasi dialoqun comiyyatlorin inkisafindaki
ovazsiz rolu danilmazdir. Multikulturalizm termini madaniyyatlorin assimilyasiyasi olmadan
inteqrasiyasini toklif edir. Multikulturalizm siyasatinin asasinda 3 asas prinsip dayanir:

. Dovlatin moadoni pliiralizmi qobul etmasi.  Pliiralizm latinca torciimadon ¢oxluq
demokddir. (Yoni: miixtolif modoni ¢oxluglarin bir araya golmosi-U.Q.) Toleraantliq va
pliiralizm fordi anlayislardir va bir-birlorine ¢ox baglidirlar. Toleranthiq pliiralizmin bir sortidir.
Forq odur ki, tolerantliq doyarlors hrmat edir, pliiralizm forgli doyarlorin mévcudlugunu tosdiq
edir.

. Marjinal modoni qruplarin sosiallagsmasina mane olan ongallorin aradan galxmasi.
Marjinalizm fransiz s6zii olub monast hodd demakdir. Lokal, yerli madaniyyatlorin toplusudur.
Dominanat modoniyyat kanonudur. Yoni titul etnos xalqin moadoniyyatidir.

. Miixtalif madaniyyatlorin yenidon dirgalmasi va inkisafinin dostoklonmasi

Multikulturalizm sosial hadisadir. Multikulturalizm miasir comiyyatdo milli 6ziintidork
prosesi ¢or¢ivasindo modoni miixtolifliyin  inteqrasiya olunmasina imkan yaradir.
Multikulturalizm pliralizmin - méveudlugu vo inkisafidir. Multikulturalizmin mahiyyati
assimilyasiyasiz inteqrasiyadir. Bu da istonilon toplumda fordin sarbastliyinin tomin
olunmasidir.

Acar sozlar: dovlst, madaniyyat, pliirealizm, marjinal
Abstract:

A tolerant society is the process of integration of one culture (immigrant - U.Q.) with another
culture (title ethnos - U.Q.). Multiculturalism is the mutual existence and dialogue of ethnic,
national, various cultural traditions. The indispensable role of intercultural dialogue in the
development of societies is undeniable. The term multiculturalism suggests the integration of
cultures without assimilation. The policy of multiculturalism is based on 3 main principles:

* The state's acceptance of cultural pluralism. Pluralism means plurality in Latin. (That is: the
coming together of different cultural groups - U.G.) Tolerance and pluralism are individual
concepts and are closely related to each other. Tolerance is a condition of pluralism. The
difference is that tolerance respects values, while pluralism confirms the existence of different
values.
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» The elimination of obstacles that prevent the socialization of marginal cultural groups.
Marginalism is a French word and means limit. It is a collection of local, indigenous cultures.
The dominant culture is the canon. That is, the titular ethnos is the culture of the people.

* Supporting the revival and development of different cultures

Multiculturalism is a social phenomenon. Multiculturalism allows for the integration of cultural
diversity within the framework of the process of national self-awareness in modern society.
Multiculturalism is the existence and development of pluralism. The essence of
multiculturalism is integration without assimilation. This is the provision of individual freedom
in any society.

Keywords: state, culture, pluralism, marginal

XIX asrin sonu-XXI asrin avvali madani sigrayisa kegid dovriindo modoni miixtalifliyin
dinamikasi ilo miisahido edilir. Bu da milli ananolorin arasinda olan ¢argivalorin pozulmasina
gotirirb ¢ixarir. Multikulturalizm 6ziinde miixtalif modaniyyatlori ehtiva edir. Ona gora do
multikulturalizm ¢oxtarkibli madoniyyatdir. Multikulturalizm konsepsiyas1 XX asrin sonu-XXI
asrin avvallorinds formalagdi. Madoniyyatin 6zii inteqrasiya prosesidir. Modoniyyat insanlari
hom birlagdirir, hom do ayirir.

Tolerant comiyyat bir madaniyyatin (immiqrantin-U.Q.) digor madaniyyatlo (titul etnos
xalga-U.Q.) inteqrasiya prosesidir. Multikulturalizm etnik, milli, miixtalif madani ananalarin
qarsilight movcudlugu, dialoqudur. Madoniyyatlorarasi dialoqun comiyyatlorin inkisafindaki
ovazsiz rolu danilmazdir. Multikulturalizm termini madoniyyatlorin assimilyasiyasi olmadan
inteqrasiyasini toklif edir. Multikulturalizm siyasatinin asasinda 3 asas prinsip dayanir:

J Dovlatin madoni pliiralizmi gobul  etmosi.  Pliiralizm latinca torcimadan g¢oxluq
demokddir. (Yoni: miixtolif modoni ¢oxluglarin bir araya golmosi-U.Q.) Toleraantliq vo
pliiralizm fordi anlayislardir va bir-birlorine gox baglidirlar. Tolerantliq pliiralizmin bir sortidir.
Forq odur ki, tolerantliq doyarlora hormat edir, pliiralizm fargli dayarlorin mévcudlugunu tosdiq
edir.

J Marjinal modoni qruplarin sosiallagsmasina mane olan ongsllorin aradan galxmasi.
Marjinalizm fransiz s6zii olub monas1 hadd demoakdir. Lokal, yerli madaniyyatlorin toplusudur.
Dominanat madaniyyat kanonudur. Yoani titul etnos xalqin modaniyyatidir.

o Miixtalif madaniyyatlorin yenidon dirgalmasi va inkisafinin dostoklonmasi

Multikulturalizm sosial hadisadir. Multikulturalizm miiasir comiyyatdo milli 6ziintidork
prosesi ¢argivasindoe modoni  miixtolifliyin integrasiya olunmasma imkan yaradir.
Multikulturalizm pliralizmin mévcudlugu vo inkisafidir. Multikulturalizmin mahiyyati
assimilyasiyasiz inteqrasiyadir. Bu da istonilon toplumda fordin sorbastliyinin tomin
olunmasidir.

Hor bir madoniyyat 6ziinds bir-birins zidd 2 coshot oks etdirir.

. Modoaniyyat insanlar1 doyarlor asasinda birlosdirir.
o Madoaniyyat insanlar1 doyarlor asasinda farglondirir.

“Dovlat, 6lko na gadar ¢ox xalqi birlosdirsa, bir 0 godoar zongin olur, ¢iinki onlarin har
biri...imumdiinya madoniyyatina va sivilizasiyasina 6z tohfasini verir”. (Heydor Oliyev) (S.
110) Multikulturalizm bir termin kimi son 10 ilds 6ziinii ehtiva etsa do, bu termin olmadan da
biz azarbaycanlilar halo ke¢gmis dovrlards siyasi, sosial va madani aspektdan tolerant mévgeda
olmusuq. Azorbaycan sivilizasiyalar1 qovusugunda, ipok Yolu iizorinds yerloson, Sarg vo Qorb
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arasinda korpii rolunu oynayan madoni-monavi irss, multikultural dayarlars, tolerantliq
ananalarina malik dlkadir.

Azaorbaycanda multikulturalizm modeli Sarq vo Qoarb inteqrasiyasindan qaynaqlanmisdr.
Tarix boyu Azorbaycan orazisinds biitiin xalglar dostluq ve qardasliq prinsipi ilo yasamis, na
milli, na do dini zaminds garsidurmalara, qarisiqliglara yol verilmomisdir. Bir ¢cox dovlatlora
niimuns olan multikulturalizm ideologiyasinin “Azorbaycan modeli” artiq demok olar Ki,
diinyada 6z tosdiqini tapmigdir.

Azorbaycangiliq ideologiyasinin tomolini imummilli lider Heydor Oliyev qoymusdur.
Azorbaycangiliq ideologiyasi Azorbaycanda yasayan miixtolif xalglarin vo etnik qruplarin
birliyini vo homrayliyini 6ziinds aks etdirir. Azarbaycangiliq ideologiyasi 6lkods yasayan biitiin
votondaglart dinindon, dilindan, irgindon asili  birlogdirir vo boraborhiiquqlu  edir.
Azorbaycanda multikulturalizm dovlat siyasatidir va bir hayat torzidir.

9dabiyyat:

1. Abdullayev K.M. (2016), Azorbaycanin miistaqilliyi illorindo multikulturalizm vo
tolerantliq. Bak1

2. Azorbaycan multikulturalizmi. ( 2017), Baki
3. Multikulturalizmas giris, (2019), Baki
4. Multikultural tohliikesizlik. (2015), Beynolxalg Multikulturalizm Morkozi, Baki

5. Nadirova Giinay, (2024), Multikulturalizmin miiasir adobi-badii dorki, Baki, f.i.f.d. elmi
daracasi almagq ti¢iin toqdim edilon dissertasiya
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Abstract

The purpose of this paper is to look at the way in which parapraxis, or an error of action, not
just a slip of the tongue, or error of speech, based on Freud's Psychopathology of Everyday Life,
can be applied to the short story Keys from England and Other Stories by Graham Swift. The
short story Keys by Graham Swift shows readers a situation where John, the main character,
leaves his wife Clare at the station, since she needs to go to ger brother, who is seriously ill. As
he goes back home, he realizes that he cannot enter, since he has left his keys inside by mistake.
This could be interpreted as a Freudian error, or parapraxis, which is not an error of speech, but
an error of action. As the main character returns home, he finds that he has left the keys inside
his house. What happens next us that his neighbour is not at home, but away on holiday, The
main character realizes that, while his neighbour is not at home, there is their cleaner Olga there,
present. Olga lets him come inside and the main character spends the night with her. In this
way, based on Freudian theory, forgetting his keys, this means that the main character achieves
his wish of spending his night with Olga.

Keywords: Psychoanalysis, Unconscious, Wishes
1. INTRODUCTION

When we forget some objects in our everyday life, or misplace them, this may be a sign of an
issue we are confronted with psychologically. Freud searches for a deeper significance, related
to wishes or anxieties, or other feelings, which can lead to our acting in ways that are apparently
strange or absurd. It is more than just being tired or preoccupied with other problems in the
majority of cases.

Literary works reflect various ideas and systems of thoughts, beliefs, theories, and practices
present at the time when they are created. Such a theory is psychoanalysis.

Once we are knowledgeable readers of psychoanalysis, when we go through Swift's (2014)
short story The Keys, we may be tempted to look for a deeper meaning of the main character's
forgetting the Keys to his home so that he cannot enter into his own house.

1.1. Theoretical Framework

Freud (1901) had a great impact on the way in which we perceive our actions, as in the majority
of the situations, being driven by our unconscious. The error done by the main character in
Keys, that of forgetting his keys to his home, and not being able to enter, can be understood as
belonging to the category of Freudian slips or parapraxes, which are errors of action. Slips of
the tongue are also part of everyday errors which are explainable by unconscious wishes and
drives. According to Mahon (2016), "Freudian slips (or parapraxes) are temporary dysfunctions
of the memory apparatus that arise due to unconscious intentions interfering with conscious
ones." According to Freud (1963), parapraxes "are not chance events but serious mental acts;
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they have a sense; they arise from the concurrent action - or perhaps rather, the mutually
opposing action - of two different intentions.” What are these tow intentions? Freud (1963)
explains further on: "parapraxes are the product of mutual interference between two different
intentions, of which one may be called the disturbed intention and the other the disturbing one.”
Reader-response criticism is an approach based on which readers can make the connection
between Freud's theories and this short story. Based on reader-response criticism, readers react
emotionally to any text, but they also reflect on it and understand it based on their background
knowledge (Mart, 2019).

2. METHOD

The plot of Swift's short story could be briefly summed up as follows: the main character, called
John, takes his wife Clare to the station, leaving her there and then he returns home. She needs
to go to see her broither, who is very ill. As John return home, he realizes he has locked his
keys to the house inside the house by mistake. He tries to ask his neighbour to allow him to
spend the night at his house. However, his neighbout is not at home, but away on holidays.
However, his cleaner Olga is at home, and she lets him in.

We are going to rely on the theories of Freud claiming that parapraxes are no innocent errors,
and that there is a motivation behind them.

What does the main character in the short story Keys by Graham Swift wish for, unconsciously?
This is a question readers who know about psychoanalysis may ask themselves. Parapraxes can
be interpreted in the same way as dreams can, based on the way in which, indirectly, the action,
here in real life not in the dream, can lead to the fulfillment of an unconscious wish. By
forgetting the keys to his home, the main character cannot enter his own house, and he ends up
spending the night with his neighbour's house cleaner Olga, as she is the only one at home, as
his neighbour is away. The unconscious wish, we readers could speculate, comes literally true
based on the apparent mechanism of errors and unintentional mistakes.

However, we can only speculate about the unconscious motifs and just attempt to built up
hypothesis upon hypothesis about the main character's inner life. We cannot know for sure,
especially since parapraxes, just like dreams, ask for the respective person's free associations
in order to understand what these actions or dreams say about him or her that he or she is not
aware of and cannot know consciously. The result can make readers wonder if the main
character had not in fact wishes, unconsciously, but without admitting this to himself, to spend
the night with Olga. The superego can block our wishes and then we repress them. Clearly such
a wish, for the main character, would be immoral. While he feels like doing so, he may feel
inhibited and guilty about his wish, since he is married, and since he leaves his wife at the
station so that she can go to her seriously ill brother. The fact that John leave his wife, even if
only at the train station. May bring further associations and suggestions that can fit in with his
unconscious wishes. As he leaves her at the station, readers may think of another meaning of
the verb to leave, meaning to break up with his wife. Then, he would have acces to other women,
and here we can consider the way in which he spends the night at his neighbour's house, with
Olga. Even if John just sleeps in the house and Olga is simply around there, maybe he is
troubled by the unconscious wish which readers can interpret further by spending the night
with Olga, in the same home. To spend the night with someone means to make love with that
person, and readers can understand why the main character would feel troubled by this wish.
His wish is there, yet it is rejected by the conscious mind, which is natural when the wish is
unacceptable to both the person involved and to society. Naturally, wishing to leave his wife
and to spend the night with Olga would be an unnaceptable wish, to society, to his wife, also
given the circumstances of her brother being ill, and to himself, as he is married and likely feels
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that he should not cheat on his wife. The narrator may simply fantasize about Olga, yet even
such fantasies are repressed due to his feeling guilty. However, his wish comes true by the
simple gesture and mistake of him forgetting his keys inside his own house.

The wish is fulfilled, in this apparently fantastic and strange way. Yet, knowledgeable readers
may consider the return of the repressed (Freud, 1922), which occurs under the form of dreams
or parapraxes, in the case of this short story, showing that repressed elements tend to appear
again and become visible without their having, apparently, any actual significance for us
consciously. We may not be aware of certain wishes which we have pushed aside, yet our
behavious gives us clues to them.

Based on the readers' being prompted to make hypotheses, we realize that readers are given an
active role in the interpretation of this short story. Starting with Modernism, readers are
encouraged to take an active position in developing the story or in filling in the blanks.

3. FINDINGS

The short story Keys by Graham Swift shows an innovative way of prompting reader
participation in creating the story. The fictional universe alluded to reality, in a way in which is
combined with the further explanation of the motifs of the main character. Stories are based on
allusions and are supposed to be interpreted symbolically. The analogy with teh way in which
the unconscious expresses itself serves to create a surprising parallel and effect on readers.

4. DISCUSSION, CONCLUSION AND RECOMMENDATION

Literary works such as the short story Keys by Graham Swift can illustrate for us readers a
character's unconscious wishes based on our own hypotheses about his unconscious life. At the
same time, looking at the inner life of a fictional character can help us see the way the
uncosncious work while taking a distance. It can be more difficult for us to analyse close
persons to us and especially ourselves. We can train by analysing a fictional character and
become convinced on the reality and truth of Freud's theories about the unconscious mind. It
can be difficult to work with oursleves, as resistances are a usual phenomenon.
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Abstract

The purpose of this paper is to look at the way in which Jung found the correspondence of his
theory of individuation in world cultures phenomena such as religion, Taoism, and alchemy.
The alchemist projects on the process of changing metals into gold his own emotions and
psychological evolution and transformation. The symbols in alchemy are similar to those in the
individuation process, and the alchemists seek, in fact, unifying contraries such as animus and
anima, spirit and matter, conscious and unconscious. The realization of the Self is the ultimate
goal.

Individuation would be a solution to the splitting and fragmentation of the psyche in the modern
world. The process of individuation would therefore go beyond therapy. It is not just about
healing yourself from a neurosis for Jung, but also about reflecting on personal development.
According to Jung, evil, under the form of the devil, is just an aspect that we have to integrate
when it comes to religion, and not keep it aside, otherwise we will remain fragmented, split.
The devil is the archetype of the shadow.

While for Jung, the individuation process was a reaction against religion, he does admit that
religion is an archetype inscribed in the human psyche and the religious persons are more
balanced and sheltered from neurosis once they are honest in their beliefs and once the rituals
in their religion are rich ones.

The individuation process sums up and universalizes the search for meaning found in all
systems, such as religion, alchemy, and Taoism.

Psychoanalysis and Cultural Studies are the methodological framework.
Keywords: Psychoanalysis, Cultural Studies, Spirituality
1. INTRODUCTION

We are tempted to believe that there is a meaning of life which should guide us and which we
should search, as well as come to know in order to start taking various actions and decisions
which should go in accordance with this meaning of life.

The meaning of life is an age-old question of humanity, which is explored in Philosophy,
Psychology and Psychoanalysis. It is a question we ask ourselves intuitively, once we read a
moment of psychological crisis or personal dilemma. We can relate such crises to our passage
from one age to another, or to certain life events.

Carl Jung, with his theory of individuation and the search for meaning of life, shows us that he
has understood this universal phenomenon and is trying to theorize it so that we can understand
our own inner motifs.
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1.1. Theoretical Framework

Accoding to Lenoir (2023), for Carl Jung, the need for spirituality in our lives as modern men
and women is felt not in relation to our cultural practices, but in relation to our inner structure.
In turn, cultural practices, rituals, and traditions, based on the grid of culture identity
manifestations devised by Baciu (2012), echo the inner structure we all have. We can look,
based on cultural studies, at the way in which cultural traditions, rituals, and practices underline
our need to find meaning in life, e.g. in Taoism, alchemy, as well as in religion, based on Jung
(Lenoir, 2023).

2. METHOD

Jung relies on the notion of collective uncosncious, according to which we share symbols and
archetypes. These can guide us towards our individuation process, or achieving unity, or self-
realization. We can integrate various aspects of ourselves and become aware of who we are.

At the same time, the individuation process can make us aware of our trajectory in life. We can
see that Lenoir (2023) understands the individuation process as a journey, according to which
we get to better know oursleves and to gain life experience.

We can also see that culture, for Jung, follows the way the human psyche functions, universally
speaking. Cultural products support his theory of our searching for a meaning of life and our
need for spirituality. Religion, taoism, and alchemy are means through which we can achieve
self-transformation. Once religious rituals are very rich, they can help us form a strong
connection with divinity, to the point where it overlaps with ourselves. We can see alchemy as
a means of self-transformation of the alchemists, and not as a simple process of tranformation
of the metals. Jung sees alchemy as alluding to the interior transformation process. Taoism
itself appears to show us how we can allign with the Tao, or with the Way, so that we can deal
efficiently with change. All these practices are about the undertstanding of the course of the
world and life, and with our acceptance of it. At the same time, there is a self transformation
implied in all this process. We accept that this is reality, and we begin to feel more connected
with ourselves. We manage to create a connection between exterior and inner world, to the
point where we feel, inside, one with the external world, the same way as Taoist meditation
claims.

We are expected to find wholeness within ourselves, based on Taoism and also based on our
religious experience. The religious experience is supposed to help us feel complete. Once we
integrate God we can feel that we are self-sufficient, as God can be represented based on the
circle or mandala, according to Jung (Lenoir, 2023).

Hedrick (2025) shows us that menaing of life is subjective, and that, for Jung, it becomes
subjective due to modern man's loss of faith in the religious experience and other systems of
thought. It remains up to us to create our own meaning in life and Jung seems to help us with
showing us that the meaning of life is created inside oursleves, and that we should not wait to
have it shaped for us from external sources.

We need, therefore, to reevalute our internal values (Headrick, 2023) when we condier the
menaing of life as persons living during contemporary times. Jung & Shamdasani (2012)
propose "a revaluation of [internal] values,” in the context of the modern world, where loss of
meaning and faith in the old systems of beliefs and values is a usual happening.

Headrick (2025) draws our attention that the "theory of individuation is ultimately aimed at the
discovery of meaning." What is more, for Jung, the "meaning took on absolute significance in
his hypothesis of individuation™ (Herrmann, 2021). For Jung (2020), "man cannot stand a
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meaningless life." The fact is acknowledged by Lenoir (2023), who believes that meaning and
a sense of it is always necessary in our lives.

We can realize that culture follows the natural tendencies of psychology with respect to teh
process of individuation: "Cultural Psychology is about the relationship between the human
mind and the cultural and natural environment. It studies the 'third-level' psychological
processes, that is the complex personal and collective coordinated human experiences such as
meaning-making; imagining, making art, remembering, bordering, child-rearing, teaching,
learning, spirituality, etc.” (Tateo et al, 2022).

Culture is, after all, a reflection of our human tendencies, which shows that Jung was right in
ocnsidering various cultural practices in relation to our search for meaning and our need for
spirituality.

3. FINDINGS

Our search for meaning in life can be considered in relation to our psychological needs, which
are universal. Spirituality is a need for us, regardless of the time and culture we live in. We are
individuals with various wishes, and society may not always fulfill them for us. The
individuation process, while offering us general guidelines, also considers our specific features
of our personality and needs.

4. DISCUSSION, CONCLUSION AND RECOMMENDATION

Jung confirms our intuitions regarding a personal trajectory in our lives, which can make it
meaningful. We often hear ideas that we need to find our purpose and meaning in life. The
individuation process seems to support this. We can realize that, while society tends to shape
us like other individuals and to provide some guidelines for us regarding the meaning of life,
we may not always agree on it, and we may not always relate to it. Culture cannot solve this
age-old quetsion. We need to feel these values promoted by our culture in an honest way.
Ultimately, values are part of our inner structure, and we need to look for the meaning of life in
ourselves. The individuation process shows us the general guidelines for this search, beyong
culture and age we are living in.
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Abstract

The ritual of Tolak Bala (known as warding off misfortune) in the Chinese culture of the city
of Pontianak, located in the province of West Kalimantan, Indonesia, is a tradition that aims to
chase away evil spirits and disasters from the city. One of its main practices is called Tatung,
where certain individuals undergo a spiritual experience and are believed to become mediums
for ancestral spirits or gods. This procession is usually carried out during the Cap Go Meh
celebration, where the Tatung perform a cleansing ritual by walking or riding a palanquin
around the city, often accompanied by acts of bodily immunity as a symbol of protection from
negative forces and exorcism.

The history of this ritual began with the arrival of the Chinese ethnic groups, especially the
Hakka and Tio Ciu, to West Kalimantan around the 17th to 18th centuries. This ritual developed
as a form of group protection against diseases, natural disasters, and supernatural disturbances.
Over time, this practice experienced a cultural merger with the local Dayak culture, which still
has correlations with each other.

This study aims to examine the social and spiritual functions of the ritual of warding off
misfortune in Chinese culture in Pontianak, as well as how this practice survives and adapts in
the modern era, which is full of technology. Using a qualitative approach, this study will explore
the symbolic meaning, ritual structure, and its role in strengthening the cultural identity of the
Chinese community in Pontianak.

Keywords: warding off misfortune, Tolak Bala, Tatung, Chinese culture, Pontianak, Cap Go
Meh

156



CONFERENCE BOOK

SOARING ABOVE RANAU: A PARAGLIDING EXPERIENCE IN THE
HIGHLANDS OF SABAH

Ellby Allyson Moduin

Keningau Vocational College

Abstract:

Ranau, Sabah, is an emerging paragliding destination known for its breathtaking landscapes,
favorable wind conditions, and rich cultural heritage. This presentation explores the paragliding
experience in Ranau, highlighting the factors that make it a unique adventure tourism attraction.
The study examines the geographical and meteorological conditions that contribute to its
suitability for paragliding, as well as the challenges and safety measures involved. Through
firsthand experience and interviews with local paragliding operators, this presentation provides
insights into the thrill of soaring above Mount Kinabalu’s foothills, the panoramic views of
valleys and plantations, and the overall impact of this activity on tourism in the region.
Additionally, it discusses how paragliding in Ranau contributes to local economic development
by attracting both domestic and international adventure seekers. The findings emphasize the
importance of infrastructure development, environmental sustainability, and training programs
to ensure a safe and enjoyable experience for visitors. By shedding light on the significance of
paragliding as a key tourism product, this presentation aims to promote Ranau as a premier
paragliding destination in Southeast Asia.

Keywords:
Paragliding, adventure tourism, Ranau, Sabah, extreme sports, eco-tourism, aerial recreation
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Abstract

Tato Dayak, or Dayak’s tattoos, are a significant cultural heritage of the indigenous Dayak
people of Borneo. These tattoos are not merely body decorations but hold deep spiritual, social,
and historical meanings. Traditionally, they serve as markers of personal achievements, social
status, and protection against negative forces. The intricate patterns, inspired by nature and
ancestral symbols, are believed to connect the wearer to their ancestors and the spiritual world.
This study explores the role of Dayak’s tattoos in modern society, their evolving significance,
and how they are preserved amidst globalizations. Using a case study approach, this research
examines how younger generations perceive and adapt this tradition. The findings indicate that
while many Dayak people still value tattoos as part of their identity, external influences and
modernization have led to changes in their application and meaning. However, efforts to
preserve this tradition continue through cultural festivals, art, and education. Understanding
Dayak’s tattoos provides insight into the rich cultural heritage of the Dayak people and
highlights the importance of preserving indigenous traditions in a rapidly changing world.

Keywords: Dayak’s tattoo, cultural heritage, symbolism, identity, tradition
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AN EDUCATIONAL TOUR TO THE AKSU-ZHABAGLY STATE NATURE
RESERVE BY «KERUEN TOUR»

AKCY-/KABATJIBI MEMUIEKETTIK TABUT'Y KOPBIF'BIHA “KERUEN TOUR”
TAHBIM/BIK OKCKYPCHUACHI

ATEMOVA GULZADA, IBRAIMOVA AXULU, Prof. Dr. UMIRBEKOVA RAKHIYA

1M.Byer;OB arsinaarel OK3Y, ara okpiTymsl, llIbimkenT, Kazakcran,
*Ipmkect ynusepenureri, Kaiicepu, Typkus

2M.Bye:;OB arsinaarel OK3Y, ara okpiTymsl, HlsiMkenT, Kazakcran

AnHoTauusi. byn maxanaoa enimizoiy iwKi mypusmin 0amvlmy MaKcamvlHOA HCACATbIHEAH
mypucmix-mapuipym 6asnoanaowvt. Convimen xamap Kasaxcmarnoazer mabuseu nanowagpmmolix,
epeKulenikmepi dicane Kueli dcepiep 2eocpausacvlH MAaHbICMbuLPY, 0apinmey MakKcamuvlHOd
cunnammanaovl. lwki mypuzmoi 0amvimy apKwulibl IKOHOMUKANLIK MYPeblOaH OoJeK, dcacmap
apacvlHOagbl OMAHCYUSTWmIK Cce3iMHIY oaHYybiHa ceben 6oaadvl.Casixammay apKulivl meK
KopKem mabueamvlMeHn 2aHa ulekmenmel, mabueu nauoanvl Ka3oanapovly, MaOeHuem nex
OpPKEeHUemner MAaubliCyed AHeaKcbl MyMKIHOIK myzvl3aovl. byn pemme, ¥nvl Jlananviy mabueu
KAIbINMAcy epekulenikmepin scacmapaa, Oonaulax ypnakka, nampuommaolk, mapoue depyoe,
HACUXammay MaxKcamviHoa Ymulmowl Hcooa.

TyiiiH ce3aep: casxarT, Typu3M, KOpbIK, TAOUFAT, MapLIPYT.

Annotation. This article describes a tourist route developed to promote domestic tourism in
our

country. Additionally, it aims to introduce and popularize the natural landscape features of
Kazakhstan and the geography of its sacred sites. The development of domestic tourism not
only offers economic benefits but also fosters a sense of patriotism among the youth. Traveling
through such routes provides an excellent opportunity to explore not only the picturesque
landscapes but also the nation's natural resources, cultural heritage, and civilization. In this
regard, the project serves as an effective means of educating the younger generation about the
unique natural formation of the Great Steppe, instilling patriotic values, and promoting national
identity.

Keywords: travel, tourism, reserve, nature, route.
Kipicne. CasxaT — onemi TaHy, oJeM/Ii TaHy apKbUIbI ©31H11 TaHy. «Erep casxaTTamacas,

OisIeMiH J1em alTa» AereH Ka3ak XalKbIHIbl ce3 6ap. Cos ce30eH TonbIKTal kemicemin. Kanira
KEpAeH OUTIMII, KO KITanThlH OCTIH allblll OKbICAaHBI3[A, €rep casxaTraMmacaHpl3 Oipas
HOpCelIeH KYp Kajachl3. OMIp/iH caH KbIPHIMEH, KUBIHIBIKTAPBIMEH OeTre-0eT Ke3leclercH
aJaMHBIH 63 OUIIMIH yIITaybl KWbIH Oojanel. CasxaT KYHAENIKTI TIPIIUIIKTIH apThIHAA
KACBIPBUIFaH JYHHENEpl allyFa, CaHaHbI3Ibl CEPIIUITII, TAHBIM KOK)KUET1H KEHEUTyre >KoHe
apMaHBIHBI3MIBI JKY3€Te achlpyra keMmekTecedl. COHNIBIKTaH, casxaT ajaM OMIpiHiH aKbIpaMac
Oeunirine aifHadmybl Kepek. OUTKeHi, casxaTTaraH aJaM dp camapja >KaHa TaHbICTap, jKaHa
J0CTap, CepikTecTep Taybll, OYpbIH OlLIMEreH, KopMereH TyHHeJdepMeH TaHbicaabl. COHBIH
apKachIHJA afamjap ecil, KeKe JaMyJblH KaHa JeHreline Ko xeTkizeni. CanapsiMbizia 3

159



CONFERENCE BOOK

eJNIMI3IH TaHFaXaMbIl OpBIHAAP MEH TaHBICYJbl Kyl caHaiMbI3. AKcy-)KaOarbuisl
KazakcTanHblH €H KoHEe KOpbIFbl, COHbIMEH Katap Opranbik Asusgarsl FOHECKO 6uocdepa
KOPBIFBl JIOPEIKECIH allFaH €H ajfallKbl KOpbIK. TeHi3 aeHreidinen 1000 m-men 4280 m
apanelFbIHarbl OuikTikTe TsaHb-Illanp TaynapeiHga opHanmackaH. Herisri Oumik aiimMakxTapbl
©31HIH TaHKaJapJbIK OeiHenepiMeH XapThllail MeNeHTTep bUIFaIbl )Ka3bIKTApMEH aJIMaChIIl
apmagsl opMaHjapeiHa eTeni. blinranael mamamgarbl 0ail ska3pIKTap apiiajapMeH acTacChII
KATKaH KIHIIIKe OyTanapJblH ecyiHe KONaiibl jkarnail TyFbIsraH. Ke3miH ayblH alaThlH
KaTaH KapJbl IMIBIHIAPABIH OOKTEpIHAE TYPJl TYCTI ajibIli TYJAEpl KaWKaIbIT ©CKEH. AKCY-
JKabaranel cUpeK Ke3/1eCeTiH, TeK OChl aiiMaKTapra FaHa TOH ©CIMIIKTEp MEH jKaHyapliap.IbIH
oTaHbl. byJ kepaeH Tay KOibIH, €IIKICIH, Mapaaaap/Ibl )KoHE eMKTEPAl, CIICYCIHIep MEH Kap
KaObLIaHIapbIH, KACKBIPJIAp MEH TYJIKIIEP/i, atojlap MEH TaFblIaHAap/Ibl, akKyMicTepi Taba

anacor3. Ochl JKepiepi capblllyHaKTap/Ibl Ja Kepyre 001a1bl.

BacbIM skaKTapbl OJICI3 JKaKTapbl

BHOOTHANBIK  OPTYPIUTIK: AKCY >Ka0aFbUIbl KOPBIFBICHI
Kazakcranmarel eH Oail TaOurum aiiMakTapablH Oipi OObII
TaObuTafbl. Bysr jkeple KemTereH CHpPEK JKOHE KOpFrayra
QITBIHFAH ecimMIiKTep MeH JKaHyapiap TYpJiepi
0ap. DKOMOTHSITBIK MaHBI3bI: KOPBIK 3KOIOTHUSIIBIK TEHTepiM/Ii
CaKTayra KOMEKTECENll JKOHE ailMaKTarbl OHOJIOTHSIIBIK
pecypcrapapl  Koprayra OarbiTTanFaH. TypusMIi — TambITy
MyMKiHIiri: TaOuraT ascCbIHIA OKOJOTHSUIBIK TYpPU3M/IL
MaMBITY YIIIH TaMalia MyMKiHAiK 0ap.

FouteiMu 3eprTeyIep: KopsikTa  FBIIBIMH-3€pTTEY
PKYMBICTAPbIH KYPri3y YIIIH KeH MYMKIHAIKTEp alllbLIajpl,
OHBIH iIIiHAE SKOJIOTHs, ¢Iiopa >koHe (ayHa calachIHIAFHI
3eprIeyIep.

Kap>KbUTBIK TammubuIbIK: KOpBIKTEL THIMAI OacKapy jKoHe
OHBIH HMHQPaKYPBUIBIMBIH JaMBITY VIIIH KapXKbUIBIK
pecypcTap bl JKeTICIEYIIiIri 60Iysl MYMKIH.

NudpakypblIbIMHBIH QuICi3Airi: KopBIKTEIH
MHGPAKYPBUTBIMEL, dcipece TYpU3MIlI JaMBITy YVIIiH
Ka)KETTi KOJAap, KOHaKyisiep MeH 0acka Jia KbhI3MeET|
KOpCEeTy HBICAHIaphI XKETKIIIKCI3 O0IyBl MYMKIH.

Kopray  KYMBICTapblHBIH  KHUBIHIBIFBL  KOpBIK
aliMaFbIHIa 3aHCHI3 AHIIBUIBIK J)KOHE aralll Kecy CHSAKTD]
[TabuFar Kopray >KyMbICTapblH KABIHATATHIH (haKTopIIap
00JTybI MYMKIH.

MyMKiHIITiKTEp

OKOJOTHSIBIK, TYPU3MHIH JaMybl: OKOJOTHSIIBIK TYPHU3MII
TaMBITY apKbUIbl KOPBIKKAa KapXbl TapTy >KOHE >KepPriuIiKTi
TYPFBIHOAPIBIH ~ OKOHOMHKANBIK  JKarJaWblH  JKaKcapTy
MYMKIHIIT1 Oap.

XanpIKapaiblK BIHTBIMAKTACTBHIK: XaJbIKAPAJbIK TAOUFaTTHI
KOpray YHWBIMIApBIMCH CEpPIKTECTIK OpHATY, KOPBIKTHIH
MOpTEOECiH KOTepy JKOHE FBUIBIMH 3epTTEyJiep IKYPridy
MYMKIHIIKTEpi 6ap.

Kopelk ~ aymarblHIa  WHQPaKYpBUIBIMHBIH  JKaKCapybl:
KOopbIKTEIH HHGPAKYPBUIBIMBIH KAKCAPTy YIIH YKIMETTIiK
PKOHE YKEKe CeKTOpAaH KOCHIMIIA Kap>Kbl TapTy MYMKIHIIT1.

Kayin-karep

KmumatteiH e3repyi: KiamMaTTsiH e3repyi KOPBIKTaFbI
(topa MeH (ayHaHBIH TYpJIEpiHE acep eTyi MYMKiH, OyJ1
TaOUFK DKOXKYHEH1 Oy3ybl BIKTUMAJL.

3aHCchI3  opekerrep: KOpBIK — ayMarblHIa  3aHCHI3
QHIIBLIBIK, aFalll Kecy >KoHe 0acKa J1a SKOJIOTHSIBIK 3aH|
OY3YIIBUTBIKTAp Kayill TOHIIPYI MYMKiH.

Typusmuin Tepic ocepi: Erep Typusm nypeic
[peTTenMece, Ol KOPHIK SKOXKYHeciHe Tepic ocep eTyi
IMYMKIiH (KOKBIC, peCypCTapIbIH apThIK Iaiianany).

Bacrankpl nepekrtep koHe 3eprrey daicrepi. Tymca TaburatbiMeH TaHbUiFaH KazbrHamibl
Onrycrikreri kKapT Akcy JKaOarpliblHBI €3 KO3IMMEH KOpreHHeH KeiiH Oapiua
Ka3aKCTaHABIKTTap Kepyl THIC JereH Tyhinre kenaim. ['eorpadus 6iim O6epy 6argapiamacbiHa
KaObl1laHFaHHaH KeiiH e3 )ko0am/Ibl )kacay KayKeT eKeH/IrH TyciHaiM. KopbIKTaFb! ke3 TapTap
oCeM aralirap MeH KaiiTaan0ac MYCiH TacTapbl 63 Ko31HMEH kepreH Oip Oesek ce3iM. Kophik
JaHaa(ThICHl KOPKEeM koHE ThUICHIM. JKas3bIKTap MeH alaHkailiap OWiK IIBIHIBI TaylapFa
QJIMaCBII, KAPTACTHI MATKAIJAPMEH KUBLUIBICAABI. ©O3eHnepl TepeH MIaTKajlaapra KyHbUIBIIL,
aKpIpFaH capKblpaManapabl Ty3eiai. Tyrci3 kerunaip My3/aii Tay KeJaepiHie acnaH aifHajan
marbuibicanbl. Kyctap onmemi ete Oail. XKorapwl acmanga MyprTThl rpudTep, rpudonaap,
KBUIAHOYPKIT TNEH alThIH KbIpaHAap KajbIKTaiabl. TacThl skKapTacTapblH apacblHaH Tay
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KEeKUTIKTEPiHIH YsJIapblH, Kap apachlHaH THUICKIM Kap dTEHITEpiH Ke3aecTipeci3. JKambipakThl
OpMaH KOJICHKECIHJC OT KaJbIHBbl TOPI3JEC IIBIOBIH YCTAFbBIN KapaHmaiiabl. TOKBUIIAKTHIH
BICKBIPFAH JIAybICHI CHIOBI3FBIHBIH OHIH €CKE CalaIbl

Kecte 1. Akcy-2KaGarpuibl KOPBIFbIHA TYPUCTIK MYMKIHIITIKTEP1 O0MbIHIIA Kypamabsik SWOT
capanTa

Hotuxkesepi. OpOip KazakcTaHIblK AKCy-KaOarbuibl KOPBIFBIHBIH CaH ajyaH CYJIbLIBIFBIH
ke30eH kepyi THic. OChI 3epTTEy HOTHXKECIHME KEKe K0O0aMIIbl YChIHFAIbl TYPMbBIH. ATayblH
“Keruen Tour” nmen ataybIM Ja koHgaH xoil emec. Kepyen — cayna xacay Hemece e3re e
MaKCaTIeH KOJIiK MaiblHa (Tyie, JKBUIKBI, KaIllblp) JKYK apTHIN JKOJFAa MIBIKKAH aaaMjap
ToOBI. Exxenri 3amannarel KepyeH i )kaHFBIPTHIN 3aMaH TamaObIHa caif skaHa KepyeH jkacay s
xoH kepaiM. Con cebenTi Oapiibl TYPKI XanKbIHBIH OeciriHe aiHanran ¥ubl Kazak Jlamaceix
KepyenMmen casxarrayra CTyJCHTTEPMEH, >KacTapMeH Oapyasl yirapabiM. TaHBIMIBIK
HKCKYpCHUSAA Ci3/l KYTETIH KBI3bIKTAP:

- 0apwlIIl, Ky KOJIAAPhIHBI3;

- ayMaKKa Kipy OWJIeTTepiHi3;

- €CTeJIK YLIiH apHaiibl (hoToceccus;
- TaMaKTaHy, 4aii, Kode;

- aTIIEH CEpPyEH/EY;

- KBI3bIKTBI OMBIHIAD;

- KEIKi OTBIPBIC;

- camajibl TH KbI3METI.

AKCY-)XABAF /bl

Ka3akcTaHHbIH eH KeHe KopbiFbl. 071 -
OpTanbik A3usinarbl CHPEK Ke3IeceTiH,
TeK 0Chbl aMaKTapra FaHa ToH
©CiMIIKTep MeH XaHyapapablH 0TaHbl
petinne OHECKO-HbIH 6aKbiTaybiHaa.

Axcy-Xabarbitbl KasakCTaHHBIH eH
KOHE KOPBIFbI, COHBIMEH KaTap OpTanblK
Asusnarbl OHECKO 6uocdepa KopbiFbl
I9pexeciH anFax eH anFaukbl KOPbIK.
TeHi3 neHreninen 1000 M-neH 4280 M

apanbiFbiiaarsl 6uikTikTe Tarb-UakHb

TaynmapbiHaa OpHanackaH.

TABUFATTbIH, Keruen
©3IHAE ©3rELLE e P
EIP Travel &
CY|7| CIHEP]JIK, The Best Travel Agency
XAHFA XXANIIbI Q Baitursynova 35/4
bIP HOPCE BEAP © 8776282 16

& sh.eraly@icloud.com

(c)lokaH YanuxaHos

Cyper 1. «Keruen tour» - xapHaMaJIbIK Kara3

KopoiTeinasuiap. Cesimai Tylinaei kene, ¥ bl XKidek JXKombl 00ibIHIa OpHATIACKAHIBIKTAH
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KazakcTan aymarbIHIaFbl KajlaJlap MEH TaOUFaThl Fa)KalbIll KOPBIKTHI JKEPIIEP €XKEIICH casixaT
JKOHE TYpH3M HBICaHJapbl OOJBIN OYKLI onemre TaHbuiraH. byrinme Kaszakcranma oTaHabIK,
KEPrUTIKTI TypU3M/I I€T€H KbI3bIFyIIBUIBIKTHIH aPTYBI )KOHE €liMi3e TYPU3MHIH JamMy JeHreii
KaHa JeHrelre kerepuryae. YJbl JalaHblH TaOWFW JaHAMAPTTHIH KaJIbINITACy €PEeKIIeTITiH
KalTanaHOalThIH TaOUFH sxepiiepin kepyre «Keruen Tour» casixaTTray »o0acblHa IIaKbIPAMBbI3.

9aeduerrep Ti3imi

1. Axkcy-)Xabarpllbl ~ KOPBIFBIHBIH ~ MYparaTbiHAarel  «TaOwraT >KbUTHaMachD)
kitaObiHaH anbiarad (1926 - 2019 sxeuimap).

2. KaMOBL1 00JIBICHIHBIH TOMMOHOMUKAIBIK aTayJIaPHIHBIH aHBIKTAMAJIBIFbI

3. Kazakcran Oananap SHIMKIONEAUICHI

4. Kaseaaner OHTycTiK TOMABI AaiibiH. K. Toxues ; tymayck. ayn.: T. Keigsip, K.

Mycradaesa ; Ful. keHectn M. Meip3axmeTyiisl- Anmatel Hypisl Onewm , 2011.
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EMPATHIC FACETS OF QUALITY EDUCATION
CAIIAJIBI BIJIIM BEPY ITH SMITATUSAJIBIK KbIPJIAPBI

H.Aonosa* , A.Caouxanopa™*

"OPJIE-EDUCATION" pecny0JuKaJbIK OKY - diCTeMeJIiK OpPTAJbIFbI"
AUPEKTOPBIHBIH OKY-icCi k0HIHeTrl OpbIHOACAPBI, XaIBIKAPAJIBIK TPEHepi,

* «Opaey» BAYO» AK® AnmaTtel Kajgachkl 60ibIHINA KICiON JaMy HHCTHTYTBI,
«Ilemaroruka kHi MIHAIK daicTeMe» KadeapachbIHbIH aFa OKbITYIIBICHI,

AHaaTma: camalbl 01TiM Oepy/e TaHBIMIBIK alilMaKTa TOJBIKKAH/IBI )KYMBICTAHY FaHA
€MeC €H MaHBI3IBICHI OOJBIN TaObIATHIHBI aIaAMHBIH 111K )KaH-IYHHUECT. AJaM CBHIPTKBI
JYHUEMEH OeJICeHIi apaJlacKaHIBIKTEH OHBIH COJI MPOIECTEeri ©31HIH Ke3Kapachl,
YCTaHBIMBI, CAHACHl MEH MiKipl 0ap, COJ «AYHHEJIEP» aJaMHBIH 1IMI1HEH MIBIFabI, 1111
JIeTeHiMi3 aJJaMHBIH TaOUFaThl, OHBI 0i3/1ep OiniM Oepyae Ke3re KopiHOCHTIH OKBITY
nerMi3, SFHH dMMaTHsA. AJaMHBIH XKapaTbUIBICKI 9pTYpJi, Oip oTOachlHAA TYBUIFaH
Oamanmap Oip-OipiHe yKcaMaiabl, XKapaTbUIBICHI TYPJIbI Oallajapabl OKBITYJa cama
Kanail opweiH anmanbl? Typsi oWIbl, TYpJiai MiHE3Jl TYJIFaHBIH TAaHBIMJIBIK alMaFbIH
apTThIpyaa OapiblFbiHa Oipaei Kocmap Kajai jkacaJblHAAbl, OPTYpJil OallaHbI
TypJiillie OKBITY Ka)KeT me oyjae Oipaed oKbITy KaxkeT me? Ochl TycTa dMMNATUSHBIH
KaXeTl KaHJaW?, OChbl CypakTap TOHIperiHjie OWKO3Fayabl Kamai xacaimbiz? Ochl
MakaliaJga cama JereH He, OHbl HEMEH eJmeiial JereH oW TYXbIpbIMJapFa TOKTalla
Kelle, OHBl KETULAIPYAIH MaHBI3IBl XOHE OacThl (aKTOPBl OOJBIN TaOBIIATHIH
KYHJIBUIBIK — OMIIaTHSAFAa TOKTalaMbl3. DMIAaTUSFa TYCiHIK Oepe OTBIPBIII OHBIH
MaHBI3IBUIBIFBIH AlIBIN JKOHE Kajail >KeTUIAIPY KakeT, OHBI XKETUIAIPY 9peKeTIHIe
HEH1 eCKepy KepeK JAereH cypakTap ToHIpreHije oi TYWiH kacaiablHaabl. Makana Tek
meaaror KayblMFa FaHa eMec, jkac MaMaHFa, MCUXOJIOT MaMaHFa TINTI aTa-aHara Ja
03€eKTi 00JbII TaOBLIAEL.

Kint ce3nep: sMmnarus, rHocTHKa, Ke3re KopiHOEHTIH OKBITY, MH KbIPTBHICHI,
aKaJIeMHUMIBIK )KETICTIK.

Annotation: in high-quality education, not only full-fledged work in the cognitive area is
important, but also the inner world of a person. Since a person is actively involved with the
outside world, he has his own views, position, consciousness and opinion in this process, the
same "worlds" come from within a person, the inside is human nature, which we call invisible
learning in education, that is, empathy. Human beings are different, children born in the same
family are not alike, how does quality take place in teaching children of different types? How
to develop the same plan for everyone in increasing the cognitive area of a person with different
thoughts and different personalities, is it necessary to teach a different child differently or is it
necessary to teach the same? What is the need for empathy at this point? how do we think about
these questions? In this article, focusing on the conclusions about what quality is, what it is
measured by, we will focus on the value — empathy, which is the most important and main
factor in its improvement. Understanding empathy reveals its importance and discusses how to
improve it, what to consider in the attempt to improve it. The article is relevant not only for the
pedagogical community, but also for a young specialist, a psychologist, and even parents.
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KIPICIIE

Kasipri tagza 6inim 6epy xyiieci TeK KaHa akaJeMHSUIBIK KETICTIKTEpre eMec, COHBIMEH Karap
TYJIFaHBIH JKaH-)KaKThl JaMyblHa, OHBIH AMOIIMOHAIIBl HHTEIJICKTICIHE, KOMMYHUKATHBTI
JaFabpUIapblHa J1a epeKIle Hazap ayaapyda. byn OarbITTa SMIaTHsS — OKBITYIIBI MEH OKYILBI
apachIHJIaFBl ©3apa TYCIHICTIK TI€H CEHIMHIH KaJbIITaCyblHA BIKMAA €TETIH MAaHBI3/IbI
¢dakTopnapabiH Oipi. DMMIATUSIBIK OKBITY OKYIIBLIIAPABIH KbI3BIFYIIBUIBIFBIH apPTTHIPHIII,
OumiMal TepeH MeHrepyre MyMKiHAIK Oepexi. Ocbl Makamama camanbl OUTiM  OepyniH
OMIMATHUSIIBIK aCTIEKTIepiHe KEHIHEH TOKTaIaMBbI3.

OHICTEP

OMnaTus — alaMHBIH ©3T'€HiH ce31MJIepi MEH JKaf/IaifbIH TYCIHIII, oJlapbl ©3iHe Oeiimien atysl.
bimim Gepy canaceiHIa SMIIATUSHBIH MaHBI3BI 30p, ce0eO1 0N OKyIIbLIap MEH MyFaliMep
apachIHIaFbl KApPBIM-KATBHIHACTHI JKAKCAPTHIN, OKBITY MPOLECIH >KCHUIACTEIl. OMIATHSIIBI
MYFaIIMJIEp OKYIIBUIAPABIH KAKETTUNIKTEPIH JKaKChl TYCIHEMi, OJapablH SMOIUSIIBIK
KaFIailibIH €CKepe OTHIPHII, OKBITY IiCTepiH Oeiimmeii.

OKBITY/1a DMITATHSHBI TaMBITYABIH KOJIAAPHI
DOMNaTHAHBI OKBITY MPOIECIH/IE THIMII KOJIJIaHy YIIiH KeJleCl TOCUIIep/l eHTi13y MaHbI3 bl

. OKymIbIapAblH JKEKE EpEeKIIeNIKTepiH eCKepy — opOip OKYIIBIHBIH ©31HIIK OKY
KAapKBIHBI, TYCIHY JICHI'Ci1 )KOHE IMOIUSIIBIK KaFJaibl Oap eKeHIH MOMBIHIAY.

o bencenai TeiHIay 9iCiH KONAAHY — OKYIIBUIAPABIH OIaphl MEH ce31MACPIHE IBIHANBI
KBI3BIFYIIBUTBIK TAHBITHII, OJIAPIBI MYKHST THIHIAY.

. Konmay xepcery >xoHe MoTuBanus Oepy — KaTeliKTepre Te3IMIUTK TaHBITHIM,
OKYIUBLIAP bl BIHTAJIAHABIPY apPKbLIbI OJIAP/bIH ©31HE JIET€H CEHIMAUIITIH apTThIPY.

. [IcuXonOorusIBIK Kayirci3 opTa KalbITaCTHIPY — OKYIIBUTAPBIH 63[I€PiH epKiH CEe3iHi,
KaTeNIKTepiHeH KOPBIKIaii, )kaHa OLTiM aTyFa KbI3bIFYIIBUIBIFBIH JTaMBITY.

OMOaTUAJIBIK OKBITY SJICTEPIH KOJIJaHy aKaJeMHUsUIBIK JKeTicTikTepre oH acep ereni. Cedebi
OKYIIBI ©31H JKalJIbl CE31HreH Ke3le, OHBIH OKyFa JeTreH BIHTACHl apTalubl. 3epTreyiiep
KOpPCETKEH/1eH, SMOIMSAIIBIK KOJIJIay ajlfaH OKYILIbUIAp ’KaHAa MaTepHajibl T€3 MEHrepeni, api
HIBIFAPMalIbLIBIK TYPFbIIaH OMay KaOieTi )kaKcapaabl. AKaJIeMUSIIBIK KETICTIKTEP JEreHIMI3
— Op MoHHIHK cTaHaaprtTa (348 OyHpbIK) Tanam eTiIeTiH JaFAbIChl, KYHABUIBIKTaphl O€pUIreH,
COJI TIOHHIH Ma3MyHBIHA COMKec eMiple KoJiJaHa allaThlH KY3BIPETTEp JKWHAFBI, SFHU OJa
reorpadus cabarbiHia reorpadusbIK oian reorpadus TuUlIHAE coiey, 1eHe MBIHBIKThIPY1a
COJI TIQHJIE OMJIam COJ TOHJE COsieyl, 97 CoJiail MaTeMaTHKa IOHIHAE KEHICTIKTIK OWal
MaTeMaTHKa TUTHIE COiliey aly NaFabpUIapblH OUTIMIH aKaAeMUsUIBIK OLTiM Jeimi3. Al OChl
KYHIBUIBIKTApAbl AaMbITYyJ1a MYFaliM/ie KaHal SMIIATUSIIBIK KabisieT O0Iybl KEpPeK KOHE OHbI
KaJlail JambITaMbI3 OCBIFaH TOKTalicak. EH 0acThIChl OamaHbl «TYIIFay peTiHAe KaObUiaaybl
Kaxer. KeliOip memarorrep TyjiFa JereH co3/1 aOCTpaKThUIBI MaKajiajla ceMuHapiapjia rFaHa
KOJI/IaHBIT OHBIH MaFbIHACHI MEH CaJIMaFbIH TYCIHOEH xkaTaabl. MiHe allIbIHa OTHIpFaH op Oana
e3iHie Tyiara. OHBIH KeKe TAOMFATTaH KEJTeH OWbl, KaObUIIaybl MiHE31 MEH KO3Kapachl 0ap.
CoHbICBIMEH 01 jkeKe TyJiFa 0ombi Typ. OChl TyCTa MyFaliMre KaKeT eKiHIII SMITaTHSIIbIK
ce3iM KaObuimay JKOHE CalbICThIpMay. EIIKiMAl emIKIMMEH CalIBICTBIPY KEJIMEWTIH
KYH/IBUIBIFBIHAH Oipeyni eHere He yiari eryre Oonmaiinel. JKakchl eHAl KagaMmJapblHa
TOKTaJIcaKk. MyFramimaep ©3[epiHiH AMIATUSJIBIK JaFIbUIapbIH JIaMBITYy YVIIIH KeJeci
KaJamap/ibl KOJIJaHa aajbl:
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- O3iH-031 pedueKkcusiay — OKbITY OapbIChIHIA ©3 1C-9pPEeKETTepiH TallAay JKOHE JKaKcapTyra
THIpBICY. Pediiekcust — amaMHBIH JaMybIHIAFbI €H JKOFapFbl oitay narapickl. KeiOip agamuaap
KaTeJiriH yrajapl TyCiHe Il Oipak COAaH IIEIIiM jkacamMaiapl. ©31H-e31 pedoekcusiay e31H-031
«KaMIIblIay» JereHMeH TeH. KaTeHi xakcapTy OHBI KaiiTa Kaiitamamay! bipeyre abaiiceizna
JYPBIC €MEeC CO3 alTThIH, OHBI YKTHIH, Oipak OoJialakra OChIHIAH €Il HOTHXKe Oommaca 6opi
Oekep, 631H-031 pediekcusiIail aJaThlH aJaM OMJIaybIH XKOFaphl JCHTeiliHE KOTEPUIreH e FaHa
OpBIH aNajbl.

- DMONMSIBIK MHTEJUICKTTI JKeTUIAIPY — OKYIIBLIAPABIH CEe3IMIIEpiH TYCIHIM, OJIapFa ayarn
Oepy. DMOIMOHA ARl MHTEIUICKTIHI JKETUTIIPY 6Te KaXeT KajaM, ce0edl SMOIHs KaHyapiapaa
na Oap, ajd MHTEIJIEK SFHU aKbLI OJ1 TEK ajaMFa ToH, erep Oipey ci3re Jaybic KeTepce Ci3 e
Kayan peTiHae alKaiifa 0achlll AMOIUsIFa OepilliCeHI3 jkKaHyapJaH ell albpMAaIlbUIBIFbIMbI3
KaJIMaiIpl. SIFHU SMOIIUSHBI aKbUIMal 0ackapy KaxeT. Cebebi opTypiti MiHe3 i O6ana 6ap xoHe
aTa-aHa Oap.

KappIM-KaTBIHACTBI JKaKCapTy — OKYIIBUIAPMEH alllblK, JOCTHIK KapbhIM-KaThIHAC OpHATY.
«baiara TebeieH emec JKaHbIHHAH Kapa!» JIereH ycTaHbiM/a 001y Kepek.

KeiicTik okuranap MEeH peJIiK OWbIHIAP/bI Mak1alaHy — OKYIIBUIAPMEH TYPJTi CUTYaIIUSIIAPIbI
TaJIKBLIAI, SMIIATHSHEI iC JKYy3iHAe Kongany. JKaFaasT — ChIHM OiJIayIbIH HETi3T1 aJFbIIIapThI,
OMIPIIIK KYHABUIBIK TICH JMaFIbIHBI apTTHIPYIbIH OipaeH-01pi »oybl. OChl apKbUIBI OallaHbIH
Oacka Oayara KBUTYBIH aIly, OyJ1 TYpFbIIa JKaOHUSUTBIK «/IM3aiiH OKBITY» XKYHECiH yChIHAp
enik. OHBIH €H 0acThl KYHIABUIBIFHI 1a DMITATHS, KO3Te¢ KOPIHOSHTIH aliMaK.

JKaunmer ke3re KepiHEeTiH OKBITY MEH KO3Te KOpiHOSHTIH OKBITY Typalibl ce3 KoraraH emik. O
Jere’imis gHe?

Kexre xepiscria oty
(caunamuz
Hemarormazs

Keare xepinteta
oRsTy (umams)
Texxozormumsm

1-cypem ke3ee kopinemin dcane KOPIHOSUMIH OKbLMY

MiHe ocbl My3TayJIbIH (aiicOepr) CypeTTeH Kepill OThIpFaHIapbIHbI3/1all Kere KOpiHETIH OKBITY
— MeJaroruKaiblK aclekT, (SIC TICLI, XKocmap, TONTACThIpy, Oaranay) SFHU Ke3re KOpiHEeTIH
opeKeTTep, cUMIaTus. Al Ko3re KOPIHOCHTIHI — MCHUXOJIOTUSIIBIK acTieKT (Yo, bIHTA, YKaJbl,
ce3iM, KeHUI T.0.) sFHU SMIaTusi. Mblcaiibl Kentipcem Oip ajaMbl Kepil Typchl3 Ke30eH, OFaH
Kapan KaH/la «CUMIATHYHBI» Jen aiiTa anaMbl3. ATl OHBIH 1IIKiI Ke3re KopiHOSHTIH altMarblH
SIFHU SMITATUACBHIH Kope anMaiimbl3. JKoHe o1 eTe keH! COHIIBIKTaH OCBIH «KHPATHID) aIMay
Kaket! MiHekel >KOFapbhl aMTHIN KATKaH TYJIFa JETE€HIMI3 CHIPTHIH KOPIM TOH MIINEHTIH
«O31HI1K» OOJMBICHI, COHBI ally Ka)KeT, OMIpJeri «o3 KIPIIIIiH Tayblll KajJaybD» KEpeK, OJI
opuHE Ke3re KepiHOEWTIH aliMakThl 3epiaeieyaeH Oactanmaabl. My3Tayabl Ja enecrtein
KepiHI3AepIi OCTKI JKaFbIHAH «KapaKaT» ajica >Ka3blUIaJlbl, TYCIOCHEH >kapajaHca KepiHOen
Kupaiapl. banaHblH canansl OKBITYBIHIAFB OACThl KAFUAACH! Ja OChI OOJBIN OThIp. Emrkannait
MeJIarOTUKAJIBIK 1C-OpEKETTEPIHI3 TCUXONOTHUIBIK TypFbifa enekreninoece CAITA opwiH
anmMaiinel. Kesre kopiHOCHTIH OKBITYFa TaFbl Oip MbICAJ KENTIPCEK MUIBIH KbIPTHICHL. MBICAIIBI
OKYBIIIAIH OapJIbIFBl TYCIHIKTI Ma JETEH Jie sl e, all Ki3re Ke3re KepiHOeHTIHI KiMHIH
MUBIHBIH Kall KbIPTHICBIHA KaHINA MalbI3 aKmapaT CaKTaJIbIHFaHbI, Ci3 COHBI aiiTa anach3 0a
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HEMece OKYIIbI 631 COHBI aiiTa anmaabl Ma? OpHHE, KOK, COJ CEOENTi OChl MaKalaMbI3/la MU
KBIPTHICHIHA JT1a TOKTAJIBIN KETCEK JICTT OTHIPMBI3.

2-cypem mu Kblpmulcbl

MuzblH KBIPTBICBI — aJaMHBIH OiJlay, €cTe caKray, IIemiM KaObuigay >KOHE OKBITY
Ka0ineTTepin 6ackapaTbiH MaHbI3bI O6iri. biniM O6epy nmpoiiecinie MUIbIH KbIPTHICBIHBIH PO
epeKIe, OUTKeHI OHBIH KYPBUIBIMBI MEH KbI3METI OKYIIbLUIAPJIBIH aKMapaTThl KaObUIIAybIHA,
OHJICyiHEe JKOHE €CTe CaKTayblHa TiKellel ocep erefi. MUIBIH KbIPTHICHI OipHemie aiiMakka
OeJtiHe 1, OJIapABIH OPKAUCHICHI OenTLIl O1p TaHBIMIBIK (YHKIMSIIApFa sKayar Oepeii:

- Manjaii KbIpThichl (GPOHTAIBLABI KIPTHIC) — XKOCMapIiay, MM KaObl1iay, JIOTUKAIBIK
oifyiay sKoHE SMOLMSIIApABI OacKapy.

- Camaii KpIpThICHI (TEMIOPAJABLI KbIPTHIC) — €CTY, T11 KaObII/Iay XKOHE eCTe caKTay.
- Illyiiae KbIpTHICHI (OKLUIUTAIABI KbIPTBIC) — KOPY KOHE BU3YaJIJbl aKIAPATTHI OHJIEY.

- TeGe KbIpTHICHI (MapHeTadAbAbl KbIPThIC) — KEHICTIKTIK Oiiflay, KO3FaJlbICThl YHIECTipy
JKOHE CEHCOPJIBIK aKmapaTThl oHzey. Ochl akmapaTTapAaH KOPreHIepiHi3Ied MU KBIPTHICHI
6apunbIk 6ana Oipneil. bipak op 6amanga Oip MU KbIPTBICH KOOipeKk aknapar caKTaiibl, MbICAJIbI
Keioip Oanamapapl «3pUTEIIbHBIN MaMSThI KaKChl €KEH JIET J)KaTaMbl3, OJ1 IETEHIMI3 He, SpPUHE
OHBIH IIyHae Oediri 6acka MU KbIPTHICBIHA KaparaHAa KeIl aKmapaTThl CKTaiJbl JIeTeH Co3.
Keitbip 6ananapra alTTeIH HE KOPECETTIH HE TYCIHOEH 1, OFaH ©31 TOMIEH OipJece TaaKbLUIaI
Kacaybl KOKET SFHU OHBIH TeOe Oemiri keOipek cakTainbl aereH ce3. COHABIKTAH TaFbl J1a
€CKEepTIN Ka3apbIMbl3 OalaHbIH AIMMATHUACHIHA 3aKbIM KeJepieil Oip-OipiMeH cajbICTpyFa el
OonMalabl, TIOTI ONApIBIH MM KbIPTBHICHITAPBIHBIH Jla aKMapaTThl CakTay (QyHKUIUSIAphI
optypii. Ochl TyCTa YCBIHBIMBICHI3 MUJABIH OapiblK KBIPTBHICHI MPOIECCKE €HETIH Karaaibl
TOIITBIK dKYMBIC apPKBUIBI )KY3€Te acabl.

bimim 6epy GaprIichiHAAa OCHI aMaKTapAbIH OCICEHAUTITT OPTYPl OKY SHICTEPIHIH THIMILTITIH
AHBIKTANIbI. MBICaBI, BU3YaJIbl OKBITY ITYH/IE KBIPTHICHIH OCIICEHIIPEI, all THIHIay MEH eCTe
CaKTay caMail KbIPTBHICHIHBIH JKYMBICHIH KymienTeai. bimiM OepyaiH MUIBIH KBIPTHICHIHA
ocepiHene camaibl OimiM Oepy MUIBIH HEUPOHIBIK OalTaHBICTAPBIH HBIFANTHIN, KOTHUTHUBTI
GyHKIMSIApABIH TaMybIHA BIKITAJ eTei. bys1 mporectepre MbIHaIAp JKaTa b

. Heiiponuiactuka — >xaHa OUTIM MEH JaFabuiapabl MEHrepy Ke3iHIe MHIaFbl
OaltmaHbICTAPABIH KYIICIOL.

o 7KymbIc KaABICBIH JaMBITY — aKIapaTThl YaKbITIIA CAKTay XXOHE OHJEY KaOileTiH
apTTHIPY.

. TaHBIMIBIK UKEeMALTIK — XaHa Karqaimapra OediMIey KoHe MJoceseNiep Il Ienry
KaOUIeTI.
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MuiblH KBIPTBICHIH €CKepe OTHIPHII, carajbl Ou1iM OepyAiH 9aicTepi

OKBITY 9MIICTEpIH MUJBIH JKYMBIC €pPEKIIEIIKTepIHEe COMKECTCHIPY YIIIH KeJeci Tocuiaepai
KOJIJIaHyFa OOJaIbl:

v Bencenai okbITy dicTepi — OKymIBUIapIbl TOXKIpHUOE Kacayra, TaJKbUIayFa >KOHE
MIPAKTUKAJIBIK OPEKETTEP apKbUIbI O1TIM allyFa bIHTAJIAHBIPY.

v KorHuTuBTi KYKTeMeHi OHTAWIAHABIPY — aKMapaTThl OOJIIEKTEN Oepy, BH3yas bl
KypaJaap/sl KOJIIaHy jKOHE KalTanay apKbUIBI TYCIHYII dKaKCcapTy.

v IMOIUSIIBIK 0aiiJIaHbIC OPHATY — OKBITY MPOIIECIH KBI3BIKTHI KOHE MOTHBALIUSIIBIK
€Ty YIIIH OKYIIBUIAP/IbIH KbI3bIFYIIBUIBIKTAPBIH €CKEPY.

v Kexe OKBITY cTpaTerusijiapbl — Op OKYIIBIHBIH MHJIBIH KaObUIIAy €peKIIeNiKTepine
ColiKec MKeMJIEINTEH 9/IiCTepAl KOJIaHy.

DMITaTUSHBIH TOPOHMEre dpeKeTiH KapacThIpcak. DMIaTHs — OallaHbIH TYJIFAJIBIK JaMybl MEH
KOFAMMEH KapbIM-KaTBIHACKIH PETTEYIC MAHBI3ILI POJI aTKAPAThIH KacueT. bamaHsl sMnaTus
HETi31Hae TopOueNey OHBIH aifHaNIachIHAAFBl agamMaap/bl TYCIHIN, MEHIPIMIUTIK TaHBITYbIHA
pIKnan eteai. COHBIMEH Karap, dMIATHs dMOIMOHANIBI WHTEJUIEKTIHI JAMBITYFa, CTPECCTIK
Karganmapael THIMII Oackapyra JKOHE QJIEYMETTIK JIaFJbUIapAbl HBIFANTyFa KOMEKTECe/I.
banamap e3 smonwmsapbiH TYCiHIN, OacKalapablH ce3iMIepiH Oaranayqasl YHPEHTeH Ke3Je
OJIapJIbIH KapbIM-KaThIHAC JaFAbLIAPhI XKaKcapa bl. DMITATHS:

. bananplH oneyMmerTik OeiiMaenyiH Kyuenreni;

o KapbIM-KaTbIHAC TaF IBUIAPBIH KETUTIIPEi;

. O3iH-631 0aKpUIaY JKOHE SMOIMSIIBIK TYPAKTBUIBIKTHI TaMBITA/Ib;
o TonTeIK sxymMbIcTa TAOBICTHI OOTyFa BIKMAT €TeIi.

Bananpl sMmatus apKpUTbl TOpOHMENEYIiH KOoJaaphl: YaTri KepceTy. banamap ara-anamap MeH
MYFaTiMACpAIH opeKeTTepiHe Kapar yilpeneai. OnapabH SMOIMUIAPABI TYCIHII, IMIIATUSIIBIK
MiHE3-KYJIBIK TAaHBITYBIH Kopy — Oanara yiri 6omanel. CoHmai-ak OesceHmi TeiHaay. bamaHsiH
AMOLMSIIAPBIH TYCIHIM, OJJApMEH allTbIK KapbhIM-KaThIHAC jKacay OHBIH CEHIMIUIITIH apTThIPaIbL.
Kone smonmsimapasl 1ypeic Oackapyra yipety. bamara o3 ce3iMaepin TaHyFa JKOHE Oap.ibl
nypeic Oinmipyre keMekrecy KaxeT. COHFBICHI OpPTaK KayanKepIIiIiK MeH KalbIPbIMIBUIBIK.
bananel meipiMaiaikke Oayity yIIiH OHbI KalbIPbIMIBUIBIK ICTEpiHE TapTy Maiaaibl. Mbicabl:
Y ’KaHyaplIapblHa KAMKOPJIIBIK Kacay, MYKTax agaMaapra KOMEK KepceTy, JoCTapblHa KOay
oinmipy.

KOPBITBIH/IbI

Canasiel OuTiM Oepy TeK akaJeMUsIJIBIK OuriMai OepymeH miekTenmMeiai. OKylibuiapabiH
SMOULUSUIIBIK JKaFJaiiblH TYCIHII, OJIADMEH CEHIMAlI KapbhIM-KaThIHAC OPHATY OKBITY CamachlH
apTTHIPabl. DMIATUSIIBIK TOCUIAI KOJJAaHATBIH MYFaJiMIEp OKYIIbLIAPIABIH IMIKI OJICYETiH
amrajabl, OJApJbIH KBI3BIFYIIBUIBIFEIH APTTHIPBIN, OMIPIIK JaFIbUIApAbl KaJbINTACTBIPYFa
keMekTeceni. CoHIBIKTaH OTiM Oepy >KyHeciHie IMIaTHsIFa epeKie KoHUT 0emy — Oomarmak
YPIAKTBIH KAH-)KAKThl JaMyBIHBIH Kemili.  MUIBIH KBIPTHICKL OiiM alyAblH HETri3ri
MexaHm3MepiH O0ackapaasl. Con cebenti canaiabl OUT1IM O€py YIIIH OKBITY dIICTEPl MHJIBIH
KOTHUTHBTI IPOIIECTEpiHE CoiiKec KypbUTybl KepeK. OKyIIbUIapAblH TAHBIMIBIK KaOlleTTepiH
KAKCapTy VIIIH HEWPOFBUIBIMHBIH JKaHAJBIKTAPBIH €CKepe OTBIPHIN, HWHHOBAIUSIIBIK
MeIarOTKAIIBIK o/IiCTep Il KOJIJaHy MaHbI3Abl. by Tocinaep Oinim Gepy camachH apTTHIPHII,
OKYIIBUIAP/IBIH JaMYbIHA OH BIKIIAJT €Te/Ii. DMIATHSIIBIK JaFIbUIapIbl KAIBIITACTHIPY apKbLIbI
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OananapbIH JKaHAIIBIp, MEHIpIMAL 9pi aeyMeTTiK OeliMaenreH TyJiFra OOJIbII 6cyiHe BIKIal
eTyre 0omanbl. ATa-aHajgap MEH MyFajimMzep Oipiece OTBIPHII, SMITATHSIIBIK TOPOUEH] Kyiei
Kyprizce, Ooyamakra KoOFamJa >KayalKepIIUTIKTI J>KoHe TYCIHICTIKKe OeliM yprak
KaJIpIlITacanbl. YCTa3da Harbl3 THOCTHUKAJIBIK ce3iM OomartelH Oosica camara OarbITTaIFaH
OKBITY/1a SMIATUSIHBI TaCaJlaH IIBIFAPMANUTBIHBI XaK! ['HOCTHKANBIK Ce31M — 63 MaMaH/bIFbIH
YKAKChl KOPETIH, TIMTI COJI )KYMBICHIH/IA IIapIIaFaHHaH JIA33aT ajJaThIH Xac MaMaH Ce31Mi.
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DEVELOPMENT OF STUDENTS' RESEARCH ABILITIES BY USING
INNOVATIVE METHODS IN BIOLOGY LESSONS

PA3BUTHUE UCCJEJOBATEJbCKAX CHOCOBHOCTEHN YUYAIIIUXCA ITYTEM
NCIHOJb30BAHUA UTHHOBAIIMOHHBIX METO/0B HA YPOKE BUOJIOI'MN

ZHAZIRA DUISENBIYEVA

Yuyumeno ouonozuu, Ooweoopazosamenvnoii cpeoneit wikoavt Ne5 um. M. Ayszoea,
Anmamunckan oonacme, 2. Tancap,

AHHOTAIIUA

B cratee paccmaTpuBaeTCsi BaXKHOCTb M BO3MOXKHOCTH Pa3BUTUS HCCIIEJOBATEIBCKUX
CHOCOOHOCTEH ydJalMxcsi Ha ypoKax OHOJIOTMH 4epe3 HCIIOJIIb30BaHHE HWHHOBAIMOHHBIX
MeToI0B 00ydeHus. Oco0oe BHHUMaHUE yIEIsIeTCs MPOEKTHOMY OOyuYeHHIO, JJabOpaTOPHBIM
WCCIIEIOBAaHUSM, TPUMEHEHHIO WH(POPMAIIMOHHO-KOMMYHUKAaMOHHBIX TexHonorui (MKT) u
MEXIUCIUIUIMHApHOMY ntoaxony. IIponecc BHEApEHNS NHHOBALIMOHHBIX METOJIOB HAIPABIEH
Ha aKTHBM3ALMIO NTO3HABATEIIBHON JESITEIBHOCTH IIKOJBHUKOB, PA3BUTHE UX KPUTHUYECKOTO
MBILUIEHUS] U CaMOCTOSITEIbHOCTH B HayuHOU pabote. IlpuBoaarcs npumeps! 3¢ dekTuBHOrO
WCTIOJIB30BAaHUSI 3TUX METOJOB B MPEIOJaBaHUH OHMOJIOTHH, a TAKXKE IMOIICPKUBACTCS POJIb
YUHTENNsl B CO3JAAHMM YCJIOBUM IUI1 MCCIIENOBATEIbCKONW AKTHBHOCTH YYEHMKOB. CTaThs
HarpaBJIeHa Ha 00OOCHOBaHHWE HEOOXOIMMOCTH MPUMEHEHUS! WHHOBAIIMOHHBIX TEXHOJIOTHH B
o0pa3oBaTesIbHOM Ipolecce Ui (OpMUPOBaHMS Yy y4allluXcs HABBIKOB HAyYHOI'O MOUCKA U
MOATOTOBKM MX K PEIICHUIO aKTyaJbHBIX MPOOJEM B 00J1aCTU OMOJIOTUM U CMEKHBIX HayK.
OcHOBHast Ledb [JO0Ka3aTb HEOOXOAMMOCTh TNPUMEHEHUS HMHHOBALIMOHHBIX METOAOB B
MpenojaBaHuM OWOJOTUU JUIsl CTUMYJIUPOBAaHUS HAyYHOW AaKTUBHOCTH M DPa3BUTHUS
HCCIIEI0BATENICKUX HABBIKOB IIKOJIBHUKOB.

KaroueBble ¢JI0Ba: UCCICIOBATEIBCKIE CHOCO6HOCTI/I, HWHHOBAIIMOHHBIC METOABI, IIPOCKTHOC
O6y‘-ICHI/IC, I/IKT, 6I/IOJ'IOFI/ISI, Me)KI[I/ICI_[I/IHJ'II/IHapHHﬁ noaxond, KpUTUICCKOC MBIIIICHHUC.

Abstract

The article discusses the importance and possibilities of developing students' research abilities
in biology lessons through the use of innovative teaching methods. Particular emphasis is placed
on project-based learning, laboratory research, the use of information and communication
technologies (ICT) and an interdisciplinary approach. The process of introducing innovative
methods is aimed at enhancing the cognitive activity of schoolchildren, developing their critical
thinking and independence in scientific work. Examples of the effective use of these methods
in teaching biology are given, and the role of the teacher in creating conditions for student
research activity is emphasized. The article is aimed at justifying the need to use innovative
technologies in the educational process to develop students' scientific research skills and
prepare them to solve current problems in the field of biology and related sciences. The main
goal is to prove the need for using innovative methods in teaching biology to stimulate scientific
activity and develop research skills in schoolchildren.

Key words: research abilities, innovative methods, project-based learning, ICT, biology,
interdisciplinary approach, critical thinking.
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BBenenune

CoBpemMeHHOE 00pa3oBaHME OPHUEHTHpYETCS Ha (OPMHUPOBAHME Y YYALIUXCA HE TOJIBKO
TEOPETUYECKUX 3HAHWK, HO M NPAKTUUYECKUX HABBIKOB, KOTOpbIe OYyIyT BOCTpeOOBaHBI B
OynyumeMm. B gacTHOCTH, OMONOrHs Kak OJlHAa M3 KJIIOUEBBIX HAYK IMPEIOCTaBIISET IIUPOKUE
BO3MOKHOCTH JUJISl PA3BUTHUSl HCCIEA0BATEIbCKUX CIHOCOOHOCTEH INKOJIBHHUKOB. BaXHbIM
aCIeKTOM COBPEMEHHOT0 NPETOAaBaHUs OMOJIOTUH SIBIISIETCS BOBJICUEHHE yUaIUXCs B HAyYHO-
HCCIIEIOBATENILCKYIO JIESATENIbHOCTh, YTO CIIOCOOCTBYET HE TOJIBKO YIIIyOJIEHHOMY YCBOCHHUIO
3HaHU, HO MU (OPMHUPOBAHMIO Yy IIKOJIBHUKOB HABBIKOB CaMOCTOSTEJIBHOW paloThI,
KPUTHYECKOI'0 aHAJINW3a W pEUIeHMs] HayuyHbIX 3aaad. [[nd gocTukeHMs] 3TOH LeIU Ba)KHO
UCIOJIb30BaTh HMHHOBAIIMOHHBIE METOJbl OOYyYEHHUs, KOTOpbleé IOMOTalT pa3BHBAThH
HCCIIeIOBATeNIbCKUE cTIocOOHOCTH yyammxcsi. Ocoboe BHUMaHUE yAenseTcs (OPMHUPOBAHUIO
UCCIIEIOBATENIbCKUX CIIOCOOHOCTEM, UTO SBISIETCA Ba)KHBIM ACMEKTOM JJISl MOJTOTOBKH
YUEHHKOB K MPO(ECCHOHATBHON IEATENbHOCTH B YCIOBUSAX CTPEMUTENBHO PAa3BUBAIOIIUXCS
TEXHOJIOTUH W HayuyHBIX OTKpBITHIl. B 3TOM KOHTekcTe OHMONOrMs Kak Hayka O >KU3HU U
NIPUPOJIE SABISIETCS MICATBHOM 0a30¥ IS pa3BUTHUS MCCIIENOBATEIBCKIX YMEHHH, TIOCKOIBKY
MIO3BOJIAET YYaIUMCS IPOBOJUTH SKCIIEPUMEHTBI, aHAIM3UPOBATh JaHHBIE U JEIATh BHIBOJIBI,
YTO HEMOCPEACTBEHHO CBSI3aHO C HAYYHOU JEATEIBHOCTBIO.

OnHUM U3 KITIOYEBBIX (AKTOPOB, CIOCOOCTBYIOUIMX Pa3BUTHIO MCCIIEIOBATEIHCKIX HABBIKOB,
SIBJIICTCS WCIOJIb30BAHWE WHHOBAIIMOHHBIX METOJOB OOYYCHHsS, KOTOPHIE AKTHBHU3UPYIOT
MO3HABATEBHYIO JICATEIBHOCTh W CTUMYJIHPYIOT KpPEaTHMBHOE MBIINUICHUE —YYalluXxcs
(dpsiuenko, 2014:115). BHeapeHnue Takux METOJIOB, KaK MTPOEKTHOE 00yUeHHUE, Tab0paTOpHEIE
WCCIICIOBAHUSI, UCIIOJIb30BaHKE HH()OPMAIIMOHHO-KOMMYHHKAIIMOHHBIX TexHonoruid (MKT) u
MEXTMCIATUTMHAPHBIA TTOIX0JI, TIOMOTAeT IIKOJIBHUKAM pa3BUBATh YMEHUS IUIAHUPOBATH U
MIPOBOJIUTH UCCIICIOBAaHUS, pab0TaTh C PA3TMUYHBIMU HCTOYHHUKAMK WH(GOPMAIIMU U BBIIBUTATh
Hay4YHbIC TUOTE3bI. L[epio TaHHO# paboTHI ABJISIETCS aHATU3 POJIM MHHOBAIIMOHHBIX METOOB
B Pa3BUTHUHU HCCJIEIOBATEIBCKUX CIIOCOOHOCTEW ywamuxcs Ha ypokax Owonoruu (Jleckosa,
2019:134). B craThe paccMaTpuBaOTCs KIIFOUEBBIC TTOIXOBI U METOJIbI, KOTOPHIE MTO3BOJISIOT
YUUTEI0 OMOJIOTUU HE TOJBKO YIIIyOWTh 3HAHHS YYCHHKOB, HO ¥ Pa3BUTh Y HUX HaBBIKU
HAyYHOTO TIOWCKA, CaAMOCTOSTEIBHOCTH ¥ KPHUTUYCCKOTO MBIIUICHUS, YTO SBISETCS
HEO0OXOIMMBIM JJIs YCTICITHOW aIaliTallii B OBICTPO MEHSIOIEMCSI MUPE HAYKU U TEXHOJIOTHH.

TeopeTqucm/Ie OCHOBBI pa3BUTUSA UCCIICAOBATCIILCKUX croco0HoCTEH ydamuxcsa

HccnenoBarenbekast AESITENBHOCTD YYallUXCsl — 3TO MPOLECC, B XO/€ KOTOPOIo ydaluecs
YYaCTBYIOT B IIOMCKOBOHM, JKCHEPUMEHTAIBHOM W  AHAJIUTUYECKOW JIESTEIbHOCTH,
HamNpaBJICHHOW Ha IMOMyyeHHe HOBBIX 3HaHMW wiau pemenuil. (JleckoBa, 2019:141).
dopMHUpOBaHUE UCCIIETOBATENCKUX HABBIKOB Y IIKOJIBHUKOB HE TOJIBKO YJIYYILIA€T Ka4eCTBO
YCBOEHHsI OMOJIOTMYECKUX 3HAHUM, HO U CIIOCOOCTBYET Pa3BUTHUIO KPUTHUECKOTO MBIIIJICHHS,
TBOPYECKOTO MOJIX0/1a K PEIICHHUIO MTPo0JIeM, a TaK)Ke CIIOCOOHOCTH paboTaTh ¢ HH(OpMaIIHEH.
(Tenbang, 2006: 46)

HNHHOBanMoOHHBIE METO Bl OOYUYECHUS, BKJIFOYAsl MPOEKTHOE 00yueHue, ucnoib3oBanue UKT u
Ha60paTOpHLIe ucciaceaoBa Hudg, HNPEAOCTABIAOT Yy4YallUMCSd BO3MOXHOCTH pa60TaTL B
YCIIOBUSIX, OJIM3KUX K peaibHBIM HayYHBbIM HccienoBanusM (Ceménona, 2020:65). DTu MeTOIbI
00eCreynBalOT aKTUBHOE BOBJICUECHHUE YUAIIUXCS B TIPOLIECC MTO3HAHMS, @ TAKKE CTUMYJIHUPYIOT
UX KpPEeaTUBHOE MBIIIIEHUE U CIIOCOOHOCTH K CAMOCTOSTEIbHON padoTe.

Hccnenopanue Pa3BUTHUA HCCIIEAOBATEIbCKON NCATEIHbHOCTH ydamuxcsa sBJISACTCA BaXKHOM
TEMOH B o0JIacTH HC,Z[aFOFquCKOﬁ HAayKH, U MHOT'HMC YYCHBIC IIOCBATHUIIN CBOU pa6OTBI
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M3YYCHHIO 3TOTO acmleKkTa oOpa3oBaHus. PacCMOTPUM HECKOJIBKO M3BECTHBIX YUYCHBIX H UX
BKJIAJ] B 3Ty TEMY:

JI. C. BpIrorckuii — OIUMH M3 OCHOBATEJIEH TEOPUU COLMAIBHOIO KOHCTPYKTHBU3Ma B
ncuxosioruu u negaroruke (I'eapdana, 2006: 48). OH mogyepkuBasl BaXKHOCTh aKTUBHOCTH
yyaluxcs B mpoliecce oOy4eHUs M pa3BUTHE MX HCCIEJOBATENbCKUX CIOCOOHOCTEH yepes
B3aUMOJIEHCTBHE ¢ 00JIee ONBITHBIMU JIIOABMHU (HAIPUMEp, C YUUTEISIMUA UM CBEPCTHUKAMM).
Brirotckuii yTBepkKai, 4To 00yueHHE TOJKHO MPOUCXOIUTH B 30HE OJIDKaiIIero pa3BuTHA
YYEHHUKA, KOTJa OH MOKET BBIINOJIHUTH 3aJjaHHE C MOMOIIbIO B3pOCIOro, YTO CHOCOOCTBYET
Pa3BUTHIO €I0 UHTEIJIEKTYaIbHBIX U UCCIIEI0BATEIbCKUX HABBIKOB.

[Beimapckuii nmcuxonor XKan Iluake, W3BECTHBI CBOMMH HCCJIEAOBAaHUSIMU B 00JIaCTH
KOTHUTHBHOTO Pa3BUTHS JCTEH, TaKKe OKazall OOJIbIIOE BIMSHHE Ha MOHUMAHHE PAa3BUTHS
HCCIIEeIOBATEeNIbCKUX CcMocoOHOcTed yuwamuxcs. OH yTBep)KIad, 4YTO MO3HAHUE — ITO
aKTUBHBIA TPOIECC, B XOJI€ KOTOPOTO JETH HCCICAYIOT MHUP 4Yepe3 OIbIT U IKCICPUMEHT.
(KoBanenko, 2015:78). Ero teopuu o cTagusx KOTHHUTHBHOTO Pa3BUTHS OOBSCHSIOT, Kak
y4Jalirecsi MOT'yT pa3BUBAaTh CBOU MCCJIEIOBATEIbCKUE HABBIKU HA PA3HBIX BO3PACTHBIX dTAMax,

MOCTETIEHHO MePeX0/Is OT MPOCTHIX JEHCTBUH K OoJiee CI0XKHBIM (hOpMaM HAYYHOT'O MBIIIITICHUS
(benamBunu, 2017:122) .

Awmepukanckuii ¢unocod u nemaror Jxon J[pron caenay 3HaYMTENBHBIA BKJIaJ B Pa3BUTHE
TEOPUH TPOrPECCUBHOTO 0Opa3oBaHus. OH aKTUBHO MPOIMAraHIupOBal HCIOIb30BAHHE
MeTo/la OOydYeHHs 4Yepe3 MPAKTHUECKYIO0 IeSTeNIbHOCTh U AKCIEPUMEHTBI, YTO SIBISETCS
BOKHBIM JJIEMEHTOM B PAa3BUTUM HCCIEIOBATEIbCKUX HABBIKOB. [[ploM yTBep Kaaa, YTO
oOy4eHre JOKHO OBITh CBSI3aHO C pealbHBIMU 33a/ladyaMy, UYTO €T YJalluMCsi BO3MOKHOCTh
aKTUBHO WCKaTh PEIEHUs, Pa3BHBasi CBOU UCCJIEAOBATEIBCKHUE CITIOCOOHOCTH M KPUTHUECKOE
MbiuieHune (psuenko, 2014:121).

WranestHCKUE TTeqaror u rncuxoiior, MoHTeccopH pa3paboTraia METOJl, OPHCHTUPOBAHHBIN Ha
aKTUBHOE y4acTue JeTeil B mpolecce o0yueHus. B ee moaxozae 6onpiioe BHUMaHUE yAETISETCS
CaMOCTOSITEIBHOCTH YYEHUKOB M PA3BUTUIO Y HHMX HCCIENOBATEIbCKUX HABBIKOB YeEpe3
MPAaKTUYECKYIO JIeATeNIbHOCTh. MeToa MoHTeccopu akLUEeHTHPYEeT BHMMaHUE Ha CO3JaHUHU
Cpellbl, B KOTOPOH JETH MOTYT CBOOOJHO MCCIIENOBaTh, SKCIIEPUMEHTUPOBATh U YUYUTHCS Ha
COOCTBEHHBIX OIIMOKAaX, YTO CIIOCOOCTBYET pPa3BUTHIO HMX KPUTHYECKOTO MBIIUICHUS U
uccrienoBaTenbckux HaBblkoB (benamBunm, 2017:131) .

Poccuiickuii megaror u uccienoBatelb, aBTOp MHOXKECTBA PadOT, MOCBAIIEHHBIX BOIPOCaM
HCCIIEOBATEIbCKON JEATETPHOCTH YYAIIUXCS B INKOJBHOM W BY30BCKOM oOydeHmH. OH
pazpaboTan  KOHIENIMIO «UCCIENOBATENIbCKOTO TMOAXO0Ja» B  OOYYeHHMH, KOTOPBII
MPEAINoJIaracT aKTUBHOE BOBJICUCHHE YUAIIUXCS B CAMOCTOSITEIIPHYIO HAYUHYIO JICSITEIbHOCTD,
BKJIIOUAsl MPOBEJICHUE IKCIIEPUMEHTOB, COOp JaHHBIX U aHATN3 pe3ynbTaToB. OH yTBEPKAACT,
YTO pa3BUTHUE UCCIIEIOBATEIHCKUX HABBIKOB SIBIISICTCS KITFOYEBBIM aCIIEKTOM 00pa30BaTEIIbHOTO
npouecca ([psuenko, 2014:115). .

B. ®. laTtanoB — pOCCHUHCKHI Ienaror, aBTOp METOJa aKTUBHOTO OOYyYECHHS, KOTOPBIHA
AKINCHTHPYCT BHUMAHHUC HA AKTHUBHOM BOBJICHCHHHU YYAIIUXCA B MPOLECCC NO3HAHUA 4YCPE3
pa3IuyuHble BHUIBI HCCIEAO0BAaTEIbCKON JesTenbHOCTH. B ero pabortax paccmarpuBaroTcs
CrocoObl  OpraHM3alk  O0pa30BaTENBHOTO TpOIEcca, HAIMpPaBICHHbIE HA pPa3BUTHE
CaMOCTOSITEJILHOCTH ~ y4yaluxcsi, (OpMHUpOBaHME UX HCCIEAOBATEIbCKUX YMEHHH U
criocoOHoctei (Jleckona, 2019:145) .

Hez[aror, Hcciaea0BaTecib, KOTOprﬁ OPCATTOXKUIT KOHOCHIUIO PasBUTHUA HCCICIOBATCIBCKUX
HAaBBIKOB 4YCpPC3 HMHTCIpallUIO PA3JIMYHBIX O6pa3OBaTeHBHHX TGXHOHOFHﬁ, B TOM YHCIIC
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poeKkTHOro Merona u ucnoapzoBanus MKT. OH u3ydan, kak akTUBHOE y4acTHE y4allluXcs B
IIPOEKTHOM UM  HCCIIEOBATENIbCKOM  JIE€ATEIIBHOCTH CHOCOOCTBYET PAa3BUTHUIO Yy HHUX
KPUTHYECKOI'O MBIIUIEHHUSI U CAMOCTOSITEJIBHOCTH .

[IpyMeHeHre NHHOBAIIMOHHBIX METOJOB Ha ypOoKax OHMOJIOTUn

Ilpoexmnas OesmenbHOCMb KAK CPeOCMBO  pA36UMusi UCCIe008AMENbCKUX — HABBIKOG.
[IpoexkTHOE OOydYeHHME TpeACTaBISIET coOO0W oaMH W3 Hambonee A(HPEKTUBHBIX METOJIOB,
CHOCOOCTBYIOLIMX Pa3BUTHIO HCCIIEAOBATEIbCKUX crocoOHocTer ywammxcs. (KoaseHko,
2015:81). B pamMkax mpoOeKTHOW pabOTHl MIKOJBHUKH TMOJIYYarOT BO3MOYKHOCTh 3aHUMATHCS
CaMOCTOATCIBbHBIMHU  HCCIICAOBAHUAMHU, CTAaBUThb THUIIOTC3bI, MHNCKATh I/IH(bOpMaI_II/IIO n
aHAIM3UPOBATh TMOJY4YEHHbIE pe3ynbTaThl. [IpoekTHas IeATENbHOCTh MOXET OBbITh Kak
WH/IMBUYaTbHOM, TaK U TPYNIIOBOM, YTO CIOCOOCTBYET Pa3BUTHIO HABBIKOB paOOTHI B KOMaH/IE
U KOMMYyHUKauuu. Hampumep, yuammecss MOTYT MPOBECTH HCCIEIOBAHUE 3KOCHUCTEMBI
MECTHOCTH, M3yYUTh BIIMSIHHE 3arpsi3HCHUs Ha ¢Guiopy U ¢dayHy peruoHa Wi pa3padoTaTh
MIPOEKT IO COXPAHEHUIO PEIKUX BUIOB PACTEHUN U )KUBOTHBIX.

Jlabopamopnvie uccredosanus u sxcnepumenmsl. JlabopaTopHble pabOTHI U SKCIIEPHUMEHTHI
SIBJISTIOTCSL HEOTHEMJIEMOM 4YacThiO y4eOHOro Tporiecca Ha ypokax Ouosnoruu. IIpoBeneHue
OKCIIEPUMEHTOB, HAOIOJNCHUA W aHAJINW3 IMIOJIYYCHHBIX JJAHHBIX I[TO3BOJIICT yYalTUMCS
HAY4YHUTHCS (POPMYyIIMPOBATH TUMOTE3bI, pA0OTaTh C HAYYHBIM OOOPYJIOBAHHEM H MPABHILHO
WHTEPIPETHPOBATh PE3YIbTATHl. DKCIIEPUMEHTANIbHAS JIEATEIHHOCTh MOMOTAeT YYaIluMCs
pa3BUTh HABBIKM ITUIAHUPOBAHHMS W TPOBEJCHHS WCCICJOBAHUN, a TaKKe CIOCOOCTBYET
Pa3BUTHIO JIOTHYECKOTO MBIINUICHUS W CIIOCOOHOCTH K aHAIM3y M CHHTE3Y WH(MOpMaInu
(Fenndana, 2006: 55).

Hcnonvzosanue ungopmayuonno-kommynuxayuonnvix mexnonoaui. VIKT npegoctasistor
yyalluMCsi  JIONOJHUTENbHBIE  BO3MOXHOCTH  JUId  peaju3allid  UCCIIe0BaTeIbCKON
nesTenbHOCTH. C TOMOIIBI0 KOMITBIOTEPOB M MHTEPHETA MIKOJIBHUKH MOTYT padoTath ¢
OonpmMMH 0ObeMaMH MH(OpPMAIK, MOJEIMPOBATh OMOJIOTHYECKHE IMPOLECCHl, CO3aBaTh
BUPTYyaJIbHBIE AKCIIEPUMEHTHI M padoTaTh C Pa3IMYHBIMH OWOJIOTUYECKUMHU 0a3aMu JaHHBIX
(KoBanenko, 2015:90). Hcnonp3oBaHHE COBPEMEHHBIX TEXHOJIOTHH MO3BOJISET PaCIIMPUTh
Kpyro3op ydamuxcsl, a TaKXe CIOCOOCTBYEeT TMOBBIIIEHUI0O HX HHTEpeca K Hay4YHbIM
UCClIeIOBaHUAM. B yacTHOCTH, € TOMOIIBIO TPOrPaMMHOT0 00€CTICUEeHUs JUIs aHAIN3a TaHHBIX
yJaiuecss MOryT o0padaThIBaTh pe3yibTaThl 3KCIIEPUMEHTOB, CTPOUTH 'PaQUKHU U TUarpaMMBlL,
YTO CYIIECTBEHHO MOBBIIIAET KAUECTBO aHAJIMN3A.

Medswcoucyunaunapuolii. no0xo0 6 ooOyueHuu oOuonocuy. MeXTUCITUTUTMHAPHBIA TTOAXO0]
3aKJIF0YAeTCsl B MCIIOJIb30BAHUN 3HAHUN W3 Pa3IMYHbIX 00JacTeil Hayku /i Oolnee Ty00Koro
MMOHUMAHHUSA OMOJIOTHUECKUX MPOIECCOB. DTOT MOJX0J CIOCOOCTBYET 00Jiee KOMIUIEKCHOMY
BOCIIPUATHIO MaTepHalia, TaK KaK MOMOTaeT ydalluMcs YBUIETh B3aUMOCBSI3b OHOIIOTHUU C
JIPYTUMHU HayKaMH, TAKUMH KaK XuMus, pusuka, reorpadus u sxosorus (psiaerko, 2014:130).
[IpuMmeHeHHe MEXIUCIUTUIMHAPHOTO TOAX0Aa CTUMYIUPYET yYalluXcs K MOUCKY PelIeHUi
KOMIUIEKCHBIX TIPOOJIeM, TaKUX KaK JKOJOTHMYECKHE KPHU3HCHI, YCTOHUMBOE pa3BUTHE U
OMOTEXHOIOTUYECKHE UCCIICIOBAHUS.

[IpenmymiecTBa MCIOIB30BaHMS WHHOBAI[MOHHBIX METOIOB B Pa3BUTHH HCCIICI0BATEIbCKUX
crocoOHoCTEN

[IpumeHeHre MHHOBAIMOHHBIX METOJOB OOYYEHHUS B INPENOJaBaHUU OUOJOTUU HUMEET PN
3HAUYUTEJIbHBIX PEUMYIIECTB:
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1. Pa3Butne KPUTHYCCKOI'0 W AaHAJIUTUYCCKOTO MBINUICHUA. Yuammuecs ydyaT HC TOJIBKO
3alIOMHHATh q)aKTBI, HO ¥ aHAJIM3UPOBATHh UX, CTPOUTH JIOTHYCCKUEC BBIBOJbI, @ TAKXKC PCIIATH
HAaYYHBIC 3a1a1H.

2. AxTuBH3anus TO3HABATEIBHON AEATEIBPHOCTH. VIHHOBAaIIMOHHBIE METO/BI CIIOCOOCTBYIOT
BOBJICYEHUIO YYaIllMXCSl B MPOIECC MOUCKA U MOJYYEHHUS] HOBBIX 3HAHUM, YTO 3HAYUTEIIHHO
noBkIIaeT ux uaTepec Kk nmpeamety (Ileryxosa, 2018:98).

3. Pa3BuTHE HABBIKOB CaMOCTOSTENIbHOW Pa0OTHL. Yuyamuecss y4yaT HcKaTb HMH(OPMALHIO,
paboTaTh C HAyYHBIMU UCTOYHHKAMM, a TAKXKe IUIAHUPOBATh U POBOJAUTH UCCIIEOBAHMS.

4. @opmHpOBaHHE TBOPYECKOTO MOJAXOJAa K pelleHuo mpobsem. Yepe3 NPOEKTHYIO
JESTeIbHOCTh M HKCHEPUMEHTHI IIKOJBHUKH Y4aT HaXOAWTh HECTAHAApPTHbIE pELICHHs U
MOJIXOJIbI K PELICHUIO HAYYHBIX 3a/1a4.

5. T'oTOBHOCTH K MpodeCcCHOHATBHON AesATENHHOCTH. Pa3BUTHE HCCIIeI0BATEILCKIX HABBIKOB
CIOCOOCTBYET MOATOTOBKE ydYaluxcsl K MpodecCHOHANLHON Kaphepe B 00JacTH HAYKH U
TEXHOJIOTHH, YTO  OCOOEHHO BaXHO B  YCIOBHUAX  HAYYHO-TEXHOJOTHUYECKOTO
nporpecca(l'ensdang, 2006: 60) .

HpHMep yCIemHOro NMpuMEHCHUA HHHOBAIIMOHHBIX METOI0B

OZIHI/IM N3 IPpUMEPOB YCIICITHOI0 NPpUMCHCHUS MHHOBAIITUOHHBIX MCTOAOB ABJIACTCA IIPOCKT 110
Teme «BnusiHEe aHTPONOTreHHBIX (PAKTOPOB HAa HKOCHCTEMBI PErHOHa». B pamkax mpoekra
yYaIuecs: COOUPaIu JTaHHBIE O COCTOSIHHH OKPYXKAIOMICH CPeJIbl, MPOBOIUIH XUMHUECKHUE U
OHMOJIOTMYECKHE aHaU3bl, a TakKe pa3padaThlBAIM PEKOMEHIAIIMH M0  YIYYIICHUIO
skojornyeckor cutyauuu B peruoHe (Ileryxoma, 2018:105). B mpomecce paboTel oHU
MCTIOJIB30BAJIM KaK TPATUIIMOHHBIC JTabopaTopHble MeTo b, Tak U KT a1t 00paboTKu JaHHBIX
" CO3JaHUs OTYCTHBIX MAaTCPUAJIOB.

3akja04YeHue

HCCHCI{OBaHI/Ie Pa3BUTHUA I/ICCHGI[OBaTCJII)CKOﬁ ACATCIIBHOCTHU YUallIUXCA — 3TO MHOI'OI'paHHasd
npo6neMa, KOTOPYHKO HCCIICA0BAaJIM MHOI'MC YYCHBIC. OCHOBHEBIE HICHU, KOTOPLIC ObLIH
BBIZIBUHYTBI 3THMH YYCHBIMH, KACArOTCA BaXXHOCTH AKTHBHOT'O BOBJICUHCHUS YUalllUXCA B
nponecc HuccCiicaoBaHus, (I)OpMI/IpOBaHI/IH Y HHUX KPHUTHUYCCKOI'O MBINIJICHHUA, a TaK¥XCe
IMIPUMCHCHUA Pa3JIMYHBIX METOJ0OB U TEXHOJIOT Uit AJid CTUMYJIMPOBAHUA HCCHCHOB&TCHBCKOﬁ
akTuBHOCTH. Ha 0a3ze »Tux TeOpHﬁ CTPOATCA COBPEMCHHBIC TIMOAXOJAbI K HNPCIIOAABAHUIO U
06yqumo, HaITpaBJICHHLIC HA Pa3BUTUC UCCIICAOBATCIIBCKUX HABBIKOB IKOJIBHHUKOB.

Vcnonb30BaHue HHHOBALMOHHBIX METOJIOB 00yU€HUS Ha YPOKax OMOJIOIMU UTPAET KIIFOYEBYIO
pOJib B Pa3BUTUU HCCIENOBATENbCKUX CHOCOOHOCTEH ywamuxcs. IlpoexTHoe oOydenue,
nabopatopuble uccrnenoBanus, mnpuMmenenne HWKT wu  MexIMCUUIUIMHAPHBIA MOAXO.
CIOCOOCTBYIOT Pa3BUTHIO KPUTHYECKOTO M TBOPYECKOTO MBILIUICHHS, a TaKXKe IOMOTaroT
y4YalIuMcsl HaAyYUTbCsl POBOJUTH CAMOCTOSATEIbHBIE MCCIIEJOBAHMSI. DTH METOJbl CO3JA0T
ycioBus Juig Oojiee TIyOOKOrO M OCO3HAHHOTO BOCHPUSTUS HAay4YHBIX 3HAHWM, YTO
CHOCOOCTBYET HE TOJBKO (POPMHPOBAHUIO UCCIEAOBATEILCKUX HABBIKOB, HO U IOJTOTOBKE
yuamuxcs kK Oyayuie nmpodeccrnoHalbHOM 1eATeIbHOCTH B 00J1aCTH HAYKH U TEXHOJIOTHH .
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TURKMENLERDE NEVRUZ ORNEGI: BEYDILi-BADILLI TURKMENLERI
DOC.DR. DERYA GURTAS DUNDAR
Aydin Adnan Menderes Universitesi, ORCID: https://orcid.org/0000-0002-4432-6462

Nevruz Bayrami, Tiirklerin tarihi, mitolojik, kiiltiirel hafizalarinda ¢ok 6nemli bir yere sahip
olan ve derin anlamlar tagiyan bir bayramdir.

Nevruz Bayrami'nin kutlandigi giin 21 Mart'tir. Tiirkler bugiinii y1lin ilk glinii kabul etmekte ve
bugiine “Yeni Giin” veya “Ergenekon Giinii”, “Cagan”, “Ulusun Ulu Giinii”, “Bahar
bayrami” gibi isimler vermektedirler. Yusuf Has Hacip, Kutadgu Bilig’de Ko¢ Burcu’nun
baharin baslangici oldugunu dile getirmektedir. Bugiin, Tiirkler i¢cin 6nemli bir glindiir; ¢linkii
Ergenekon’dan ¢ikis giiniidiir. Topragin kis mevsiminden bahara gegtigi, ilkbaharla birlikte
yeniden canlandigi bu dirilis giinii, destanlarda Ergenekon ile 6zdeslesmistir. Bu nedenle
bugiiniin Tiirkler agisindan 6nemi biiytiktiir. Ebu’l Bahadir Han Segere-i Terakime’de de gectigi
sekliyle sonraki donemde tiim hiikiimdarlar, bu 6zel giinii kutlamis ve sembolik olarak kizgin
atesle kizdirilan bir demir pargasini ors lizerinde dovmiislerdir (Sezen, 1999:81-82; Kafkasyali,
2010:149; Mustafayev, 2013:60; Sengiil, 2008:62).

Kutadgu Bilig de tabiatin uyanisi su dizelerde yer bulmaktadir;
“Giines dondii yine eski yerine

Balik burcundan Ko¢ burcuna,

Kurumus agacglar donandi yesille,

Bezendi doga al, sar, yesil, kizilla,

Kara yer yesil ipegi yiiziine ortt,

Cin kervanu iistiine ipek yaydi” (Yusuf Has Hacip, 2019:38)

Ebul Gazi Bahadir Han:

“Ol yere vardilar ve goriip dondiiler. Bunu makul buldular. Odun ve komiir getirdiler. Dagin
etegine bir kat odun ve bir kat kémiir koydular. Dagin iizerini ve oteki yiiziinii ve beriki ytiziinii
doldurduktan sonra; yetmis deriden koriik yaparak yetmis yere kurdular. Ta ki bir kere bastilar,
Tanri'min kudreti ile ates tutustuktan sonra dag demir olup akiverdi. Oyle ki yiiklii bir deve
¢tkacak kadar yol oldu. Giiniin ve ayin saatine bakip disari ¢iktilar. Toy diizenlediler. Ondan
beri Mogul'un gelenegidir, ol giinii bayram kilarlar. Bir parca demiri atese atip kizil kilarlar.
Han demiri masa ile dort ors iizerine koyup ¢ekic ile vurur, ondan sonra da sira beglere gelirdi.
Dardan kurtulup ata yurduna geldigimiz giindiir, diye o giinii ¢ok aziz bilirler.” (Ebul Gazi
Bahadir, 2020:37).

Tiirkge’de Yeni Giin anlamina gelen Nevruz Bayramu Tiirkler i¢in 6nemli bayramlardan biridir.
Kisin 90 giiniin tamamlanip topragin yavastan 1sinmasi ve tabiatin canlanmaya basladigi gece
ve gilindiiziin esit oldugu giinde kutlanir. Hunlardan beri Tiirk topluluklarinda Nevruz disinda;
“Nevruz, Navruz, Novruz, Sultan-: Nevruz, Navrez, Nevris, Naorus, Novroz, Navris Oyix,
Norus, Ulusun Ulu Giinii, Ulu Kiin, Ergenekon, Bozkurt, Cagan, Kiirklii Marta, Ilkyaz Yortusu,
Yeni Yil, Yeni Giin, Mart Dokuzu, Mereke, Meyram, Nartukan, Nartavan, Isiakh bayrami,
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Mevris, Bahar bayrami, Yoriik bayrami, Altay Kodiirgeni.” gibi farkli isimlerle de kutlanan
birlik ve beraberligin 6nemli bir semboliidiir. Isimler farkli olsa da Nevruz bir¢ok efsaneler
etrafinda Oriilmiis merasimlerle yiizlerce yildir hatirlana gelmis (Kaftkasyal, 2010:149;
Durdiyeva, 1996:82; Mustafayev, 2013:60-61; Bilen, 1998:58). Tiirklerin ortak hafizasindaki
en onemli bayramdir. Nevruz Bayramu, Tiirkler gibi bir¢ok halk tarafindan da kutlanmaktadir.
Ornegin Nevruz adini1 bilmeyen kuzey Tiirkleri ve Hiristiyan Gagauzlar Nevruz’a Gagauzlar
“Eni Yil (Yeni Y1l), Baba Martal veya Ilkyaz Yortusu “ adim verirken; Kazaklar “Ulistin Ul
Kiinii”; Kirgizlar gece ile giindiiziin esit oldugu 18-20 Mart’a denk gelen “Cil aciras, cil
strtiti’;  Baskurtlar  “Nardugan”; Cuvaslar “Nartukan veya Noras Nuras”; Altaylilar
“Cilgayak”; Hakaslar “Cilpazi” ; Yakutlar “Isiah”’; Kirim Tatar Tiirkleri “Saban-tuyi/Sapan-
tuytr veya Sabantoy” adin1 vermektedirler.(Kildiroglu, 2020:317 )

Tiirkler i¢in dini bayramlardan daha ziyade bir halk bayrami olan Nevruz, Tiirklerin Islamiyet’i
kabuliinden sonra “Yeni Glin” yerine farscast olan “Nevruz” ad1 ile devam etmistir.

Nevruz'un baslangi¢ tarihi kesin olarak bilinmemektedir. Ciinkii Nevruz’un, zaman ve tarih
anlayis1 icinde degerlendirildiginde, Islami versiyonlar1 iceren temelleri Hz.Adem’in
yaratilisindan ve cezalarinin bitmesinden sonra Hz. Havva ile ilk bulustuklar1 giin olmasina
kadar gider. Bunun yaninda Hz. Nuh'un tufandan karaya ¢ikisi, Hz. Musa’nin asasiyla
Kizildeniz’i ikiye boldiigii giin olmasi, Hz. Yunus’un baligin karnindan kurtuldugu, Hz.
Siileyman’a atfedilen dini anlatilarda da bugiiniin 6nemli olmasi, Hz. Muhammed’in
peygamberliginin basladigi, Hz. Ali’in dogdugu ve Hz. Fatima ile evlendigi giindiir. Nevruz’un
Tiirk kiiltiiriine dayanan versiyonlarina bakildiginda ise Tiirklerin Ergenekon’dan ¢iktig1 Tiirk
kurtulus efsaneleri ile iliskilendirildigi goriiliir. Nitekim tiim olaylarin oldugu giin 21 Mart
olarak kabul edilir. Tiirkler eski Tiirk telakkilerinden gelen bir sdylemle Nevruz’a; Nevruz-:
Sultani, Sultan Nevruz ve Sultan Navriz gibi isimler vermistir (Bilen, 1998: 62; Eroglu, 2005:
5).

Alevi Bektasi topluluklarina bakildiginda ise; genel olarak hem yazili kaynaklar hem de destan,
efsane ve sozlii anlatimlara dayanarak Nevruz kutlamalarinin bugiine kadar bayram torenlerine
doniiserek geleneklesmesinin nedenleri sunlardir:

“Diinya kurulusunu bugtin tamamlar. Hz. Muhammed e niibiivet bugiin ihsan edilir. Hz. Ali 'nin
bugiin dogmustur. Bugiin Hz. Ali ile Hz. Muhammed 'in kizi Hz. Fatma 'nin evilendigi giindiir.
Hz. Muhammed biigiin Gadir-hum'da okudugu hutbede, Hz. Ali’yi vasi tayin eder ve
kendisinden sonra miisliimanlarin onderi (imami) ilan eder. Bugiin Hz. Ali'nin hilafeti elde
ettigi giindiir. Bugiin Haci Bektas Veli'nin Anadolu ya gelisinin ilk giiniidiir. Rum Erenlerinin
Sah-1 Velayeti karsiladiklar: giindiir. Bugiin Gaip Erenleri “Kirklar in” toplandig: giin olarak
inanilir. Bu nedenle bugiin “Kirlar Bayrami” olarak da bilinir. Hz. Hiiseyin'in intikamini
almak icin Muhtar Sakafi onderliginde gizli bir teskilat kurulur. Ihtilal isareti olarak
mahallelerde biiyiik bir ates yakilir. Bugiinde tesadiifen 21 Mart a denk gelir. O giinden bugiine
degin Alevilerce zulme baskaldirt isareti olarak ates yakilir. Bugiin Hz. Adem Peygamber’in
varatildigi giindiir. Tiirk soylencesine gore Nevruz: Tiirklerin Asena adli disi bir Bozkurt
rehberliginde Ergenekon’dan ¢iktiklar: giindiir. Demir ve atesin birlestigi bugiin Tiirklerce
kutsal kabul edilerek bayram ilan edilir.” ( Abbasli, 2015:
https://www.turansam.org/makale.php?id=8264 :12.01.2025)

Sadece Islam 6ncesi Tiirklerde degil Islamiyet’i kabul eden Tiirk devletlerinde de Nevruz’un
onemini korudugu sdylenebilir. Selguklular, Orta Asya’dan Iran cografyasina geldikleri zaman
bu bayrami kutlamaya devam etmis ama Fars¢anin etkisi ile “Nevruz” ismi Tiirk topluluklar
tarafindan benimsenmistir. Bu dénemde Meliksah’in istegi ile Omer Hayyam’in yaptigi
takvimin baslangici Ko¢ Burcu’nun ilk giiniine denk gelmistir. Selguklular déoneminde ¢esitli
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eglenceler ile kutlanan Nevruz’da 6zel yemekler pisirilir ve 6zel hediyeler alinip verilirdi.
Beylikler ve Akkoyunlu Uzun Hasan Donemi’nde de Nevruz Giinii yilbasi olarak kabul edilmis
ve vergiler buna gore diizenlenmistir (Kildiroglu, 2020:326-329 ).

Osmanli Devleti’nde de Nevruz ayinin Osmanli mali y1lin1 baslattigi goriilmektedir. Hatta bunu
kanitlayan en 6nemli unsur kanunnamelerde gegen “resmin nisfi Nevruz-i1 sultani” ve nisfi ahirt
son giiz aymin evvelinde alina” ifadeleridir. Bu donemde halk Nevruz bayramini coskuyla
kutlardi. Osmanli i¢in Nevruz'un 6nemli sembollerinden biri, bugiinde saray hekimlerinin
hazirladig1 ve cesitli baharatlardan yapilan 'Nevruziyye' adli macundu. Bunun disinda halk
daglarda gezerek 41 ot toplar bunlar1 kaynatip igerdi ve devlet adamlari hiikiimdara “Nevruziyye
Piskesi” denilen cesitli hediyeler verirlerdi. Hatta donem fetvalarinda bile Nevruz
kutlamalarinin dini agidan sakinca tasimadigina dair ifadeler vardir (Eroglu, 2005: 5-6; Sengiil,
2008:62).

Nevruz'un Ergenekon Destant ile iliskilendirilmesi ve tiim Tiirk devletlerinde bu temel {izerinde
kabul gormesi, yalnizca mevsimsel bir doniisiimii degil; aym1 zamanda yeniden dogusu,
ozglirligli ve millet olma bilincini simgeleyen, Tiirklerin tarihiyle dogrudan baglantili bir
kiiltiirel bayram oldugunu gostermektedir. Selcuklu ve Osmanli Devleti’nde ise bu bayramin
resmi bir bayram olarak kabul edilmesi ve mali sisteme kadar bircok noktada 6nemli olmasi ve
bugiine kadar gelen bu coskudaki en 6nemli fon milli kisiligin ve kiiltiirel hafizanin korunmasi
ile ilgilidir.

CESITLi TURK DEVLETLERINDE VE TURK BOYLARINDA NEVRUZ BAYRAMI

Nevruz ile ilgili kayitlar Kutadgu Bilig’den Nizamii’l-Miilk’iin Siyasetnamesi, Meliksah’in
takviminden Akkoyunlu Uzun Hasan’in kanunlarina kadar uzanmaktadir. Kaggarli Mahmut
Divan-1 Liigat it-Tirk adli eserinde Tiirklerde yil basimin baslangicinin Nevruz oldugunu
sOylemektedir. Bu bayrama dnem veren hiikiimdarlar arasinda bir¢ok ismi 6rnek gosterebiliriz.
Ornegin, Sivas hiikiimdar1 Kadi Burhaneddin Ahmed, Safevi Devleti’nin kurucusu Sah ismail,
Sultan I. Ahmed, Sultan IV. Murad ve Gazi Mustafa Kemal gibi isimler bu bayrama énem
vermistir. Bunlarin yaninda 6nemli birgok sair Kazasker Baki Efendi ve Seyhiilislam Yahya
Efendi ve Kuloglu, Pir Sultan Abdal, Hiisnli Baba, Nizami, Fuzuli, Tusi, Nev’i Efendi, Nef1,
Nedim...vb. sairlerde Nevruz’u kutlamistir hatta “Nevruziye” veya “Bahariye” denilen siirler
yazmistir (Mustafayev, 2013:62-63; Sengiil, 2008:63).

Nevruz Bayrami, tarih boyunca bircok Tirkmen devleti tarafindan giinlimiize kadar aym
coskuyla kutlanmistir. Bunlarin baginda Azerbaycan gelmektedir. Azerbaycan’t ziyaret eden
1637 yilinda bir gezgin, Azerbaycan’in Samahi sehrinde Nevruz senliklerine katilir ve
gordiiklerini soyle anlatir:

“Miineccim sik sik oturdugu yerden kalkiyor, giinesin yiiksekligini izliyor, boylece giinesin gece
ile giindiiz esitlik noktasina yetisecegi ani bekliyordu. Beklenen an yetistiginde o, yiiksek sesle
ilan etti: “Yeni yudwr!” Derhal toplardan ates edildi, sehrin kale duvarlarinin her yerinde
davullar ¢alimir, béylece bayram senliklerine baslanildi. Miineccimin bulunmadigi kéy ve
kasabalarda yeni yil yaklastiginda aksakallar su ile doldurulmus bir tasa canli balik koyarlardh.
Yil tahvil oldugu dakikada baliklar siurt iistii doner. Baliklarin donmesinden eski yilin bitmesi,
veni yilin baslanmasi belli olurdu ”(Akt. Mustafayev, 2013:67).

Azerbaycan da Nevruz, Yaz Bayrami olarak kutlanmaktadir. Burada mevsim adlart farklh
adlandirildig1 ve yaz kelimesi bahar anlamima geldigi i¢in bu adla kutlanmaktadir. Hatta
Azerbaycan’da Nevruz da “Kosa” ya da “Teke” oyunu denilen ve basina uzun kiilah, sirtina
kiirk, beline kusak, yliziine ortii gegirilen bilgili bir ¢ocugun biiyiiklerin evlerinin 6nlerinde
siirler okuyup hediyeler aldig1, onu takiben giizel giyinen ¢ocuklarin da biiyiikleri ziyaret ettigi
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onemli merasimler yapilir. Nevruz’da biiyiik bir igse baslamak isteyenler bugiinii bekler. Ayrica
'Sayact' denilen, evlerin dolasilarak tiirkiilerin sdylendigi ve oyunlarin oynandig1 eglenceler
diizenlenir. Bunun yaninda yilin son saliy1 ¢arsambaya baglayan gecesine “Ahir Cersenbe”
derler ve bugiinde pazarlara gidilip alisveris yapilmasiyla baslayan etkinlikler, sevdiklerine
hediyelerin alinmasi ve mezarlarin ziyaret edilmesi ile devam eder. Azerilerde oldugu gibi Iran
Tiirklerinde de benzer ritiieller kendisini hissettirir. Bunlar arasinda erkekler nisanlilarina
“Hong¢a” gonderilir. Bugiinde meydanlarda biiytiklii kii¢iiklii tongallar (biiyiik atesler) yakilir,
etrafinda oyunlar oynanir, niyet tutularak iizerinden atlanilir. Daha sonra atesin kiilleri bereket,
bolluk gelsin diye bacalardan, kapilardan, komlarin, ahirlarin igine atilir. Bu ritlielden sonra
gengler bacalardan sal sallarlar. Ev sahipleri sallanan sal veya torbaya hediyelik seyler veya
meyve koyarlar. Nevruz’da ilging olan geleneklerden biride “kulak asma”, “kapr pusma”
dedikleri komsularin kapilarimin ya da yoldan gelip gecenlerin dinlenilip dileklerin
yorumlandigi bir gelenektir. Son olarak bu gece de geng kizlar bir araya gelerek “vasf-1 hal”
denilen odanin ortasina su dolu bir badya (legen) konulup, igerisine pamukla sarilmis bir igne
ile iplik atilip, akillarinda tuttuklar1 kiz ve erkegi temsil eden iplik ile ignenin hareketlerini
niyetlere gore yorumladiklar1 veya her bir kizin suya yiiziiklerini birakip kizlardan birinin mani
okudugu ve bu sirada sudaki yiiziiklerden biri ¢ikarildigi gelenektir. Bu gelenekte yiiziik hangi
kiza ait ise o mani o kiz i¢in yorumlanir. Yilin son ¢arsamba sabahi erkenden kadin, kiz ve
cocuklar su kenarina giderler ve suyun iizerinden atlarlar, ellerini yiizlerini yikayip iizerlerine
su serptikleri ve eglendikleri gelenekler 6nemlidir. (Kafkasyali, 2010: 154; Eroglu, 2005: 6).

Tiirkmenler, 21 Mart giiniine, yani yilin ilk giiniine “Novruz” derler. Nevruz hazirliklar 21
Marttan, 5-6 giin 6nce baslar. Bu hazirliklar ne kadar fazla c¢esit yemek hazirlanirsa o kadar
bereketli gececek anlayisindan dolayr ¢ok fazla yemegin hazirlanmasi ile baglar. Ornegin;
Tiirkmen Coregi, Tiirkmen Petiri, Cektirme, Gatlama, Celpek, Possuk, Kiilce, Yagli Borek,
Sekseke, Koko, Pigsme / Bovursak, Tiirkmen Palovu gibi yemekler ve ¢orekler basta gelir. Ancak
Nevruz’un en 6zel yemegi “Semeni’dir. Birkag aile birlesip biiylik bir kazanda bugday 6ziine,
un, su ve seker ekleyerek hazirlanan Semeni 21 Mart sabahina hazir edilen tuz katilmadan
pisirilen bir Nevruz tathisidir. “Boncukatti/Moncukatti” oynamaya gelenlere ikram edilir.
Boncuk atma /Moncuk adi verilen bu oyunda gelin kizlar Nevruz gecesi kendi beyaz, mavi,
sar1, yesil gibi renklerde ki boncuklarini alip bir araya gelirler ve bir dilek tutup boncuklarini
su dolu bir tabaga birakirlar ve mani® okurlar ve bayrami boyle kutlarlar. Bu sirada sadece gelin
kizlar degil glizel mani okuyan yaslh kadinlar ve kabiliyetli erkeklerde onlara katilabilir. Sonra
tabaktaki boncuk cikartilir. Kimin boncugu ¢iktiysa tabakta onun manisi ve dilegi kabul olur
(Kafkasyal1,2010: 161; Durdiyeva,1996: 82-83).

Nevruz, Kazaklar i¢in de diger Tiirk boylarinda oldugu gibi 6nemlidir. Cilinkii Kazak Tiirkleri,
21 Mart giiniiniin Hz. Muhammed’in dogum giinii; 21 Mart gecesinin ise “Kizir Tiini” (Hizir
Gecesi) olduguna inamirlar. Nevruz giinii “Ulus Giinii”? olarak adlandirilir ve resmi bir bayram
oldugu iginde tiim iilkede 6nemli ritiieller gergeklestirilir. Oncelikle Nevruz giinii yiiksek bir
tepeye cikip giinesi karsilayan kazak kadinlar1 “Nasiisin Giines Ana” diyerek glinesi selamlar
sonrasinda kesilen kurbanlar bir arada yenilir. Aksakallilar denilen ihtiyarlar kurban etinden
yedikten sonra dua ederler, Mevliit okurlar. Glizel kiyafetler giyerek aile ziyaretleri yapilir ve
birlikte yemek yenilir, kesilen koyun baslart misafirlere ikram edilir. Kazaklar i¢in Nevruz,
biitlin kig bir araya gelemedikleri i¢cin 6nemli bir firsattir. Kizli erkekli kazaklar meydanlarda

! Nevruz geldi, yaz geldi/ Nevruz geldi, yaz geldi,

Garga geldi, gaz geldi/ Karga geldi, kaz geldi,

Oturan adamlara / Oturan adamlara

Bilbilden ovaz geldi / Biilbiilden avaz (ses) geldi" (Durdiyeva, 1996: 82)
2 (Ulist1, Ul Kiini)

178



CONFERENCE BOOK

toplanip “Kékpar (Kokbori/gokborii), Arkan Tartuv (Halat Cekme), Kiires (Giires), Avdarispak,
Kiz Kuvuv (Kiz Kovalama), Altibakan (salincak), Kol Tuzak”, at yarislar1 gibi ¢esitli eglenceler,
diizenlerler. Bu sirada “Nevruz Koje” denilen ve i¢inde yedi veya dokuz ¢esit yiyecek bulunan
corba pisirilir ve diger yemekler ve kurban etleri birlikte herkese ikram edilir. Sonra Nevruz
atesi yakilip tizerinden atlanir. Eskiye ait tiim kotii unsurlarin yok edildigini diisiindiikleri i¢in
evlerin duvarlarina veya ¢esitli yerlere kil veya cam kaplar atilarak pargalarlar. Bunun disinda
“Aksakallarin (ihtiyarlarin)” hayir duasmmi almak ve birbirlerine iyi dilekler dilemek ve
kiiskiinleri baristirmak 6nemlidir (Kafkasyali, 2010:158, Uca, 2007:160; Eroglu, 2005: 6).

Ozbeklerde Nevruz Bayrami, Ramazan ve Kurban Bayramlar1 gibi dini bir ehemmiyete
sahiptir. Nevruz giinii bayram namazi ile baslayan kutlamalar, kiiskiinlerin barigsmasi,
kadinlarin yaptig1 yemeklerin bir arada yenmesi, daglara tepelere ¢ikilmasi ile devam eder.
Ozbek milli kahramanlarimin adi “Baba Nevruz’dur. Nevruz’da cesitli oyunlar ve eglenceler
diizenlenir ve Baba Nevruz olan bu kahramanlar yesil giyerek bahari temsil ederler. Nevruz’dan
sonraki Cumartesi veya Pazar giinii aile kabirlerini ziyaret eden Ozbekler burada kuran okur,
dua ederler ve dilekler de bulunurlar (Eroglu, 2005:6; Uca, 2007:160).

Karacay-Malkar Tiirklerinde Nevruz’a baktigimizda Nevruz Bayrami’nda hem Samanist
inanislar1 hem de Islam sentezinin bir arada oldugunu gérmekteyiz. Nevruz giinii halk 9-10
halka seklinde siralanir. Bu halkanin ortasinda koyiin yaslilarindan biri eline boza, sira veya tas
alip dua eder. Daha sonra oradaki kalabalik “sibizgi” denilen bir kaval ve davul esliginde
oyunlar oynar ve sarki sdyler. Bu sirada at yarisi, giires, giizellik yarigsmalari, tiifek atisi, halat
cekme, yaglh ipe tirmanma gibi faaliyetlerde yaninda tarla isleri i¢in dualar edilir ve dilekler
dilenir. Nevruz o kadar 6nemlidir ki, Nevruz Bayram’i bitmeden hi¢ kimse yeni islerine
baslamaz. Tarlayi ilk siirecek okiizler dahi siislenir ve onlar i¢in dua edilir. Yakinlar1 vefat etmis
aileler “¢cok” adi verilen eski bir adeti yasatirlar ve bir arada oturarak olen yakinlari i¢in dua
eder ve “wrnas” denilen musir ya da bugdaydan yapilan yemeklerini yerler. icki ve et yasaktir.
“Begene” adli bir icecegin icilmesi ve yash kadinlarin taslarla fal bakmasi da bu bayramin
ritiellerindendir (Uca, 2007:159-160).

Tiirk Diinyasinin ortak bayramlarindan biri olan Nevruz tiim Tiirk boylarinda oldugu gibi
Karacay-Malkar Tiirklerinde de kutlanmaktadir. Karagcay-Malkar Tiirklerinin “Ruzlama’ veya
“Oruzlama” ad1 verilen eski halk takviminin adinda Nevruz Bayrami’nin izleri goriilmektedir.
Bu takvimde yilin baslangict 22 Mart giiniine tekabiil etmektedir. Yilin ilk aymin adna ise
“Toturnu Al Ay1” veya “Siiyiing Ay denilmektedir. Karacay -Malkar Tiirklerinde bu isimlerle
adlandirilan bahar ay1 demek hayvancilik ile ugrasan bu Tiirklerde 6zellikle tarim isleri yani
tohum ekme donemi yani hayatin baslangici demektir. Bu nedenle baharin gelisi biiyiik bir
coskuyla hatta dini bir bayram havasinda kutlanmaktadir. Toturnu Al Ay1” veya “Siiyiling
Ay”denilen baharin ilk giinii olan 22 Mart i¢in Saban Toy”, “Gollu”, “Hardar” ve “Gutan”
ad1 verilen bayramlarla kutlamak i¢in biiyiik hazirliklar yapilmaktadir. “Saban Toy’da yani
baharin ilk giinlinde biitiin halk toplanarak “Coppa” [Ziraat ve Bereket Tanrisi], “Dawle”
[Toprak Tanrisi] ve “Erirey ”in [Mahsul Tanris1] serefine kurbanlar keser ve biiylik sélenler
tertip ederdi ve hi¢ kimse “Saban Toy” yapilmadan kesinlikle tarla islerine baglamazdi. Eski
Karagay koylerinden biri olan Ucgkulan koyiinde herkes, kutsal sayilan “Coppa Tas”
[Coppa’nin Tasi] adi verilen biiylik bir kayanin ¢evresinde toplanip Bereket Tanrisi i¢in
hayvanlar kurban ederlerdi, biiylik ziyafetler ve ¢esitli eglenceler diizenlerlerdi. Bu eglencelerin
sonunda “Coppa-Tas”in etrafinda kol kola girerek genis bir ¢ember olusturan halk dini
mahiyette birtakim danslar eder ve torenin sonunda insanlar hayvanlarinin iirlinlerinin ve
ekinlerinin bol ve bereketli olmasini, ekinleri i¢in yagmur, basaklarin olgunlagsmasi i¢in gilinesli
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bir mevsim dilerlerdi. Son olarak “Tamada” veya “Toreci” ad1 verilen téren idarecisi tarafindan
edilen dualarlal téren biterdi (Adiloglu, 2004:275-277).

Karagay ve Malkar Tiirklerinde tarim ve ziraatgilikle ilgili olan bayramlardan bir digeri de
Gutan Bayram:i’dir. Bu bayramda yine baharin geliginin kutlandigi bir bayramdir. Ancak bu
bayramda onemli olan nokta sonbahar veya kis mevsiminde kesilen sigir veya koyunlarin etleri
acik havada kurutulur, tarlaya ekilecek tohumlar kiiplere doldurularak topragin altinda daha
onceden hazirlanan saklama yerlerine konulur ve bu bayramda bu etlerden yiyecekler yapilarak
ziyafet ve eglence tertip edilirdi. S6len bitiminde bir araya gelen koyliiler {izerinde bir dag
kecisi resminin oldugu yesil bayraklan ellerine alarak ve onlerinde heybetli ve siislenmis bir
okiiz ile tarlalara giderdi. Bu ritlielde kafilenin 6niindeki 6kiiziin basinda iki boynuzunu da i¢ine
alacak sekilde ¢ig arpa unundan ve simit seklinde yapilmis biiyiik bir ekmek, bulunurdu. Bu
sekilde tarlaya gelen koyliiler ise dua ederek? ritiieli bitirirdi (Adiloglu, 2004:276-278).

Kirgizlar, gece ile giindiiziin esit oldugu 18-20 Mart’a denk gelen Nevruz'u “Ci/ aciras, cil
stirtiti, ¢ilpazr” (Kildiroglu, 2020 : 317 ) adiyla kutlar. Bu kutlamalarda su ve ates kiiltii 6nemli
bir yer tutar. Tiirklerin kadim geleneklerinden biri olan atesten atlama Kirgizlar da devam eden
bir unsurdur. Ciinkii Kirgizlar atesin kendilerini fiziki ve ruhi kétiiliiklerden, hastaliklardan
arindirdigina, gii¢, kuvvet ve ilham verdigine inanirlar. Hatta Evlerinde tiitsiiler yakarak kaza
ve belalardan kurtulmak icin “Alas duasi” okurlar. Ates kadar agag kiiltiiniin de Nevruz’da
onemli oldugu goriilmektedir. Nevruz ‘da yaptiklar ritiiellerden biri de “Ardig Agaci” ile
“tiitsiileme” veya “alazlama”dir. Bu ritiieller ¢ok ilging anlamlar tasir. Ornegin cam agacinin
bir dalin1 koparip yakarak ondan ¢ikan dumani evlerde dolastirirlar. Bunun disinda yemek
yapma telast bir hafta 6nce baslar ve Nevruz da kesinlikle yaptiklar1 baz1 yemekler vardir.
Bunlar; “Siimolék” veya “Nooruz Kéco” ‘dir. Yemekler yendikten sonra kizlar 6kiiz arabasinin
arkasina erik agacinin dallarin1 yesil otla baglayarak sarar ve sembolik olarak tarlay1 siirerler.
Bu sembol baharin ilk gelmesi ve tarlada ilk ¢alismay1 simgeler. Daha sonra yaslh biri
etegindeki bugday: tarlaya atarak ilk tohumu topraga verir (Uca, 2007: 160; Kafkasyali,
2010:159; Eroglu, 2005: 6).

! Coppa, Teyriden sora sen teyri
Coppa qiziwgulugnu quw keri
Coppa bir gandir cerni

Coppa asliq kiiyedi ne eteyik
Coppa cawun kele sebeley
Coppa asliq kele tobeley
Teyribiz bersin semiz cit¢a
Mayl1 bolsun erinle

Cagl1 bolsun kelinde

Teyri bersin igilik

Bolsun bizde tirilik (Adiloglu,2004:275-277)
2 Quwang bla barazaga barayiq
Bir atxanibiz mif bolsun
Allaxn1 kolii tiiz bolsun

Bek bitsin, saw ceteyik

Bu urluqga biirkeyik

Sevingle tarlaya gidelim

Bir attigimiz bin olsun

Allah’1n gonlii igten olsun

Cok biiyiisiin, sag salim eriselim
Bu tohum gibi serpilelim(Adiloglu,2004:276-278)
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ANADOLU TURKMENLERINDE NEVRUZ: BEYDILi- BADILLI ORNEGI

XV. ylizyilda Horasan’1in Sivan sehrinden hareket ederek Giiney Azerbaycan’in Erdebil sehrine
yerlesirler. XVI. ylizy1l sonlarina dogru, Seyit Selahattin’in ogullarindan Feruz Bey’i lider
secerek Anadolu’ya gog karari alirlar. Bu karara uymayan, azinlikta kalan Baraklar Horasan’da
kalmistir. Feruz Bey onderliginde Anadolu'ya 87 bin veya 84 bin ¢adir olarak geldikleri, bu
cadirlardan 4 bininin ise “Dedemoglu Abdal Tiirkmeni” olarak bilinen Barak Tiirkmenleri
oldugu belirtilmektedir. Giiniimiizde Barak Tiirkmenleri, basta Nizip, Antep ve Kilis olmak
tizere, Firat kenarindan Suriye’ye kadar olan bélgede ¢ok etkili bir Tiirkmen boyudur. Zaten bu
bolgeye de "Barak Eli/ili" denilmektedir. Baraklarin Cerid boyuna mensup bir Tiirkmen obasi
oldugunu ve hatta 17. ylizyill sonlarinda Rakka’ya iskdn edilecek Tiirkmenler arasinda
Baraklarin da adinin gectigini dile getiren bir¢ok tarih¢i bulunmaktadir. Bunlarin basinda Faruk
Stimer gelmektedir (Sahin, 2022:55; Siimer, 1972:193; Tanyol, 2014:71,73). Barak
Tiirkmenlerinin Bayat boyuna mensup oldugunu ileri siiren tarih¢iler de olmasina ragmen,
Rakka Siirgiinii sirasinda Beydili Boyu ile ayn1 sahada bulunmalari, Beydili Beyi Feruz Bey’i
lider olarak kabul etmeleri ve Cerit Tiirkmenlerinin Beydili boyuna bagli bir kol olmasi gibi
unsurlar gz 6niinde bulunduruldugunda, Baraklarin diger tarihgilerin aksine Beydili boyuna
mensup oldugu kabul edilmelidir. Zaten Baraklarin hem Beydilili Feruz Bey’i esas almalar1
hem de Rakka gog¢lerini anlatan destanlarda Beydili olduklarina dair ifadelerin bulunmasi, bu
baglantiy1 giiclendirmektedir.t

Baraklarda Nevruz biiylik onem tasimaktadir. Baraklar, Nevruz’u bir Tiirk bayrami olarak
kabul etmekte ve giderek daha coskulu kutlamaya ¢alismaktadir. Nevruz’da Baraklar, "Haydir
Allah, Haktir Allah" diyerek 6rs dovmek, fidan dikmek ve ates yakip {lizerinden atlamak gibi
cesitli eglenceler diizenlemektedir.

Iran ve Azerbaycan bdlgesinde yasayan, basta Samlu Asireti olmak iizere Beydili Tiirkmenleri
de Nevruz’u Tiirk geleneklerine ve Alevi-Bektasi degerlerine uygun olarak kutlamaktadir.
Azerbaycan’da yasayan Tiirkmenler, 6zellikle Beydili boyuna mensup Samlulular, Nevruz’u
diger Tirkmen geleneklerine uygun sekilde kutlamaktadir. Bolgedeki Tiirkmenler i¢in Nevruz
bir "Milli Bayram" olarak kabul edilmekte ve 20-21-22 Mart giinleri coskuyla kutlanmaktadir.
Nevruz etkinlikleri, evlerin ve sokaklarin temizlenmesi, aga¢ dikilmesi gibi hazirliklarla baslar.
Nevruz’dan Once cocuklar da bu hazirliklarda rol alir. “Bayrami nasil karsilarsan, éyle
gecirirsin” anlayisi nedeniyle evlerin, sokaklarin ve kiyafetlerin temiz tutulmasina ve bayramin
giiler yiizle karsilanmasina 6zen gosterilir. Azerbaycan Tilirkmenleri arasinda gelenek olan
"Semeni"?, (yesillik filizlendirme), gesitli yemek ve tatlilar hazirlama gibi ritiieller de Nevruz

! Seksen dért bin hane iskan olanda

Semseddinden ubur tuttu Bey dili

Kadioglu Yusuf Pasa tayin olundu

Goginen diismana vardi Bey dili

Dagbas oglu soyler kendi 6ziinden

Methederim Bey dilini bazindan

Alabacak cetelenin diiziinden

Orda 24 birin oma dikti Bey dili (Tanyol, 2014:76).

2 Bayrama en az 15 — 20 giin kala ayr1 ayr1 kaplara bugday dokiiliip, iistiine her 2 -3 giinde su sepip bayrama
semeni hazirlarlar. Bugday kaplarda yeserip tahminen 10-15 santim boy atar ve bayramda o semenileri bayram
masasina, evin goriinen yerlerine diizer, dostlara hediye derler. semeni bayram sofrasina konur ve maniler
okunur.
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kutlamalarinin onemli bir pargasidir (Abbasli, 2015:
https://www.turansam.org/makale.php?id=8264 :12.01.2025).

Azerbaycan’da Beydili boyuna mensup asiretlerde Nevruz’a dair cesitli ilging adetler
bulunmaktadir. Bunlardan biri yilin son Carsamba gecesidir. Ciinkii bu gece bayramin
baslangici olarak kabul edilir. Tiirkmenler, baharin kis tizerindeki {istlinliigiine, iyinin kotiiye
ve hayrin serre galip geldigine inanirlar. Bu nedenle kisin son bulup baharin diinyaya hakim
olmasini genliklerle kutlarlar. Son ¢arsamba gecesi "kulak fali" adi verilen bir gelenek de
uygulanir. Bu falda herkes dilek dileyip, ardindan farkli evlerin kapilarin1 dinleyerek gelecegi
hakkinda tahminde bulunur. Bu nedenle bu giinlerde insanlar kotii sozler soylememeye ve giizel
konusmaya 6zen gosterir. Ayn1 gece, cocuklar kapilara ¢esitli torbalar birakir ve ev sahipleri bu
torbalara istege gore boyanmis yumurta, tatl, findik, ceviz veya elma koyarlar. O yil bir aile
ferdini kaybedenler i¢in Nevruz, "Kara Bayram" olarak adlandirilir. Aileler birbirlerini ziyaret
eder, mezarlik ziyaretleri yapar ve 6lenler i¢in dualar okunur. Nevruz’da geleneksel bir inaniga
gore, kiislerden ilk barisanin giinahlarinin affedilecegine inanilir. Bu yiizden herkes ilk barisan
olmak i¢in ¢aba gosterir. Bu nedenle herkes ilk barisan olmak i¢in cabalar (Abbasli,2015:
https://www.turansam.org/makale.php?id=8264 :12.01.2025).

Nevruz’da geng kizlar "Hasista", "Kiy Kiling" ve "Bendvse" gibi oyunlar oynarken, erkekler
"Kos-Kosa", "Hidir Ilyas" ve "Hidir Nebi" gibi gosteriler sergiler. Bu oyunlarda &nceden
ezberlenmis metinler ve destanlar, iki gruba ayrilmis oyuncular tarafindan anlatilir. En iyi
anlatan grup basarili kabul edilir."Kos-Kosa" oyununda, erkek ¢ocuklar bir kisiyi "Kosa" (yiizii
tilysiiz kisi) olarak siisler ve c¢esitli miizik aletleri ¢alarak ev ev dolastirirlar. Kosanin bir
yardimcisi olur ve her ikisi de komik kiyafetler giyerek (genellikle yamali kege) sarkilar sdyler,
maniler okur ve hediye toplarlar (Abbasli, 2015:
https://www.turansam.org/makale.php?id=8264 :12.01.2025).

Tokat Hubuyar Beydilinlilerinde yine eski Tiirk geleneklerinin kendisini ¢ok fazla hissettirdigi
goriilmektedir. Nevruz’u bahar bayrami olarak kabul eden Tokat-Amasya- Sivas civarinda
yasayan ve Alevi Bektasi inancina mensup Hubuyar ve Sira¢ Beydilinlerinde ates, hava, su,
toprak elementlerine ¢cok 6nemlidir ve Nevruz’u bu baglamda degerlendirirler. Nevruz yani
bahar bayraminin gelisini bu elementlere “cemre diismesi” denilen olay miijdelemektedir.
Cemre 19-20 Subat’ta havaya, 26-27 Subat’ta Suya,5-6 Mart civarinda da topraga diiserek
buralar1 1sindirmaktadir. Yine her yil subatin 2. Haftas1 Hidirellez orucu tutulur ki bu tarih
cemrenin havaya diislislinli simgeler. Bu orug 7 giin kutlanir ve aslinda Nevruz i¢in baslangici
bu yi1l dongiisiidiir diger faaliyetler bundan sonra baglar. Bu orug icin tevhidler ¢ekilir sonra
daglardan ¢igdemler toplanir sonra bunlar dikenli dallara takilarak her evin kapisina asilir ve o
eve baharin gelisi miijdelenir. Buna Glatan derler. Sonra bu evlerden toplanan bulgur, yag,
yumurta, un gibi yiyeceklerle ertesi giin pilavlar ve ¢esitli yemekler yenir bu sofraya “cigdem
pilav1” denir.?

Bunlarin disinda Tokat-Amasya-Sivas Beydili Tiirkmenlerinde 6zellikle Hubuyar ve Sirag
alevilerinde bahar Bayrami’nin kutlanmasin da etkili olan unsurlardan biride “sayaci
oyunudur”. Bir¢ok cografi bolgede de Nevruz etkinliklerinde de kendisini gdsteren sayaci
oyunu 6nemli bir ortak hafizanin hala bu Tiirkmenlerde devam ettigini gostermektedir. Subat
ayinda koyunlarin kuzuladigi ve kecelerin oglakladigi dénemde sayma kokiinden gelen bu
sayacl oyunu oynanacaktir. Yani haneler ka¢ koyuna kag¢ oglaga sahip olduklarini bu oyunla
eglenceli hale getirirler. Ayva c¢icek agincada “Ficek” oyunu oynanir. Bu oyunda kizlar ve
erkekler yedi dagdan maniler esligince ¢esitli cigek toplar, 7 dereden geger,7 ¢esmeden Su

! Kisisel Gériisme: R.T, TOKAT HUBUYAR KOYU,
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icerler ve getirirler. Getirdikleri su ve ¢igekleri koy meydanina bir kazanin i¢inde birlestirirler.
Sonra herkes kendisine ait bir esyay1 da kazana atar ve kazanin agzi tiilbent ile kapatilir. Bu
kazan acik hava da bir yerde bekletilir buna “eksileme” ad1 verilir. Ficege katilacak gengler giin
batarken evlerinin bacisinin yaninda tas koyar. Bu taslara ertesi sabah bakilir ve hangi tasin
altinda bocek varsa onun dileginin gergeklestigine inanilir. Ertesi glin koy meydanin da veya
kendi evinin 6niinde ates yakar. Tokat Zile Acisu Tiirkmenleri bu atesi meydanda yakarlar ates
yakmak i¢in daga giderler. Ardi¢ agact dallar1 budanarak meydana getirilir. Atesler bu dallar
ile yakilir ve maniler esliginde bu atesten atlanir. Sivas Hafik Beydili Tiirkmenleri Ficek’in
yapilacagi giin, herkes evinin i¢ kapisinin Oniine, giines dogarken yaktiklar1 atesin iizerinden
“gdvurlugum gavura, gavurun basi mezara, kdfirin basi mezara” diyerek atlarlar. Ciinkii bu
sekilde atese glinahlarin1 doktiiklerine ve bir yillik giinahlarindan arinmis olduklarina inanirlar.

Diger giin meydana getirilen bir kazan igine koyliilerin esyalar atilir. Kazandaki bu esyalar
maniler esliginde karistirilir. Ficek cekilisi baglamadan 6nce sofu bu kazan 6niinde dua eder.
Sonra kizlar kazanin etrafinda siralanir ve “Ficek ficek hil ola, I¢i dis giil ola, Ficege gelenlerin
haceti kabul ola.” duasin okurlar. Sonra kizlar 6nce mani okuyup sonra ficegi ¢ekerler. Cikan
esya kiminse sOylenen mani, diger bir deyisle dilek, onundur. Bu sekilde herkesin dileginin
kabul olduguna inamlir ve bu dileklere ficek ad: verilir. Sonra da tdren biter.! Ficek bayrami
Nevruz’un bitimini takiben Nisan 5 gibi yapilan bir bayramdir. Sivas Hafi Beydili Tiirkmenleri
basta olmak iizere, Amasya, Tokat ve civarinda yasayan tiim Beydili Tiirkmenlerinde ortak
yapilan bir bayramdir. Bu bayramda Ficek, yeniden dirilisi, bahari, uyanis1 simgelemektedir.
Aslinda ficek ¢ekimi de yeni yil igin yeni dilekleri simgelemektedir. Ficek ¢ekimi sirasinda
bakilan fal, yeni y1l igin sans dilemeyi sembolize etmektedir. Ficek ¢ekiminde s6ylenen maniler
de sozlii kiiltiirii beslemekte ve bu ritiiel ile beraber kendisini korumaktadir. S6zI1ii kiiltiire dayali
bir topluluklardan olan Alevi inan¢ topluluklarinda, bu 06zellik kendisini fazlasiyla
gostermektedir. (Karaca, 2017:50,55,56-58)

Sanl1 Urfa bolgesi basta olmak iizere Agri, Diyarbakir gibi Dogu ve Gliney Doguda hakli bir

niifusa sahip olan Badilli? asireti de Beydili Boyuna mensup bir asirettir (Sanda, 2017: 66).
Badilli asiretine mensup kdylerde Nevruz diger Tiirkmenlerde oldugu gibi demir dévme olay1
cok Onemlidir. Badilli Tiirkmenleri baharin gelisi ile birlikte iiriinlerin bereketli olmasi i¢in
dualar eder, kuran okur, birlikte yapilan yemekleri yerler ve ates yakarak tlizerinden atlayip
birlikte halay ¢ekerler. Nevruz Badilli Tiirkmenlerinde birlik, beraberlik, zulme kars1 biittinligi
ifade eder. Bu solenlerde en temel sembol ates yakmaktir. Halkin yasadiklarini dile getiren
siirler okunup tiirkiiler sdylenmesidir. 3

SONUC:

Beydili, Begdili, Badilli, Barak, Risvan, Karacakurt, Cerit ve Boynu ince Tiirkmenleri arasinda
Nevruz, baharin gelisi, doganin uyanisi, toplumsal birliktelik ve kiiltiirel varligin korunmasi
gibi anlamlar tasidig1 icin hala canli olarak kutlanan bir bayramdir. Nevruz, doganin kis
uykusundan uyanip canlanmasini temsil eder. Tarim ve hayvancilikla ugragan Tiirk topluluklar
icin doganin yeniden hayat bulmasi, bereketli bir yilin baslangicini miijdeler. Bu gelenekler,
hem eski Tiirk kiiltliriiniin hem de Anadolu Tiirkmenlerinin kimliginin énemli unsurlar1 olarak
varligin siirdirmektedir.

! Kisisel Goriisme: R.T, TOKAT Unv Mezunu,Hubuyar Kéyii, /19.01.2025

2 Nitekim bir kisim yazili eserde Beydili sézciigii, “Beydili-Beydilli, Begdili-Begdilli, BegdiliiBegdillii, Baydili-
Baydilli, Badili-Badilli, Badili-Badilli” seklinde gésterilmistir. (Sanda, 2017: 66)

3 Kisisel Goriisme, S. V., Ugurlu(Bircik) kdyii Karakdprii/ Sanlurfa, Unv.Mezunu Ogretmen.19.01.2025
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Nevruz'un Ergenekon Destani ile iliskilendirilmesi, Tiirk mitolojisi ve tarihi hafiza acisindan
onemli bir baga dayanir. Bu baglanti, Tiirklerin zor kosullardan kurtulusunu, yeniden dogusunu
ve Ozgiirliilk kazanmasini temsil eden destansi anlatimla, Nevruz’un baharin gelisi ve doganin
yeniden canlanmasini simgelemesi arasindaki benzerlikten kaynaklanmaktadir.

Anadolu'da bugiin yasayan Tiirk boylarinda oldugu gibi, Beydili ve Badilli Tlirkmenlerinde de
Nevruz kutlamalarinda Ergenekon’dan ¢ikis temsili yer almakta ve 6rs doviilmektedir. Destana
gore, Tiirkler Ergenekon'dan ¢ikabilmek i¢in demir daglarini eritmek zorundaydi. Bu nedenle
Nevruz, tarih boyunca 6zellikle Tiirk devletlerinde bagimsizligin sembolii olarak kutlanmustir.
Ornegin, Osmanli ve Selguklu dénemlerinde Nevruz resmi bayram olarak kabul edilmistir.
Giliniimiizde de Tiirk diinyasinda Nevruz'un coskuyla kutlanmasinin temelinde milli kimligin
korunmas1 yatmaktadir.

Ayrica, Ergenekon Destani’nin yeniden dogus, 6zgiirliik ve demirciligin bu 6zgiirliige katkisi
ile birlikte diistiniildiigiinde, Nevruz'un millet olma bilincini hatirlatan kiiltiirel hafizada hala
canli ve birlestirici bir gii¢ oldugu goriilmektedir.

Nevruz kutlamalarinda, hem Tiirk boylarinda hem de Anadolu’daki Beydili ve Badilli
Tirkmenlerinde ortak olan en baskin unsur ates yakma ve iizerinden atlama ritiielidir. Atesin
arindirict  giicli, demirin eritilmesiyle benzerlik gosterir. Anadolu Beydilileri, atesin
giinahlardan arindirici giicline inanirlar. Bu da gostermektedir ki ates hem varolusun hem de
yeni bir baglangicin simgesi olarak kabul edilmektedir. Bunun disinda Nevruz'da, Nevruz pilavi
ve tathilar gibi ortak yemekler yenir, yumurta tokusturma gibi bereket ritiielleri yapilir, atalar
kiiltline 6nem verilerek kabirler ziyaret edilir ve 0lmiis akrabalara dualar okunur. Biitiin bu
ritlieller, toplumun ortak hafizasini olusturmaktadir. Boylece farkli Tiirk topluluklari veya
boylari, aym kiiltiirel degerler etrafinda birlesmektedir. Bu da, kiiresellesmenin hizla arttigi
giiniimiiz diinyasinda etnik ve yerel degerlerin korunmasi ve devam etmesi acisindan 6nemli
bir durumdur.

Nevruz, farkl etnik gruplarin bir araya geldigi ortak bir bayram olarak da biiyiik bir 6neme
sahiptir. Tirkiye'de basta Tirkler ve Kiirtler olmak iizere bir¢ok halk Nevruz'u kutlamaktadir.
Boylece farkli topluluklar, ortak kiiltiirel degerler etrafinda birlesmekte, bu da toplumsal barisin
giiclenmesine katki saglamaktadir.

Nevruz, yalnizca tarihi degil, sosyolojik acidan da biiylik bir 6neme sahiptir. Tiirk toplumu
acisindan dayanigsma, yardimlasma, toplumsal baris ve kiiltiirel kimlik bilincinin giiclenmesine
yardimci olmakta; geleneklerin kusaktan kusaga aktariimasini saglamaktadir. Bu bayrami Orta
Asya geleneklerine uygun sekilde kutlayan Beydili ve Badilli Tiirkmenleri, toplumsal bariga
katkida bulunmakta ve g¢evrelerindeki diger boylarla ortak kiiltiirel degerler etrafinda
birlesmektedir. Bu durum, daha once de belirtildigi gibi, tarihi hafizanin korunmasi ve
aktarilmasi agisindan biiyiik 6nem tasimaktadir.
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